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OSCAR SEAGLE 
Baritone 













MUSICAL 


COURIER 














INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 
Church, Concert and School Positions Secured. 
MRS. BABCOCK, 


Carnecie Hatt, New York. 
Columbu 


Telephone: 2634 





HELENE BARTENWERFFER, 


MEZZO SOPRANO—VOCAL INSTRUCTOR 


rrr W. 74th St. Tel. 4934 Columbus. 


M. F. BURT SCHOOL 


Sight-Singing, Ear-Training. Musical Stenogra 
phy. Normal courses in Public and Private School 
Music Special coaching for cl urch trials 

New York School, 1202 Carnegie Hall 

Address Brooklyn School, 1202 Lefferts Place. 





JOHANNA BROCKS-OETTEKING, 
COLORATURA SOPRANO. 
Musicales. Five 


TEACHER. 


Oratorio, Languages. 


Also VOCAL 
604 West 135th St. 


Concerts, 


New York. 





PAUL SAVAGE, 
VOICE CULTURE. 
803 Carnegie Hall, 
New York. 





RAWLINS BAKER, 
PIANOFORTE INSTRUCTION. 


Studio, all 


H. 


1022 Aeolian H 
Tel. 8296 Bryant. 





MAX KNITEL-TREUMANN, 








BARITONE 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 
Mail address: Fifth Ave., New Rochelle, N. Y. 
Mrs. Henry Smock Miss Susan S. 
Positive “ 4 Expert 
BreathCon- B O I C E. Coaching. - 
1 Perfe Jiction in all 
Plating “_ VOCAL STUDIOS. aakeaaens, : 
43 E. 27th St., N. Y., Tel. 1977 Mad. Sq. 
E. PRESSON MILLER, 
TEACHER OF SINGING, 
826 Carnegie Hall. 
Tel. 1350 Columbus 





DUDLEY BUCK, 
TEACHER OF SINGING. 
Aeolian Hall, 33 West 42nd St. 
Phone, 7498 Bryant. New York. 


ROSS DAVID, 
VOCAL STUDIOS 
40 West 8sth St., New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
7o1 Carnegie Hall, N. Y. City. 





LOUISE KELLOGG, 
TEACHER OF SINGING, 
1211 Carnegie Hall. Tel. 1350 Columbus. 





PUBLIC ACADEMY OF MUSIC OF 
THE STATE OF NEW YORK. 

H. H. Reppert, Director. All Branches Taught. 
Terms very reasonable. Free Scholarships. 

172 E. 117th St., Tel. 6039-J, Harlem. 





HEINRICH MEYN, 
BARITONE. 
Concerts and Oratorio. 
Vocal Studio: 150 W. so9th St. Tel. Columbus 5493 





ELIZABETH TOPPING, 
PIANO INSTRUCTION. 
togth St. = New 


254 W. York. 


MR. PARSON PRICE, 
VOICE CULTURE AND SINGING. 


Teacher of Julia Marlowe, Marie Cahill, Doris 
Keane, Frances Starr, E. H. Sothern, David Proc- 
tor, Charles Hopkins, etc. 2 West 2oth St. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





MME. ADELE LEWING, 


Pianist and authorized teacher of the Leschetizky 
Method, -has returned from Europe and will accept 
a limited number of pupils. i 
Studios: 601-2 Carnegie Hall, New York City. 
Phone, 1350 Circle. 





HARRY M. GILBERT, 
PIANIST—ACCOMPANIST. 


Organist-Director Central Pres. Church, N. Y. C. 
Tours with om, Australia, Hawaii, Canada. 
41s W. s7th St., N. Y. Tel. 3037 Col. 





JOHN W. NICHOLS, 
TENOR—VOCAL INSTRUCTION. 
28 West 63d St., N. Y. C. Phone, 1434 Columbus, 


HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
1730 Broadway, Cor. ssth St. 
Telephone, 4117 Columbus. 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 








ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING, 
Studio: 257 West ro4th Street. 
’Phone, 8ro1 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
122 Carnegie Hall. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
607 Carnegie Hall and 423 East 140th St. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
No. 143 West 42d St., New York. 





TAMES P. DUNN, 

Composer and Organist, St. Patrick’s Church, Jer- 
sey City. Instruction, Piano, Organ. Theory and 
Sight Singing. (Specialty Gregorian Chant and 
Catholic Church Music.) Phone 782-R Bergen. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certified Teacher of the Lescnetizky Metuop. 
Studio: Carnegie Hall, New York City. 





LOUIS CORNELL, 


Four years first assistant Rudolph Ganz in Berlin. 


Studio: 645 Madison Ave., N. Y. Phone Plaza 4570. 





MARY HISSEM DE MOSS, 


SOPRANO—TEACHER OF SINGING. 
106 W. goth St. Phone, 3552 River. 
Exclusive m’g’t of Haensel & Jones, Aeolian Hall. 


FLORENCE E. GALE, 


SOLO PIANIST. 





Recitals and Concerts. 
Instruction, Leschetizky Method. 
151 W. 7zoth St. Telephone, 5331 Columbus, 
ELEANOR PATTERSON, 
AMERICAN CONTRALTO. 
Tel. 880 Morningside to W. 124th St. 





ZIEGLER INSTITUTE OF NORMAL SINGING 





Mme. Awna E. Ziecter, Director. 
Met. Opera House Bldg., 1425 B’way, New York. 
Tel, 1274 Bryant. 
Mr. and Mrs. JOHN DENNIS 
MEHAN, 
Studio 


: 70 Carnegie Hall, 
elephone, Circle 1472. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 
1425 Broadway—Metropolitan Opera House. 

Residence, 2184 Bathgate Ave. Phone, 3967 Tremont 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING. 


Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 





ADOLF GLOSE, 


Concert Pianist, Piano Instruction. 
professional and advanced singers, 
Residence studio: 81 Morningside Ave., City. 
"Phone, 2193-) Morningside. 


Coach for 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST, 
(Galin-Paris-Chevé Method.) 

Instructor 8 years at Metropolitan Opera Co. All 
Singers taught to read (church or otherwise), 
Rhythm, Ear Training, Supervisors’ Course. 
Tuesday and Friday Classes. 64 E. 34th St., N. Y. 
Tel. 5469-J Bedford. 127 Quincy St., Brooklyn. 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils, 


Residence, 34 Gramercy Park. 
Phone, 3187 Gramercy. 


New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WALTER L. BOGERT, 

President National Ass’n Teachers of Singing, 1915; 
President N. Y. State Music Teachers’ Ass’n, 1913. 
Baritone. Teacher of Singing. Lectures and recitals. 


130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, 114 West 72d St. 





JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons, 
Studio: zor Pierce Bldg., Boston. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill, 
Residence, Park Hill, Yonkers, N. Y. 





CARL FIQUE,  Praxo : 
KATHERINE NOAK-FIQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





GENEVIEVE BISBEE, 
—Leschetizky Method— 
PIANIST—INSTRUCTION, 
Also limited number of veuitont pupils received. 








38 East 6oth St. ’Phone, 6109 Plaza. 





MRS. WILLIS E. BACHELLER, 
TEACHER OF SINGING. 
22 East 33d St., New York City. 





Mme. EMMA A. DAMBMANN, 
(Mrs. Hermann G, FriepMann.) 
CONTRALTO. 


Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet. 


Phone: Columbus 1628, 340 West 57th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 


age musical education given to students 
from the beginning to the highest rfection. 
F. & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instruction. 
Leschetizky Method. 21 East 75th St. 
’Phone, 1302 Lenox. 





Mrs. J. HARRISON-IRVINE, 
PIANISTE—ACCOMPANISTE., 
Instruction in Piano, Teaching, Accompanying. 
Coaching of Operatic Roles, Concert, Oratorio. 

Sight Singing and Reading Classes, Harmony. 
1013 Carnegie Hall, N.Y. Phone, Columbus 1350. 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave. and 53d St. 
Lessons in Organ, Theory and Composition. 





VON DOENHOFF, 
VOICE—HELEN. 
1186 


PIANO—ALBERT. 
Madison Ave. 


’Phone: 1332 Lenox. 





DANIEL VISANSKA, vIotInistT. 


Nine years of successful teaching and concertizi 
in Berlin. Will accept engagements and a limit 
number of pupils. 
dress: 25 West 126th St., New York. 
*Phone, Harlem 3427. 
[In Philadelphia Mondays. Address 1821 Dia- 
mond St.] 





BRUNO HUHN, 
231 West 96th St., New York. 
STYLE, DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 
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SCHOOL OF LANGUAGES AND ARTS 
Diction for Singers Our Specialty 


BUG C j N J Languages Taught Practically 


237 West 109th Stree’ New York 
‘Phone Ri Riverside 5936 


ALICE SHAW, Contralto | & 


Oratorio—Concert—Recita’ 
2055 a 79th St., Cleveland, Ohio 





LAETA HARTLEY 


Concert Pianist 
Management: MISS L. CHEVALIER, 253 West 75th St.. New York 


sBUTLER = 


PUPILS oe nl ggg 
612 Fine Arts Building. Chicago, IIL 





PZZPz 





hone: Doan 2275 J 
PIANIST 


‘LEVY = 


CHICAGO 


MARIE LOUISE TODD 
PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall - - : New York 





SUE HARVARD, Soprano 


SEASON 1914-15 Mosen Str. 3, Dresden, Cermany 
Business Address: 815 Liberty Avenue Pittsburgh 


DUNNING SY. Or Improvep Music 

Stupy ror Bzcinners. 
Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
36th St., New York City. Western address: 
Portland, Ore. 








PAULINE LEMMER_ _ Voice Culture 


STUCK Y ar ot singing 


Correct Breathing and Voice Placing a Specialty 
239 Fifth Avenue t 4 Pittsburg Pa. 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL {22civici. 


130 West 97th Street - New York City 


CHRISTINE LEVIN 


CONTRALTO | 
1024-25 Aeolian Hall, N.Y. Tel. Columbus 10253 


r STRICKLAND 


¥ Com of * a ya y White | ll _ 
Tea _ r of mposit 
430 West 118th Street BS 


Wicd PTE 


ONTRALTO 
senna. eee 


Management: 
Wolfsohn Musical Bureau 


1 West 34th St.. New York 
Phone 6204 Creeley 


w.0FORSYTH 
Pianist and Teacher of the Higher Art 
of Piano Playing 
COMPLETE TRAINING FOR CONCERT ROOM 
OR TEACHING 
Address: Care Nordheimers, Toronto, Canada 

















JENNETTE LOUDON 


STUDIOS 
614 Fine Arts Building, Chi 1o 
Home of the Beethoven Trio 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 








Marion T. Marsh 


Brooklyn, N. Y. a Mans w. 


TIETJENS 


PIANIST 
i East 69th St.. New York 





Telephone 8255 Plaza 


¢ GAGLIANO 


o and Vocal eens as 
203 W. oath St. in York Phone: River 6137 


BOWNE 


SOPRANO 


CONCERT ORATORIO OPERA 
Personal Representatives ; 
FOSTER & FOSTER 








lao | | 





25 W. 42nd St. Tel. 4422 Bryant 


Baroness LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York. Phone, 6792 Plaza. 


MARTA KRANICH 


SOPRANO 
OPERA 3 CONCERT 33 ORATORIO 
Address care Musical Courier, 437 Fifth Ave.. New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 


300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN Accompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


S. WESLEY SEARS, 


St. ay Church 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION. 

















&® FINNEGAN == 


Management: G. DEXTER RICHARDSON 
601 FIFTH AVENUE NEW YORK 














1353 N. State St, - - + Chicago, Ill, BEULAH B. MUNSON 
ANNE SOPRANO 
STEVENSON Congest and Suateste be hee smog | Oy 
Soprano « Teacher | 5 » é U Mi Pas, 

(Belari Method) H 
$28-9 CARNEGIEHALL | R CONTRALTO 
Tel. Circle 2822 











ARTHUR M. BURTON 


Amey ooEs 


Fine Arts Building - - - Chicago 


CLARENCE DICKINSON 


t Organist 
Organist jer Director Brick Church, Temple 
Beth-El, Union Theolo; -_ Seminary. 

412 Fifth Ave, York, 


MAXIMILIAN 


PILZER 


Violinist 
tor West 11sth St. Telephone 
ew York. Morningside 8832. 
New Studio, Metropolitan Opera House Bldg., 
1425 Broadway, New York. 
Western representative, ack Mudd, St. Louis, Mo. 

















MAX FRIEDMAN, PIANIST 


STUDIO; 267 VERNON AVENUE, BROOKLYN, N. Y. 
Phone 3642-J, Williamsburg 
VOCAL 


{EDWARDS tite 


4000 Delmar Bivd., St. Louis, Mo. 


POSNER®:: 


25 East 112th Street New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Corservatory, Baltimore 


Garolvm WILLARD ms: 








Emp tan=g 











Fine Arts Building Chicago 
BIRDIGE BLYE jis: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave., New York City Phone 9630 Columbus 








Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIO: Steinway Hall 
Address, 144 East 1soth Street, New York City. 


JOHN B. MILLER, = 


624 Michigan Avenue, Chicago, Il. 


HAZEL EDEN-MUDGE 


Concert = mesiten + "3 Oratorio 2 
6422 Kenwood Avenue, Chicago, |! Phone, Hyde, P 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West g7th St., Tel. 6641 Columbus, New York 


HARRISON WILD Concert 
— 


KIMBALL HALL, 243 Wabash Ave., 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 























For Information 
Address - . 


MRS. A. M. VIRGIL 


Virgil Conservatory 


UNEQUALLED ADVANTAGES 


Literature Upon Request 


42 West 76th St. 
NEW YORK 





Address: 4173 Lake Park Ave., Chicago, Ill. 
Phone, Oakland 3240 


can HAMMANN 


PIANIST 








Boncl VALERI =: 





, CL a 


Recital in Costumes —- me b cay 
Transcontinental Tour N ked 
Address Secretary, $3 Auditorium 8 Bullding. 31, i. 


RICHARD FE NIOT'TS Baritone 
CONCERTS, RECITALS, ORATORIO 
For Concert Booking Address 
307-08 Nixon Theatre Pittsburgh, Pa. 














Telephone: Prospect 7461 
T. Foster 


Madame Rost- 
Contraito Bass-Nobie 


Address, 703 ys hg Place, 


aa oy WRovitals Oratorio 


EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, NEW YORK 


WALTER SPRY 


Piano Lecture-Recitals 
Address Fine Arts Bidg. Chicago 


KLIBANSKY 


For 8 years leading vocal in- 
structor Stern Conservatory in 
Berlin, Germany, and for the 
past 3 years at the Institute of 
i} Musical Art, New York City. 
Studio 212 W. W. 59th St., New York City. Columbus 2329 


Ms Laura £. Morrill 


Concert 


























TEACHER OF SINGING 
Tone Production Aeolian Hall 
pee pea 33 West 42nd St. 


New York City 








VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


DILLING 


Harpist—Solo and Ensemble 
Management, Sutorius & Co., 1 W. 34th St., N. Y. 
Personal Address, 27 E. 62nd St., N. Y. City 























aren ——CoeerosER 
“Two Ah, am but a Day” 


**Forever a a Day” “*Maiden’s Yea and Nay” 
Hote! iaate ane, Broadway, 66th & 67th Sts., N. Y. 
Hallet C: Tel. 2740 Columbus 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 


Personal Address: 458 Cumberland Ave., Portiand, Maine 
Management ERNEST L. BRIGGS. Steinway Hall Sidg., Chicago 
Room 16, Metropolitan 


Opera House Buliding 


BERGEY 
Chicago Opera School 


Fine Arts Bidg., Chicago, Ill. 


GRACE KERNS 


SOPRANO 
St. Bartholomew’s Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 29 West 42nd St.,N.Y. Phone 6427 Bryant 


wassnilT, BPs 
CONDUCTOR 


Symphony, Opera, Oratorio 
THE POWELTON, - PHILADELPSIA, PA. 


ELSA LYON? 3tsss= 
Available for Concerts and Opera for Season 1914-15 
Home Address: Newark, Ohio 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Building 7 - Boston 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
48 Vest 90th Street, New York 
Telephone, Riverside 5228 


': WELLS 


TEN OR 


Management: Foster & David 
500 Fifth Ave. Tel. 2023 Bryant 











Composer Pianist 
Concerts and Recitals 
Instruction 
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Kimball Hall 
Chicago 
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THE JOHN 


CINCINNATI 





GvERETT 


pt COMPANY 


NEW YORK 
| OWNERS OF THE EVERETT PIANO COMPANY, 


One of the three 
Great Pianos of 
the World 


CHICAGO 
BOSTON 














Reference: 


A.B. GHASE PIANOS 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of THe Musicat 


CourRIER. 











Ultra- 











ANICH:G BACH 


and PLAYER PIANOS 





Quality PIANOS 





choose between real and 


The perfected product of more than half a century 
of unswerving effort to produce the very best, the 
Kranich & Bach owes its popularity not so much 
to advertising as to tangible, demonstrable, really 
remarkable musical superiority that is apparent 
to anyone who will investigate and intelligently 








fancied values. 





Made in the Heart of Manhattan, 23d Street, near Third Ave. 





HARLEM WAREROOMS, 








16 West 125th Street, NEW YORK 




















= 


’. ESTABLISHED 1867 | 


CLARA BAUR, Foundress. 





Conducted according to methods of most progressive 
European conservatories, 


Elocution— MUSIC— Languages 


Faculty of International Reputation. 


=a advantages for post-graduate and repertoire 
wor 


Ideal location and residence department with 
superior equipment. 


Students may enter at any time. 


talogue and information 
ess Miss Bertna Baur, Directress. 


yi ca 


Highland Avenue and Oak Street, Cincinnati, Ohio 





AMERICAN CON SERVATORY 


Kimball Hall, Wabash 
axe. — Jackson Blvd. 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following mi 


Victor Garwood, 
Heniot Levy, Silvio Scionti. 


P -—John J. Hattstaedt, 
Allen poses, 


on Hackett, Ragna Linne, Ed- 


ht be mentioned: 
eidig, Arthur Olaf Anderson, 


Public School Music—O. E. Robinson, 


Theory—A. 











ging moh ri ae Dramatic Art—Walton Pyre. 
war e, n ° 
Organ—Wilhelm’ Middelschulte. JOHN J. HATTSTAEDT, President. 
Violin—He ier t Butler, Adolf Weidig. Catalog mailed free. 
DRAMATIC 
ANNOLA FLORENCE WRIGHT | MARTHA S. STEELE 2samazc, 
SOPRANO Concert Recital Oratorio 
Teacher of Singing—Recitals Address: ey and pete Oak Streets 
600 W. 139th St. Audubon 5393-3 eehargh. Me. 
MINNIE Mo MOLLY BYERLY WILSON 
Voice Culture and Coach MeCONNELL 
McConnell Vocal Trio CONTRALTO 


204 Cathedral | Fasten (Ww. po, St. )New York 
hone: River 64 


Malkin MusieSchool 


26 Mount Morris Park, West 
ghly successful examination concert held at 
ad ian Ha ll, February 21, T91S. 
The “Board of Examiners” consisted of: Leopold 
sod sky, Mischa Elman, Rafael Joseffy, Rubin 
nark, Lex yard Borwi ck, Alberto Jonas, Theo- 
do ore Spiering, David Bispham and Mme, Palva 
Frish. 











1217 Arapahoe St., Los Angeles, Cal. 


cares BENHAM Fianist 


Chureh 
Recitals Lessons 


Concerts 
Studio, 1299 Bryden Road, Columbus, Ohio 


GEORGE | D. HERWIG 


ENOR 
Pittsburgh, Pa. 








239 Fifth aire 





(Limited number of — accepted) 


The Best Bargain is Quality— 





maker. 


and durability. 


‘To Conover is one of the few great Pianos of 
today which i is still — built by its original 


@ Its continued use in suck institutions | as the Uni- 
versity of Chicago, University of Illinois, Univer- 
sity of Wisconsin and Northwestern University, 
is the best proof of its satisfactory tone qualities 








Send for free illustrated Art Catalog. 
THE CABLE COMPANY, 





eee 
eee 


Chicago MAKERS 














FACTORY, $3 


BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


ee HOLLAND, MICH. 











REUTER 


PIANIST 
Management: GERTRUDE ay on 
5942 So. Park Avenue - 


= UCOUCA 


S. Constantino 
Italian Vocal Instractor 





oe 
Conoert Organist and Composer 


STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 





iMIDDLETON 


Hy Metropolitan pny - New York 


John Prindle SCOTT 


615 W, 162 St..NewYork bf 162 St. a age 
“JOHN o" PO DREAMS," “THE REVELATION,” Etc. 
Violinist 


FRANK WOELBER yoonnition 
COU Eta ARDY wast 
864 Caruegie Hall, New York Phone, Audubon 3390 











EDWARD CLARKE 
Pupil of Jean de Reszke, Paris 
BARITONE 
Available for Concerts, Recitals, Opera and Oratorio 
Kimball Hall, Chicago 


Halshall GOBB: —— 


nagement M: 
ank Building, 4 ay Pa. 





1312 hina 


CARLO NICOSIA 


Formerly conductor with Century and 
Hammerstein Opera Companies. 
Coaching for — a in French, Italian and English. 

st 6sth St., New York. 








« VIRGIL = 


rgil School of Music 


SUMMER SESSION begins pice. June 28. 
Enrollment Sat., June 26. For pro’ tus 
address Secretary, 185 Madison Ave., 





Walter Kirschbaum 


PIANIST 


(Head of the Musical Department of Canadian Musical 
ademy, Toronto) 


Available for Recitals Season 1914-1915 
Management, Concert Direction M. H. 
Hanson, 437 Fifth Ave., New York. 


? YAHR cute 


E oratorio - Concert - Recital and Opera 
Phone, Ravenswood 2319 849 Lakeside Place, Chicago 





a> 


ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Alma Voedisch 
Pupils Accepted Fine Arts Bidg., Chicago 











HERBERT MILLER taitme 


716 Fine Arts Building 

















DAN BEDDOE tenor 


Season 1914-1915 in America 


Address 414 West i12ist £3 cow York. 
gement: Wolfsohn Musical Bureau 


WILLIAM J. FALK 


Assistant to Mr. Oscar SAENGER 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
’Phone Riverside 6919. 292 West 92d St., New York 


A 
L 
oO 
I 
s 
CONCERT VIOLINIST 


108 W. 111th St, N, Y. City, Phone Cathedral 6905 

















CONSTANCE PURDY 


CONTRALTO 


Personal Representative: MABEL HAMMOND 
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Nikisch Hears Strauss Conduct “Heldenleben”—Revivals of Many Forgotten Works—The 
Opening Concert of the Neue Freie Volksbuehne—A Melodramatic Setting of Homer 
at the Last Nikisch Concert—Many Other Interesting Musical Events. 


Jenaerstr. 21, } 
Berlin, W., March 5, 1915. 


One of the saddest of the many sad phases of this terri- 
ble war is the fate of the thousands of German civilians 
who were engaged in peaceful occupations in Belgium, and 





RICHARD STRAUSS 
Who recently conducted a very successful benefit concert for 
German civilians driven from Belgium. 


who at the outbreak of hostilities were driven from house 
and home and deprived of everything they owned. This 
is a feature’ of the war that attracted no attention in the 
American press. Here in Berlin a committee has been 
formed for the aid of these unfortunates, and on February 
20 a concert was given for their benefit at the Philharmonie 
which proved to be one of the most successful and most 
interesting musical events of the season. 

A Richard Strauss program was given, conducted by the 
composer, and the assisting Philharmonic Orchestra was 
augmented to 120 musicians. The affair was held under 
the patronage of the Princess August Wilhelm, who at- 
tended in person. The festival prelude for orchestra and 
organ, two groups of songs with orchestral accompani- 
ment, the symphonic poem “Ein Heldenleben,” the “Bur- 
lesque” for piano and orchestra and the “Koenigs-March” 
made up the offerings of the evening. An imposing im- 
pression was effected at the very first with the pompous 
prelude. Eva Plaschke von der Osten (from the Dresden 
Royal Opera), who sang the vocal numbers, was loudly ac- 
claimed. A still greater success was achieved by the other 
soloist of the evening, Wera Schapira, the young Vien- 
nese pianist, who made her Berlin debut on this occasion, 
giving a brilliant performance of the exceedingly difficult 
“Burlesque.” The climax of the evening was Strauss’ 
reading of the “Heldenleben,” which has probably never 
heen heard in Berlin to better advantage under his per- 
sonal direction. Among the many distinguished listeners 
was Arthur Nikisch, a rare guest in our concert halls, ex- 
cept when he stands on the platform. The attendance, in 
spite of the unusually high prices, was remarkably good, 
and a large sum was netted for the worthy cause. 





WUELLNER AT A NIKISCH CONCERT. 

Ludwig Wuellner was soloist of the sixth and last Nik- 
isch concert, but appeared not as a singer but as a reciter, 
or rather as an orator, for it was real oratorical eloquence 
that Wuellner exhibited last Monday, when he was heard 
in an excellent German translation of “Hector’s Burial” 
(Homer’s “Iliad”), which has been set to music by Botho 
Siegwart. The great success of the number is to be as- 
cribed solely to Wuellner’s wonderfully vivid, dramatic 
and impassioned delivery of the famous lines, for the mus- 
sic itself is weak, monotonous, and devoid of character. 
To be sure, it is discreetly and even cleverly written, but 
the personal note is lacking, and one always had the feel- 
ing that one would rather hear Wuellner without the dis- 
tracting influence of the music. 

The program opened with a beautiful reading of Gluck’s 
overture to “Iphigenie” with the Richard Wagner finale, 





PRINCESS AUGUST WILHELM, 


Wife of the Kaiser’s fourth son, and an enthusiastic lover and 
patroness of music. 


and closed with a magnificent rendition of Beethoven’s 
“Eroica” symphony, in which Nikisch and the men of the 
Philharmonic scored an enormous success. 

THe Neve Frere VoLKsBUEHNE, 

Last December on the occasion of the dedication of the 
new building of the Neue Freie Volksbuehne I wrote an 
article on this great art movement, which is being conduct- 
ed solely by the masses. Theatrical performances have 
been given on that stage nightly since the dedication, but 
the opening concerts of the interesting series which now 
is being’ given on this stage proved that a remarkably good 
concert hall has been gained in opening this new auditory 
to the public. Hitherto the concerts of this organization 
have been given in various concert halls of Berlin, and it 
is with great pride that the thousands of members of this 
verein now claim their own concert hall and operatic stage. 

The new auditorium, which seats 2,200 people, makes a 
beautiful and refined impression, and the acoustical prop- 





erties are excellent. A Beethoven program, consisting of 
the overture “Die Weihe des Hauses,” the E flat piano 
concerto, and the fifth symphony, was played by the Phil- 
harmonic Orchestra, with Arthur Schnabel as soloist, un- 
der the leadership of Oscar Fried, at the dedication con- 
cert. These numbers have been performed and written 
up so often that a detailed analysis is not necessary here. 
It suffices to say that orchestra, soloist and conductor gave 
of their best, and that their offerings were wholly worthy 
of the momentous occasion. 

the Neue Freie Volksbuehne 
the Barth Madrigal Choir and the chamber music organ- 
ization of the Berlin Royal Orchestra participated. The 
Madrigal Choir sang with great charm and finesse a num- 
ber of old 4 capella compositions, by Hassler, Orlando di 


At the second concert of 


Lassus, Eccardt, Issac, Lechner and Frederici, while the in- 
strumental part of the program consisted of two beautiful 
compositions by Mozart, the E flat trio for piano, clarinet 
and viola, and the E flat quintet for piano, 
horn and bassoon. 

is admirably adapted 
this nature. 
concerts was taxed to its 


oboe, clarinet, 


The new auditory in spite of its size 
for chamber music performances of 
the house at both 
again 
prove how great the love of music is among the lower mid- 


dle classes in this city. 


The seating capacity of 


utmost, which goes to 


ForcottEN BEETHOVEN MuSIC 
1 


The Beethoven ninth symphony performed by a good 


orchestra under a good conductor never fails to draw out 


the public in Berlin. On Monday evening, when Stein- 
bach conducted the frequently heard symphony, the Phil- 
harmonie again was crowded. The Bruno Kittel Choir, 


which assisted in the finale, by no means stands on the 


same artistic level as the Philharmonic Chorus, under 


Siegfried Ochs, but its singing 


was, nevertheless, very 
creditable. Steinbach opened the frogram with a good 
but far from inspiring rendition of the “Leonore” over- 


ture, 


No. 3. 


the forgotten vocal trio for soprano, tenor and bass which 


An interesting number of his program was 


Beethoven began as a youth and finished late in life, called 
the “Trematta.” It is 
Italian in effect and revealing but little of the real Beetho- 
ven. 


a curious composition, being quite 


It was sung by Mme. Boerlage and Messrs. Gollanin 





JOACHIM RAFF, 


symphony w 


Whose “Leonore”’ is revived-in Berlin with fair success. 


and von Raatz-Bruckmann, who also took part in the vocal 
quartet in the finale of the symphony. 
“SINFONIETTA” 


KoRNGOLD’s PERFORMED. 


subscribers of the 
Erich 


This work was first 


Richard Strauss introduced to the 
symphony series of the Berlin Royal Orchestra 
Korngold’s “Sinfonietta” last Friday 
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performed in Berlin by Nikisch two seasons ago. It does 
not seem to be a composition that gains with repeated 


hearings; on the contrary, the lack of original thematic 
invention, of independence of utterance, in short, of true 
inspiration, is not compensated for by the extraordinary 
skill revealed in the art of instrumentation. Its reception 


at the Royal Opera House was lukewarm. The rest of the 
program consisted of Beethoven’s “Egmont” overture and 
fifth symphony and Liszt’s symphonic poem “Mazeppa.” 
Strauss’ greatest success was scored with the last number. 


“LENORE” SYMPHONY REVIVED. 


This winter, although it has had a most disastrous effect 
on the output of contemporaneous composers, particularly 
those of the ultra-modern school, has, nevertheless, ex- 
erted a wholesome reactionary influence in that it has 
brought to light again many forgotten but beautiful old 
works of past epochs. Last week several such composi- 
tions were revived, and among these was Joachim Raff’s 
“Lenore” symphony, which had not been heard in Berlin 
for at least a quarter of a century, for the name of the 


once so popular Raff has disappeared almost wholly from 
our concert programs. 

This symphony was resuscitated by Carl Maria Artz at 
the third of his series of four symphony concerts given 
with the Philharmonic Orchestra at Beethoven Hall. This 


Raff symphony, although it, like nearly all of his composi- 
tions, was not written for all time, contains nevertheless 
so many beauties, that it is well worth an occasional hear- 
ing. It is a true product of the period during which the 
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composer lived. The depth, the poetry, the romance of a 
Schumann, but also the brilliancy and the externalisms of 
Liszt and Berlioz are manifest in it. Unfortunately, there 
is also much padding. Artz, who through his long asso- 
ciation with the Philharmonic Orchestra, has improved 
greatly in routine and technic of conducting, presented the 
symphony in a most favorable light. 

Another quasi-novelty of the program was the symphony 
in F major by Philipp Ruefer, a native of Liége, who has, 
however, lived for more than forty years in Berlin. Rue- 
fer is an excellent musician and a routined writer for or- 
chestra, but his ideas are not original enough to make his 
symphony of lasting value. He wanders peacefully along 
the paths trod by Schumann and Brahms. In his orches- 
tration he is heavy and monotonous. 


REMARKABLE CHAMBER Music CONCERT. 


The most interesting and the most successful chamber 
music concert of the winter occurred at the Philharmonie 
last Thursday, when the celebrated Rosé Quartet of Vien- 
na joined forces with Arthur Schnabel, pianist, and Leber- 
echt Goedecke, contrabass virtuoso, rendering a popular 
program in a manner that for absolute finish of execu- 
tion and perfection of ensemble, and general excellence 
of interpretation left nothing to be desired. The program 
consisted of three works, all for strings and piano, Dvor- 
ak’s A major quintet, Brahms’ G minor quartet and Schu- 
bert’s “Forellen” quintet. The last named work was per- 
formed by the same artists just a year ago, and its sticcess 
at that time was so enormous that it was deemed advisable 
to put it on the program again on this occasion. At least 
3,000 people listened with breathless silence to the playing 
of these chamber music artists par excellence. 


A ReEvivat or Earty Strauss. 


One of the chief numbers of a concert given by the 
Singakademie Choir, under Georg Schumann, was Richard 
Strauss’ youthful work, “Wanderers Sturmlied,” for six 
part chorus and orchestra. The composer himself was an 
attentive listener while this was being performed. The 
composition reveals practically nothing of the Richard 
Strauss of today. Brahms’ influence is very marked in it, 
but in the handling of the orchestra there are occasional 
attempts at originality. Musically it is as a whole a weak 
work. 

Another interesting number of the program was Her- 
mann Goetze’s “Nannie,” a choral composition of many 
beauties, although lacking in contrast. This, too, had not 
been performed in Berlin for many years. Goetze’s name 
is known today chiefly through his charming comic opera, 
“The Taming of the Shrew.” Brahms’ “Triumphlied,” one 
of the master’s weakest and most unoriginal creations, and 
Georg Schumann’s “Sehnsucht,” one of the most pleasing 
and effective of recent choral compositions, completed the 
program. 


AMERICAN SINGER IN RECITAL. 


Lilian Wiecsike, of New York, gave a very successful 
recital. Her program contained, aside from well known 
classical songs, two novelties by Carl Kaempf, a Berlin 
composer, of which the second, entitled “Du und ich,” 
scored an emphatic success. Miss Wiesike’s sweet and 
pure soprano voice and refined style seemed greatly to 
please her audience, for it applauded each of her numbers 
with .vigor. She was accompanied by M. Laurischkus, 
who also figured on the program with three effective 
Lieder. 


Buparest SincEeR Scores. 


Anna Medek, leading dranjatic soprano of the Budapest 
Royal Opera, gave a.concert at Beethoven Hall, revealing 
herself as a most eccomplished singer. This Hungarian not 
only is an admirable ,sipger, but also is a marked person- 
ality, and she is equafly at home on the operatic stage and 
on the concert platform, as revealed by her singing of the 
“Aida” aria and Schubert Lieder. The lady has an im- 
posing style and a convincing warmth of delivery. 


A DEBUTANTE ON THE CEMBALO. 


A debut of a cembalo player is a rare occurrence, but 
since Mme. Landowska, the famous Polish cembalo virtu- 
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uly 19, 1914. 


—Frank King Clark, Berlin, 


osa, has been teaching in Berlin she has gathered around 
her quite a number of enthusiastic devotees of this quaint 
old instrument, and some of these have naturally chosen 
the public career. Alice Ahlers is the first of Mme. Lan- 
dowska’s pupils to venture onto the concert stage, and her 
debut, which occurred at Harmonium Hall, was a pro- 
nounced success. She played works by Bach and Scar- 
latti, revealing in her pearly scales very nimble and ac- 
curately trained fingers and also a true feeling for the 
eightenth century style. Her rhythmical decision and ac- 
curacy were most praiseworthy, and the crispness and 
clearness with which she defined every note as well as 
the tranquil graciousness of manner in Scarlatti, for in- 
stance, were very gratifying. The interest of her audience 
was immediately aroused and, what it more, sustained 
throughout the program. 


ALEXANDER HEINEMANN IN LIEDER AND BALLADS, 


Alexander Heinemann seems to have taken a new lease 
of life. For several seasons past he had not been in good 
form, but of late his voice has bloomed out again with all 
the beauty and volume which made it so admired ten years 
ago. The searching, poignant quality of his tones at his 
second evening of songs and ballads made an irresistible 
appeal to his audience, which filled the Singakademie to 
the last seat. His temperamental delivery of several Lieder 
by young living Berlin composers won for the novelties 
a pronounced success, especially for two of them, Eduard 
Behm’s ballad “Jeari Renaud” and Richard Stoehr’s “Die 
Werkeluhr.” Stoehr has written a highly original piano 
accompaniment for this interesting song. 


ANSORGE: IN A BEETHOVEN PROGRAM. 


A large audience was attracted to Bluethner Hall again 
to hear Conrad Ansorge play a Beethoven program, con- 
sisting of the G major rondo and four sonatas in A flat, 
E flat, C sharp minor and F minor (“Appassionata”). The 
E flat sonata, op. 31, one of the most neglected and yet 
one of the loveliest of Beethoven’s thirty-two sonatas for 
piano, was played with wonderful refinement and charm 
of tone and with exquisite taste. In the well worn “Ap- 
passionata” Ansorge played with true poetic feeling and 
rose to real dramatic heights, making a strong impression 
upon his auditors. 


Notes. 


The German Governor General of Belgium has invited 
the Guerzenich Choir of Cologne and the Cologne Munici- 
pal Orchestra to give a concert in Brussels on March 13. 
The invitation has been accepted by both organizations. 

Ernst Neufeld, one of the best known of the younger 
music litterateurs of Germany, recently fell on the field 
of honor. Neufeld had made a good name for himself 
through the publication of various interesting and authori- 
tative essays on musical subjects. For several years past 
he had been critic of the Schlesiche Zeitung in Breslau, the 
principal daily of that town and one of the most important 
papers of eastern Germany. 

Max Reger has just completed two new compositions, 
the one a quartet for piano, violin, viola and cello, and the 
other variations and fugue on a theme by Telemann for 
piano. Telemann was a contemporary of Johann Sebas- 
tian Bach and a prolific writer, but one whose very name 
today is all but forgotten. ArTHUR M. ABELL, 





Katherine Galloway, a Well-Liked Soprano. 


Katherine Galloway, the young and gifted soprano, will 
sing with the Masonic Choral Society of Waterbury, Conn., 
at a concert in Torrington, Conn. That Miss Galloway 
is a favorite with the music lovers of that vicinity may be 
easily shown from the fact that this marks her third ap- 
pearance with the same society in this Connecticut city. 
Indeed, her vocal attainments and charming personality 
make her a popular artist wherever she appears. 

On Easter Sunday she was the soloist at the North Pres- 
byterian Church of 155th street, New York. April 6, she 
appeared with the Kentucky Society at its concert at the 
Waldorf-Astoria, New York, scoring her invariable suc- 
cess. 


Miss Galloway is an artist-pupil of whom Dudley Buck, 
the New York pedagogue, may well be proud. 





Louisa Hopkins in Recital. 





On Wednesday afternoon, April 14, Louisa Hopkins will 
appear in recital at the Little Theatre, Philadelphia. This 
gifted pianist will be heard in works by Liszt, Chopin, 
Schubert and Debussy, her program containing numbers 
representative of each of these great composers. Miss 
Hopkins’ excellent technical equipment and thorough mu- 
sicianship render her playing a delight to music lovers and 
her services are in frequent demand. 

Miss Hopkins is under the management of G. Dexter 
Richardson, New York. 
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Goodman-Schillig at von Ende School. 





Lawrence Goodman, of the von Ende School of Music 
faculty, and Ottilie Schillig, artist-pupil of Adrienne 
Remenyi-von Ende, added another to the list of interesting, 
profitable and enjoyable recitals given by this well known 
institution, at the school, 44 West Eighty-fifth street, New 
York, Wednesday evening, March 31. 

Mr. Goodman again illustrated a gratifying pianistic un- 
derstanding. His beauty of tonal quality, his easy, flow- 
ing, smooth, clean-cut technic; his versatile aptitude for 
musical expression were communicated in works from 
Mendelssohn (“Song Without Words,” No. 22, and “Spin- 
ning Song”), Schumann (“Romanza,” “Traumeswirren” 
and “Davidsbiindler March”), Alabieff-Liszt “Nightin- 
gale”), Liszt (“Waldesrauschen”), Chopin (“Five Pre- 
ludes”), Rachmaninoff (“Prelude”), Rosenthal (“Papil- 
lon”), Moszkowski (“Caprice Espagnolle”). Mr, Good- 
man had to play the “Papillon” twice and was obliged to 


OTTILIE SCHILLIG, 





LAWRENCE GOODMAN. 


respond with two encores at the conclusion of his final 
group. 

Ottilie Schillig was heard in the following: Aria, “La 
Vally,” Catalani; “Panis Angelicus,” Franck; “Adore Te,” 
Van den Burg; aria from “Jeanne de Arc,” oy. Get oy 
“Chant de Bacchante” (Bemberg), “Widmung” (Schu- 
mann), “Er Ist’s” (Wolf), “Floods of Spring” (Rachman- 
inoff), “Life and Death” (Coleridge-Taylor). Again this 
young artist displayed those same qualities of good taste 
in singing which the Musicat Courter frequently has 
Miss Schillig already has entered upon an undoubted 
She was likewise 


noted. 
successful career in the vocal world. 
heartily encored. 

Helen Vogel, who played the violin obligato in the 
“Panis Angelicus” number, is another good example of 


excellent work accomplished at the von Ende School. She 
is a pupil of the director, Herwegh von Ende. 

Harry Gilbert was the ever dependable accompanist for 
Miss Schillig’s numbers. 

The von Ende School reception rooms were filled again 
with a much interested and enthusiastic audience. 





May Marshall Cobb Notices. 


May Marshall Cobb, the gifted soprano of Pittsburgh, 
received this press notice regarding her work in “Judas 
Maccabeus” at New Castle, Pa. Such was her success 
upon this occasion and so excellent an impression did she 
create upon her listeners, that a return engagement was 
the result. The notice: 





In “Jupas Maccasevus.” 

May Marshall Cobb, soprano soloist, delighted all with her won- 
derfully sweet as well as dramatic tones and her solos proved her 
rare ability. Her voice blended in perfect harmony with those of the 
other soloists—in duets with the tenor and the contralto the audience 
was held spellbound. The duet “O Lovely Peace” with the con- 
tralto was one of the gems of the evening and was rendered with 
finish and artistic taste, the beauty of the number being in the style 
of its rendition. Mrs. Cobb’s solos held the closest attention of the 
audience and her beautiful voice completely won her hearers.—New 
Castle Herald. 


Following her return engagement, this was what ap- 
peared in the New Castle Herald: 

“Jupas Maccapeus” (Return ENGAGEMENT). 

May Marshall Cobb, soprano soloist, surpassed her work of the pre- 
vious presentation of this oratorio last June. As the oratorio pro- 
gressed, her ability and interpretation became more pronounced and 
she came more and more into the sympathy of her hearers. Her 
tones were at all times sweet and impressive.—New Castle Herald. 


Regarding her singing of the music allotted to Lucia in 
“Lucia di Lammermoor,” the Pittsburgh Dispatch says: 

Of the soloists, May Marshall Cobb, soprano, was the most satis- 
factory. Mrs. Cobb sang the difficult part of Lucy in a very com- 
mendable manner. Her voice is flexible, and beautifully poised, and 
she sings with much feeling and expression.~Pittsburgh Dispatch. 


Mrs. Cobb is a great favorite with the various univer- 
sities she has visited. These notices concern her singing 
at the University of Wooster and are as follows: 


Mrs. Cobb sang several solos. She has a wonderful voice and the 
audience was much pleased with her work.—Wooster (Ohio) Daily 
Republican. 





Mrs. Cobb’s delightful voice and charming appearance captivated 
the audience at the start, her solos being applauded again and again. 
Wooster (Ohio) Voice. 


Another press notice reads: 


Mrs. Cobb’s work was sympathetic and complete. Her voice is 
of a fine lyric order and all her selections proved its coloratura qual- 
ity.—Pittsburgh Press. (Advertisement.) 





Pietro A. Yon’s Easter Sunday Program. 





Pietro A. Yon, organist at St. Francis Xavier Church, 
New York, performed the following programs at the 
church on Sunday, April 4: 

Morning—Prelude and fugue on the “Victimz Paschali” 
(new), A. Bimboni; “Vidi Acquam,” for four male voices, 
P. A. Yon; “Missa da Pacem,” for soli and three mixed 
voices (new), P. A. Yon; Proper of the Mass, Gregorian; 
prelude and fugue, in C major, J. S. Bach. 

Evening—Second Sonata, F. Borowski (allegro, adagio 
and finale); Antiphons and Psalms, Gregorian (har- 
monized by P. A. Yon); “Haec dies” and “Magnificat,” 
P. A. Yon; “Regina Cceli,” Schnabel-Kothe; Trio, No. 8 
(organ solo), Bartmuss; “Ave Verum,” in F, and “Tan- 
tum ergo,” in C, by P. A. Yon; finale from second sonata, 
by F. de la Tombelle. 

Mr. Yon’s new Mass in modern style for three mixed 
voices is divided in many places for four and five voices, 
including the “Benedictus,” which is written for seven 
voices (a capella). The rendition of this work was a fine 
and effective one, bringing forth the sense of mysticism, 
even though written with modern harmony and in modern 
form. Borowski’s sonata received a superb interpretation, 
as did the Trio, No. 8, by Bartmuss, and the finale by 
de la Tombelle. The choir showed careful training, and 
much credit is due the soloists, A. Pardo, S. Bogatto, O. 
Langevin and H. Taaffe. 

The Gregorian part of the services was well performed. 
Rev. Father Young is responsible for the success of the 
liturgical part, and the training of the boys’ choir. 





Bernthaler in Demand. 





Carl Bernthaler, pianist, accompanist and conductor of 
the Bernthaler Festival Orchestra, has been engaged as 
accompanist by Evan ‘Williams for the balance of that 
artist’s season. The Bernthaler Festival Orchestra has 
been engaged to give a concert at Blairsville, Pa., on 
April 7. In addition to his other duties Mr. Bernthaler 


will act in the capacity of accompanist to Zoe Fulton, the 
gifted contralto, who will be the, soloist at the annual 
spring concert of the Apollo Club at Carnegie Music Hall, 
Pittsburgh, on April 209. 
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Henriette 


Wakefield 


the|weli-known Contralto 
who will make an exten- 








sive concert tour next 





season, has been the re- 





cipient of many fine criti- 





cisms of which a few are 





herewith reproduced 





New York Sun— 

Henriette Wakefield sang like the true artist she is. 
Here is a singer whose voice impresses one, above all 
else, with its sterling qualities. 

Chicago Tribune— 

Miss Wakefield, by the faultless legato and sostenuto 
of her method, as well as by the exceptional beauty of 
the voice itself, supplied a contrast which the audience 
recognized with cordial applause. 

New York Post— 

Henriette Wakefield pleased greatly in the delivery of 
her romance, while in the duets with the tenor her voice 
blended well nigh to perfection. 

Philade!phia Inquirer— 
Nature has endowed Miss Wakefield with a strong and 


vibrant mezzo voice, with some of the deep organ-like 
tones of the contralto; and someone selected for her an 
intelligent instructor who succeeded in bringing out the 


manifold beauties of the voice. 


New York Mail— 

Henriette Wakefield is the vocal delight of the cast, 
and her singing was characterized by the beauty of her 
rich voice, 

Brooklyn Eagle— 
A rich contralto 
Springfield Republic— 

The same polished artist she was last May. 

Her work is characterized by great refinement. 


superb describes her singing. 


Milwaukee Sentinel— 
The happy combination of a voice of splendid timbre 
and perfect enunciation, with an unusually charming stage 
presence, found instant favor with the audience. 
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Exclusive Management 
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VIOLINIST 
in America Season 1914-15. NOW BOOKING 


Exclusive Management 
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Unsurt Ity of over sixty teachers. Courses now open. 
rORONTO, CANADA 


GIUSEPPE DISTINGUISHED ITALIAN 
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LIMA O’BRIEN 


ACCOMPANIST 
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ml POLAK 


ACCOMPANIST AND COACH 
Address: 217 E. 7ist St., New York City Telephone 923 Lenox 
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Concert, Recital, Oratorio 
Management, Foster & Foster, 25 West 42nd St., New York 
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AMERICAN PIANIST 426 Fine Arts Bidg., Chicago 
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Capacity Audience Welcomes 
Mme. Gabrilowitsch. 


Clara Clemens Gabrilowitsch sang songs by Scarlatti, 
Gluck, Pasiello, Schubert, Schumann, Duparc, Fauré, 
Grainger, Moussorgsky and Arensky at her postponed song 
recital, Monday afternoon, March 29. The contralto’s dis- 
tinguished husband was at the piano, and the Little Thea- 
tre, New York, held a capacity audience, which exhibited 
a marked admiration for the “duo ensemble.” 

And well it might, for there was a deal of artistic de- 
light in the afternoon’s performance. 

In quality distinctly contralto, big and warm of adios, 
Mme. Gabrilowitsch’s voice seems best adapted to the more 
deeply appealing songs, the more dramatic in character, 
although she understands and is vocally equipped to trans- 
late the musical message of songs of lighter color. Her 
method seems to lean more to that of the German school, 
and for this reason perhaps she appears to strike a “deeper 
note” in songs in that language. One feels that every 
phrase, every note has been given due consideration, when 
the contralto sings, and withal easily and without sugges- 
tion of being labored. She convinces that there is a mes- 
sage to communicate, which she the studious artist under- 
stands how to convey. And it is in the dramatic that she 
particularly excels. With her interesting and charming 
personality, and the support of her artist husband at the 
piano, added to her marked gift of interpretation, it is not 
to be wondered at that Mark Twain’s daughter should 
have gained so large a following, all on her own merits, 
in her comparatively short period of public appearances in 
her home land. 


Beatrice la Palme in Canada. 


Of Beatrice la Palme’s appearance in the Princess Thea- 
tre, Montreal. Sunday evening, the Mail of that city, in 








Photo by John Wilkinson. 
LATEST PICTURE OF BEATRICE LA PALME. 


its March 22 issue, gave the following praise to this former 
Century and Montreal Opera Company soprano: 


Mme. la Palme opened with a virile and temperamental rendi- 
tion of the “Air de Louise,”’ from Charpentier’s opera, and was 
received with much applause by the audience, She sang 
““Michaela’s Air,” from Bizet’s “Carmen,” with remarkably fine ef- 
fect. This song was innate with passion and a devoutness fully up 
to the highest standards. In response to the insistent recalls, Mme. 
la Palme contributed the old French-Canadian “Cecilia” with 
charming naivete and rollicking raillery, In the Grieg songs she did 
splendid work, having seemingly warmed up to great enthusiasm, 
both in expression, temperament and emotion, The Bach-Gounod 
“Ave Maria,” with the violin obligato . was magnificently 
rendered, and as 4n encore she gave Graham Peel’s “Brother and 
Sister.” 

It was an evening of rare musical delight not soon to be for- 
gotten by those fortunate enough to have been present.—Mail, March 
22, 1915. 


An enthusiastic audience flocked to the Princess Theatre last 
night and gave a warm welcome to Beatrice La Palme. ; 
This favorite soprano was in fine voice. . 

Mme, La Palme began by a fine rendition of the “Air de Louise,” 
from Charpentier’s opera and was at once on enthusiastic terms with 
her audience. She followed with a group of three songs of Stephenson- 
Graham Peel, all of which were prettily done. The “Air de Miarka” 
was given with splendid dramatic value. 

After a Debussy group she sang Michaela’s air from “Carmen” 
with fine effect. An old French-Canadian song, “Cecilia,” was de- 
lightful. The Grieg songs were perfect and the Bach-Gounod “Ave 
Maria” was given with proper feeling. .—Evening News, 


March 22, 1915. (Advertisement.) 


Elena Gerhardt’s Final Program. 


Elena Gerhardt, soprano, will sing this program at her 
last recital this seasog, Carnegie Hall, New York, April 
10, 1915, at 2.30 o'clock: 


Das Meer hat seine Perlem......c.ssscccesecsscccscocceccces Rob. Franz 
Oe ey re rT er err Rob. Franz 








Die Unteracheidnngsssccccccacccscoscsees cvcadcnscacnpaese F, Schubert 
Romanze aus Rosamunde.......sseeeeeeeseeeeeeereeeees F. Schubert 
Sah’ ein Knab’ ein Réslein stehn..............+eeeeeee F. Schubert 
Mevtebihe 5.5 divoNvehckccveercsbarneh veunerese\ esis eee F. Schubert 
Tie BEG Wiehe oeies 5 hiaikes ease occ cicdsab vececstevets Marion Bauer 
Only of Thee and Me...........ceescceeseeeccseceeees Marion Bauer 
Song of a Blackbitd.......66.60 csciaecs cocvessecys Seves Roger Quilter 
BOti  .ccwess ded aededwevns ohekees es’ s+ a5 ebeene Ge Roger Quilter 
The ‘Tees Teg) sieeve csacgalinescckysbcahivgpaspane H. H, A, Beach 
FORE 6... cccpaddaseuces (6acuabvcerepeaiaeareeiee H. H, A, Beach 
Klinge mein Pandero.......sccccvccescscscovccccevensesnccess Jensen 
Am Ufer des: Mansamaress .ois cece ccccccticcceterscsvcccgesecs Jensen 
Und willst du deinen Liebsten sterben sehen.............. H. Wolf 
BOMIN 5 oa onc do og sks Shute dete none eat 0.0086 (vet kareereee H. Wolf 
Nignmarsatte LAGbG. oc... c ccc cvccsvescictnconsecevicsesenes H. Wolf 
Bee TAUB a. nase unda s dxthinstiesnceqhhapeuaacvien ca ex <eebaaee H. Wolf 


Richard Epstein is Miss Gerhardt’s accompanist. 





Elsa Fischer at People’s Institute, Brooklyn. 


On Sunday evening, March 28, the Elsa Fischer String 
Quartet gave a concert in the hall of the Commercial 
High School, Brooklyn, which attracted a large and appre- 
ciative audience. The program consisted of the following 
numbers: Quartet, allegro from D minor quartet, Haydn; 
variations for viola and piano, from viola sonata, A. 
Winkler; quartets, “Adagio,” Becker; “Butterfly,” Razék ; 
trio, op. 32, Arensky; quartet in E minor (“Aus meinem 
Leben”), Smetana. 

As always, the Elsa Fischer Quartet received much ap- 
plause. Mrs. August Roebbelen, pianist, assisted. 





Max Friedman’s Pupil Recital. 


Ethel Ganz, a young artist-pupil of the piano pedagogue, 
Max Friedman, with whom she has studied for several 
years, will give a recital on Sunday afternoon, April 11, 
at the Academy of Music, Brooklyn. On this occasion 
Miss Ganz will play a program of standard works. Miss 
Ganz will have the assistance of B. Poberevsky, violinist. 





Mme. Alda Will Remain in America. 





Frances Alda, soprano of the Metropolitan Opera Com- 
pany, has leased a country estate at Great Neck and will 
remain in America this coming summer. In private life 
Mme. Alda is the wife of Giulio Gatti-Casazza, director- 
general of the Metropolitan. 
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Christine Miller for Boston Festival. 


The Handel and Haydn Society of Boston has engaged 
the American contralto, Christine Miller, as soloist for 
“Artists’ Night,” April 14, and for the performance of 
“Elijah” on the following night at the Centenary Festival 
of this society at Symphony Hall. Miss Miller will sing 

1 “The Messiah” with the Irish Choral Society of Chi- 
cago on March 28, and in the “Elijah” performance at 
Smith College, Northampton, Mass., on May 19. The Uni- 
versity Glee Club of Providence, R. I., has also booked this 
popular contralto for its concert of May 7, and the Indian- 
apolis Maennerchor has engaged her for the eight con- 
secutive season for its concert of April 30. Miss Miller 
will give a recital in the Artists’ Series of Erie, Pa., on 
March 24, her fourth consecutive appearance here, 

In a recent program of “Made in America” songs Miss 
Miller scored a distinct triumph in her home city, Pitts- 
burgh. Hers is not a case of a “prophet without honor 
in his own country,” as the following excerpts from the 
Pittsburgh press bear witness: 





Christine Miller, her voice as rich and resonant, and her person- 
ality as gracious and affable as ever, was heard in Carnegie Music 
Hall last evening in “Made in That 
Christine Miller Pittsburgh’s greatest favorites was 
proven once more by the ovation she received. Her singing was, 
as it always has been, a model of what good singing should be, 
and her hearers were quick to respond to her splendid art. The 
gem of her numbers was Carpeuter’s “When I Bring to You Col- 
ored Toys.” She sang it with such exquisite delicacy and art that 
it permits of no criticism, Her singing of Homer’s “How’s My 
Boy?” also stands out as one of the memorable features of the 
evening. The splendid dramatic climax of this number was handled 
with perfect mastery. Into “I’m Wearin’ Awa’,” by Foote, and 
“When My Laddie Turns Back Home,” by Cadman, she gave such 
expression as almost to convert one to the belief that the songs 
Dispatch, February 6, 1915. 


a program America” songs. 


is still one of 


were masterpieces. 
downpour of rain, a capacity house 
greeted Christine Miller, at the benefit concert of the 
Columbia Hospital held at Carnegie Music Hall last night, Miss 
Miller was in excellent voice and profound impression, 
being showered with gifts of roses from admiring friends. One of 
her very Sidney “How’s My Boy?” 
which she sang with intense dramatic expression. Her lower tones 
were exceptionally good and her interpretation pleasing. Carpen- 
“When I Bring Colored Toys” and “Dearest,” by Sidney 
Homer, were numbers of exceptional merit, these giving her plenty 
of opportunity to display well modulated tones. Gertrude Ross’ 
“‘Dawn in the Desert” and Ward-Stephen’'s “The Nightingale” were 
sung with dramatic spirit. It was the first time in many months 
that Miss Miller has been heard in public concert in Pittsburgh, and 
her home town reception was a triumph.--Chronicle Telegraph, Feb- 
ruary. 6, 1915. (Advertisement.) 


Regardless of the heavy 
contralto, 


made a 
Homer's 


best numbers was 


ter’s 





With Pleasure. 


The Beaufort, 





140 West Fifty-seventh Street, 
New York, April 1, 


1915 
To the Musical Courier: 

In your review last week of the St. Cecilia Club concert 
on March 23, in speaking of the production of one of the 
numbers on that program, “Pan,” by David Stanley Smith, 
for orchestra, chorus, soprano and oboe obligato, 
your reviewer spoke of the soloist as having “a delightful 
soprano voice, true, clear and pleasing; she sang exquis- 
itely.” It is the custom of the St. Cecilia Club never to 
mention its soloists who are taken from the ranks of the 
club’s members, but since you speak with such praise of 
this soloist, I think it only fair to tell you that the lady in 
question was Elizabeth Tudor, a member of the club and 
one of the most charming and successful of American con- 
cert and oratorio sopranos. 

Will you, in justice to that excellent artist, print this, and 
at the same time confer a great favor upon 

Yours, with best wishes, 
Victor Harris, 
Conductor. 


solo, 





Ariani’s Eighth Piano Recital. 


The eighth recital given by Adriano Ariani at Hotel 
Bossert, Brooklyn, on Thursday evening, April 1, drew a 
larger audience than the preceding seven, which proves 
that these interesting recitals are growing in popularity. 
Mr, Ariani played an entire Beethoven program, the son- 
ata in C major, op. 53; thirty-three variations on a waltz 
of Diabelli, op. 120, and the sonata in E flat major, op. 81. 
Mr. Ariani received much applause, many recalls, and was 
compelled to respond with an encore when he played Liszt’s 
second Hungarian rhapsody. 

At his next recital Mr. Ariani will again play a Beetho- 
ven program, including the “Moonlight” sonata, thirty-two 
variations on a theme in C minor, and the sonata in B 
flat, major, op. 106. 





Sixth Biltmore Musicale Artists. 


The sixth Biltmore musicale will take place Friday 
morning, April 9, in the Cascade ballroom, on the nine- 
teenth floor of the Biltmore Hotel, New York. The solo- 
ists who will appear on this occasion are Frieda Hempel, 
soprano; Pasquale Amato, baritone; Rudolph Ganz, pian- 
ist, and Louis Siegel, violinist. Miss Hempel will sing the 





aria from “Ernani” and a group of songs; Mr. Amato the 
aria from “Roi de Lahore” and also a group of songs. Mr. 
Ganz is to play selections by D’Albert, Debussy and 
Chopin-Liszt. Mr. Siegel’s numbers will be by Sgambati, 
Elgar, Strauss and Hubay. Miss Hempel and Mr, Amato 
are to end the program with the duet from “Rigoletto.” 





Pilzer with New York Philharmonic Society. 


At the recent concert of the Philharmonic Society of 
New York at Columbus, Ohio, Maximilian Pilzer, concert- 








MAXIMILIAN PILZER. 


master of the organization, was the soloist. He played the 
Bruch concerto in G minor, op. 26, No. 1, for violin and 
orchestra, with all his accustomed force and beauty of in- 
terpretation. This is what the Columbus daily papers 
thought of his performance: 

“One of the younger members is the concertmaster, 
Maximilian Pilzer, who played the Bruch concerto in G 
minor (most of it, however, is in major keys), with a 
brilliant bowing; glowing, colorful tone and delicacy of 


expression which. mark him as a virtuoso extraordinary. 
He ranks with Ysaye, Kreisler, Kubelik and Spalding as 
the best violinists ever heard in Columbus. He was 
given a royal reception.”—Columbus (Ohio) Evening Dis- 
patch. 





“Maximilian Pilzer, the orchestra’s concertmaster, was 
heard in Bruch’s concerto, No. 1, in G minor. Mr. Pilzer 
played with a marked technical finish and wealth of 
feeling. There was a delightful velvety quality to his 
tones, as well as warmth and fineness, particularly in the 
second movement of the concerto. He met the demands 
for skillful bowing in the last movement admirably.”— 


Ohio State Journal, Columbus, Ohio. 





“The soloist, Maximilian Pilzer, violinist, who occupies 
the position of concertmaster with the orchestra, was heard 
in Bruch’s concerto in G minor, with orchestra, investing 
the adagio movement in particular with a wealth of feel- 
ing and some exquisite singing tones.”—Columbus (Ohio) 


Citizen. 


ORATORIO SOCIETY 
OF NEW YOR kK 


Louis Koemmenich, Conductor 














Forty-third Season, 1915-16. 





JOAN OF ARC, Op. 135 .......-08d M. Enrico Bossi 
Prologue and three scenes for solo voices, 
mixed chorus, male chorus, boys’ choir, or- 
chestra and organ. 


TUESDAY EVENING, DECEMBER 77TH, 1915, 
at 8.15, AT CARNEGIE HALL 


236th Regular Concert 


Enrico Bossi is a new name on the concert pro- 
grammes of the Society. His JO/ AN OF ARC will 
have its first performance in America at the next 
concert. 

It is a splendid musical expression of that roman- 
tic incident in the history of France when, through 
heavenly visions, a country maid became the means 
of crowning its king. The story of the Maid of 
Orleans, familiar to almost everyone, gains a more 
than usual attractiveness when told with its rich 
orchestral accompaniment. 

It has a sub-titlk——“A Mystery’—which well de- 
fines the character of the composition. It is written 
as a prologue and three scenes, the musical forces 
required being a modern orchestra, solo voices, 
mixed chorus, male chorus, boys’ choir, and organ. 

The work has been enthusiastically received at 
concerts in Cologne in 1914 under Steinbach, later 
in Berlin under Georg Schumann, and at Dortmund 
under Janssen. 
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Concert Recital 
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Maurice Fulcher, 


McCormick Building, Chicago 





ZOZAM< 


"ARN ALLE Baritone 





Management: THE LILLIE LAWLOR ALLIED ARTS, 131 E. 66th Street, New York 


Telephone, Plaza 6501. 
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= THE MANAGERS’ FORUM. 


(Comments Invited.) 











All's Well That Ends Well. 
Scene—Pullman smoker. 
Characters—Two artists’ managers. 


For a while the two concert managers sit alongside of 
each other and though each is suspicious of the other’s be- 
ing a competitor, yet neither dares maker certain by in- 

Sie quiry. 


Manager A, the older of the two, pulls the Musica. 
Courierx from his portrolio and after studying it diligently 
for a while in the news and editorial sections and chuck- 
over “Variations,” he commences to mark up the dif- 


ferent advertisements. 


ounger of the two, Manager B, is fully convinced 


now that the man at his elbow is out for the same game 
for which he is hunting. He watcnes him very closely, but 
says not one word until the fellow manager writes “Rot- 


ten” alongside an advertising card. Manager B can stand 
it no longer, and exclaims: 


| beg your pardon, sir, but can you tell me why you 


narked that ad. ‘rotten?’ ” 

Manager A—"Does it interest you as a fellow drum- 

Manager B—‘More than as a fellow drummer, for I am 
the manager of the artist in question.” 

Manager A does not look the least surprised, but takes 
out his business card, and after mutual exchange of cards, 
they settle down peacefully, 

Manager A—“It’s part of my weekly work to go through 
the Musica Courirk checking up the new ads. When | 
mark one ‘Silly’ or ‘Flat,’ ‘Rotten’ or ‘Original,’ my opinion 
as nothing whatever to do with the artist mentioned in 
he ad,” 

Manager B—*Then why do you do it, if I may ask?” 

Manager A—‘“Oh merely to get acquainted with the 
inethods of my competitors.” 

4 Manager B—‘So you consider that ad. of Miss Sopra- 
nino a bad one?” 

Manager A—"Yes I do. It’s ‘rotten,’ just as I’ve marked 

te it.” 

Manager B “Why do you consider it so?” 

; Manager A—‘First because you call her the ‘greatest 
“ soprano in America,’ then again because you publish at full 
length her home-town criticisms, from Halfburg, Ind.” 

Manager B—“How do you know it’s her home-town?” 

: Manager A—“Evidently you‘did not read the clippings 
before sending them to the printer, otherwise you wouldn’t 
ask me such a question.” 

Manager B—‘Aren't they glowing criticisms?” 

Manager A—‘Yes, they have the glow of a ‘two for 
five’ cigar.” 

Manager B—“What do you mean?” 

* Manager A—‘I mean that.if the mayor of that town 
} should himself endorse your singer, even that wouldn’t 
add one iota to her prestige.” 
Beets, Manager B—“Well, what can one say about a beginner ?” 
~ ae Manager A—“That’s your business. Surely not that she 
ee is ‘America’s greatest soprano.’ Before you go into super- 
= latives about a young artist be sure that he or she is doing 
re something no one else does—then fire away.” 
Manager B—‘But I understand music and feel that she 
is the greatest soprano in America.” 
ie 4 Manager A—"That’s more than I can say, for I don’t 
know one note from another.” 

Manager B—“And yet you manage all these great mu- 
sical artists?” 

Manager A—“That has nothing to do with my mana- 
gerial ability.” 

Manager B is dumbfounded. All his days he has 
thought of this man as a Napoleon in the field, one whose 

“a knowledge and power were universal. 
. Manager A—You seem surprised at my total ignorance 
the art of music, but if you only knew what a blessing 
, my ignorance 1S to me.” 

Manager B—“A blessing?” 

Manager A—‘Let me convince you of this truth. You 

e for yourself, and often find yourself erring in your 

fa star to be. I never depend upon my knowledge 
Isic My method of choosing talent is much more 
= lhe artists I choose have all ‘made good’ beyond 


made good in their art or have convinced me that 


great individuals. In the latter case their musical 
can afford to take second place.” 


iger B—“So you don’t think it is absoiutely neces- 
i concert manager to know anything at all about 


Manager A—“Oh, yes. He should know a few clever 


musical jokes, for telling them at the proper time always 
disarms people about his ignorance on the subject.” 

Manager B—"But according to your theory a concert 
manager need know absolutely nothing about his artist’s 
artistic ability.” 

Manager A—“That’s my attitude. Just so long as critics 
good and bad continue to supply me with the proper 
phrases and musical terms in connection with my artist’s 
work, | need not worry about my own judgment in these 
matters.” 

Manager B—“Well, then, according to your ideas, what 
is it that assures success for a concert manager?” 

Manager A—"Nothing but tact and a competent office 
force. The manager should have a bit of common sense, 
but if his artists are all headliners, he need not necessarily 
carry that about with him.” 

Manager B—‘If you had your choice between an artist 
who was very great in his art, and another whose indi- 
viduality was as great in proportion but who could not be 
classed as great in his art, whom would you choose?” 

Manager A—‘The great individual, of course.” 

Manager B—‘“But how about the musical message?” 

Manager A—‘“Never fear about the wisdom oi that 
choice, good friend. My individual will still be drawing 
full houses long after the other’s great art has been buried 
in oblivion. I'll invest in individuality in preference to art 

it’s much safer and pays better.” 

Manager B. sits by silently, musing over his competitor’s 
philosophy, while Manager A. lights a new cigar and con- 
tinues his critical work, marking up the advertisements 
with “Joke,” “Chestnut,” etc., using hardly more than one 
word at a time to express his opinion, 

As if by command suddenly both of them jump up and 
gather their baggage in preparation to leave the train at 
the next station. 

Manager A. stops for a moment, and after a very ex- 
pressive frown turns to Manager B. with the following 
query: 

“Is Chanceburg your next stop?” 

Manager B—“Yes, that is my next stop according to my 
route.” 

Manager A—‘Well, m-m—that’s too bad. You know, 
my young friend, it’s bad policy to rush buyers unless it 
can’t be avoided. Of course, we both have a perfect right 
to tackle them today, but ‘i 

Manager B—“But what?” 

Manager A—“Well, don’t you think we had better toss 
up on this matter? Head for the winner. Tail for the 
loser. Let him go ahead and change his route a bit.” 

Manager B—“Don’t you think we are rather sentimental 
about this matter?” 

Manager A—“No, my young friend, I am never senti- 
mental, for I know nothing about art. This is purely busi- 
ness foresight. One of us has to lose here, and I’m 
enough of a sport to play you square, win or lose.” 

Manager B. hesitates for a moment, but finally tosses 
up a coin, and on discovering that he loses, he sits down 
and opens his portfolio once again. 

Manager A. takes his coat and grip and, with a broad 
smile, hands the very much marked copy of the MusicaL 
Courier to his competitor, with the following remark: 

“Now don’t feel peeved about your hard luck, for I can 
assure you that in the long run you'll be the winner. If 
anything, I have given you three very valuable lessons: 

“First—Never mind Art, but get down to business. 

“Second—Let the other fellow do your experimenting 
in advertising. 

“Third—Avoid direct competition wheneyer you can, for 
in our business it’s a mischief maker at best. You know 
talent cannot be shown, only talked about.” 

Manager B. took the marked copy of the Musicat Cov- 
rier and accepted the cigar offered by his competitor as a 
parting greeting, then settled down in his armchair, and, 
after sending several clouds of smoke overhead, he jotted 
down in his memo. book the following aphorisms: 

“Money buys Publicity. Publicity brings the Buyer. 
This is the introduction to every career, from the soloist 
to the town-crier. 





“Stricken by the Publicity Fever, quoth- the raven, ‘al- 
ways more!’ 


“After this War is over Mars will turn publicity man 
and devote his talent for making names to a harmless and 
profitable cause. 





“Money invested in musical studies is purely a private 


matter and should not be expected to bear interest until 
the publicity man has had his say-so. 


“Teachers can develop your art, but it takes the publicity 
man’s ingenuity to pave your way into the Hall of Fame. 


“Of all temptations a New York debut seems the most 
alluring and dangerous. 


“The Executive Board in the Hall of Fame consists of 
three members—Truth—Merit—Publicity.” 
NEMo. 





Fanning’s Fourth Re-engagement 
in San Antonio. 


Tuesday evening, March 23, Cecil Fanning filled his 
fourth annual return engagement at San Antonio. The 
auditorium was filled by the many admirers Mr. Fanning 
and Mr, Turpin have gained by their previous visits to this 
Texan city. The following press notices from the San 
Antonio papers will give some idea of the ovation. Mr. 
Fanning received: 

A singer who opens his concert with the famous prologue from 
Leoncavallo’s “I Pagtiacci,” would appear to be imperiling the suc- 
cess of his program on the shoals of an anti-climax, for it would 
seem that nothing he might present later could balance the scales 
with this favorite offering. 

Cecil Fanning, the famous young American baritone, so began his 
program at the Gunter . . . and never for a moment did the 
interest and enjoyment of his large audience flag. 

Mr. Fanning is more than ordinarily fortunate in having with 
him such an intelligent and thoroughly sympathetic accompanist 
as H. B. Turpin. Years of association and cooperation have made 
the two work together perfectly. 

Under any circumstances, Mr. Fanning’s concert would have 
been considered a great treat. In the first place, his program had 
been selected with discretion, showing balance and taste in every 
division. There were no long waits between the song groups. And 
then, Mr, Fanning is a satisfying singer. In addition to his un- 
doubted gifts as a vocalist he has great talents along interpretative 
lines, 

In going over the program to select the high lights, it would be 
difficult to say just where Mr. Fanning pleased most. At a venture 
it might be said that the fourth group, consisting of old folk songs, 
evoked the most applause and pleased to the greatest degree. The 
old French songs, “Les Manieres’” and “Le Cycle du Vin,” sung, 
as Mr. Turpin announced, “with action,’’ brought much laughter 
and applause. 

Liszt’s setting of Heine’s famous “Lorelei,” and Loewe’s setting 
of Goethe’s as famous “‘Erlking,” gave Mr. Fanning an opportunity 
to display his versatility, as the two are contrasted in the extreme. 
“Der Erlkonig,” as Loewe conceived it and as Mr. Fanning sang 
it, is a thrillingly dramatic piece of vocalism, 

The final group consisted of five numbers of various styles, includ- 
ing Mr. Fanning’s own poem “La Princesse Lontaine,” which he 
read to the musical setting of Guy B, Williams, “The Sands of 
Dee,” in Kingsley’s familiar poem, set to music by Frederick Clay, 
afforded Mr, Faaning another opportunity to tense the heart- 
strings of his auditors, Carrie Jacobs Bond’s “A Perfect Day” 
added to the program, by request, gave a brighter tone to the con- 
cert’s close. Mr. Fanning was accorded an ovation.—San Antonio 
Light, March 24, 1915. 





’ 


Last night, in the Gunter, a large assemblage gathered to hear 
Cecil Fanning, the American baritone. With Mr. Fanning 
was his teacher and accompanist, H. B. Turpin, also an American, 
who found his pupil in Ohio. Mr. Fanning, in his concert last 
night, demonstrated remarkable powers as a recital singer, This, 
heightened by the work of his accompanist, scored a triumph for 
both and added another convincing argument for the musical cause, 
“America for Americans.” 

Mr. Fanning divided his program into five parts of delightful 
variety, well suited to bring out the qualities of the singer’s voice. 
His second numbers were from a group of German songs, of which 
“Der Erlkonig’” was the most popular, That Mr, Fanning is capable 
of handling the most dramatic songs was clearly made evident in 
his interpretation of Loewe’s masterpiece, His third group was 
composed of operatic songs. The fourth group, folksongs, and the 
last group and perhaps the most pleasing of all was composed of 
American melodies. Unlike many other great singers, Mr. Fanning 
boasts that his voice is made in America. Nor is he ashamed of 
American music, This is perhaps the secret of his gréat success and 
entitles him to be called the greatest interpreter of American mfsic. 

But Mr. Fanning’s power of interpretation does not end here. 
Keen intellect and naturalness, coupled with an abundance of talent, 
is evident in all that he sings. He possesses a rich, powerful bari- 
tone voice of wide range, sweet quality and perfect control, which 
enables the singer to be equally at home in songs ranging from 
lyric to dramatic interpretations, 

He does not hesitate to employ illustrative action in helping to 
convey the significance of a song to his hearers, This was par- 
ticularly noticeable in the folksongs, in which he kept his audience 
laughing. By request he sang for his last number “A Perfect Day,” 
by Carrie Jacobs Bond, In this his voice showed a lyric quality of 
silken beauty, 

In Mr, Turpin, Mr. Fanning has a very capable co-worker. Be- 
tween pupil and teacher a perfect sympathy and understanding exists. 
—San Antonio Express, March 24, 1915. (Advertisement.) 





Lily Strickland’s Songs. 


Reed Miller, who recently introduced Lily Strickland’s 
songs to the Rubinstein Club, Washington, and the West- 
chester Club, won much success with her song, “My Las- 
sie.” A new negro song from the pen of Lily Strickland, 


entitled “’Bout Rabbits,” and a new Japanese song cycle, 
“Nippon No Kioto,” was sung for the first time by Nevada 
van der Veer at the Rubinstein Club and Westchester 
County Club. These excellent artists will use a group of 
Miss Strickland’s new songs on their spring tour. 
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Beatrice Harrison with Boston Symphony. 


Miss Harrison was most interesting in the new paths for the 
cello in the concert room that her final numbers seemed to 
open. . . . Either Miss Harrison herself or some happily in- 
spired hand has now transcribed two of Mr. Kreisler’s songful, fan- 
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BEATRICE HARRISON. 


ciful and artful little pieces for the violoncello and the cellist played 
them with a lightness, a fineness, a grace of tone, a feeling for the 
voice of the melody and the wistful or running moods within it and 
a justness and elegancetof style, that proved her skill and sensi- 
bility alike with instrument and music. More than once she was 
Kreisler-like with them in the beauty of her undulating tone and 
the play of light and shadow upon it, she evoked the noble 
voice of her instrument into as lofty song.—Boston Evening Tran- 
script, March 15, 1915. 

Miss Harrison was a welcome apparition. Her tone is enchant- 
Her technic is that of a skilled 
virtuoso, and in her interpretation of conventional pieces she dis- 
plays individuality. She, too, lengthened the program and added 
Cui’s “Orinetale.”—Boston Herald, March 15, 1915. 


ing, full, deep, always emotional, 


Miss Harrison, who plays the cello with both poetic charm and 
virile power, selected the Handel sonata in G minor, the Bach pre- 
lude in C major, Becker’s masterly arrangement of the prize song 
from “Die Meistersinger” and two piquant Kreisler pieces, “Liebes- 
lied” and “Liebesfreud,” as her contributions. The audience lav- 
ished aplause upon the soloists.—Boston Journal, March 15, 1915. 


Beatrice Harrison, the young English artist, was the soloist in the 
Tschaikowsky ‘‘Variations” for the cello. 

Her playing was the poetry of motion in the supple grace of the 
bowing artist and arm. With fingers holding the strings in vise- 
like tenacity she drew from the fine old instrument tones of unctu- 
ous sonority and sweetness. It was a rare combination of tender- 
ness and power—of compelling pathos and virile strength, Like the 
rest of the few who have conquered this elusive and difficult in- 
strument so seldom essayed by a woman, incessant study has 
brought her to the point where the effort entailed vanishes into the 
perfected art, and the arduous precedent toil of the studio is oblit- 
erated. Miss Harrison is an artist in the true sense consecrated to 
her calling and convincingly endowed with the divine fire—the true 
Promethean flame that burns in the inspiration of a Bloomfield 
Zeisler. 

The audience applauded and recalled to the echo, and the tribute 
was acknowledged with unaffected modesty and a genuflection not 
less rhythmically graceful than the manipulation of the bow, It 
was completely a triumph.—Philadelphia Ledger, March 16, 1915. 





The assisting artist of the occasion was Miss Beatrice Harrison, 
who produced an extremely favorable impression and elicited a 
great deal of well deserved applause by the technical skill with 
which she played Tschaikowsky’s “Variations on a Rococo Theme,” 
for cello and orchetra. The cello is an instrument which, 
because of the strength which its manipulation demands, few 
women are able to master. Miss Harrison has done so and she 
played it in a way for which no allowances whatever had to be 


made. In volume and quality of tone and in certainty and facility 
of execution her performance was entirely admirable.—The Philadel- 
phia Inquirer, March 16, 1915. 


Beatrice Harrison, a soloist new to this public, scraped and 
bowed her way into the good graces of a Boston orchestra audience 
at the Academy of Music last evening, in the final concert of Doctor 
Muck’s local series. The scraping was on the strings of a superb 
cello—for Miss Harrison is a cello player of high degree—the bow- 
ing, likewise, educed from this noble instrument the wayward, fas- 
cinating strains of Tschaikowsky’s dazzling “‘Variations on a Rococo 
Theme. 

Miss Harrison is plump, petite and pretty. In her right arm is 
muscularity and wondrous flexibility, and the fingers of her sinister 
hand seemed multiplied again and again as they flashed over the 
resonant strings. 

The seventh variations in their entirety were played with artistic 
authority and graceful refinement, together with a naive, earnest 
enthusiasm that quite captivated the great audience, and banished 
all fear of musical indigestion from heavy preliminary installments 
of Brahms and Wagner. 

Miss Harrison scored an artistic and popular success—and this 
without the Sandow strength and Hennig technic traditionally as- 
sociated with cello playing by virtuosos. Her stopping is flawless, 
her technic facile and brilliant, and her range of tonal expression 
large, flexible and under instant control, And her style, more- 
over, is all her own, proclaimed and enforced without reminiscent 
suggestion or ad captandum mannerisms.—Philadelphia North Amer- 
ican, March 16, 1915. 

Miss Harrison has received acclaim in other cities, and when she 
won over Washington yesterday afternoon she but added to her ad- 
mirers. She played Tschaikowsky’s “Variations,” 
theme, displaying a technical and tonal mastery for which she was 
given an ovation by the audience.-The Washington Times, March 
17, 1915. 


on a rococo 


The closing concert of the Boston Symphony Orchestra for this 
season in Baltimore was given last evening at the Lyric under the 
usual able direction of Dr. Karl Muck. Miss Harrison had 
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a genuine triumph in her playing of the Tschaikowsky number.— 
Baltimore (Md.) American, March 18, 1915. 


Features of the program were Beatrice Harrison, cellist, as special 


soloist. raat 
Miss Harrison played Tschaikowsky’s ‘Variations on a Rococo 
Theme,” for cello, op. 33, with orchestral accompaniment. .. . 


Miss Harrison played it exceedingly well and in a manner which 
proved her to be a virtuoso, Her porformance was most skillful 
and Dr. Muck directed the orchestra with such certainty and co- 
operation with the soloist as to allow her reading of the composition 
its full individuality, This individuality was full of poise, subtleties 
and charm.—Baltimore (Md.) Star, March 18, 1915. 

The Tschaikowsky “Variations” introduced a cellist of pronounced 
musical temperament and taste and of excellent technical equipment 
in Beatrice Harrison, an English girl, In these variations Tschai- 
kowsky wrote some of the broad, rich melodies which peculiarly 
belong to the cello and in them Miss Harrison’s tone was very 
lovely, although it is not particularly large, and she made no effort 
to force it. She played the florid passages neatly and clearly, and 
her fine musical taste made them comport with the dignity of the 
instrument, which is not always the case when a cellist takes to 
dancing rapidly up and down the strings.—Brooklyn Daily Eagle, 
March 20, 1915. 





Last night the services of a young English cellist, Beatrice Har- 
rison, were enlisted. She played with a lovely tone and poetic 
expression, Her success was such that the audience burst in upon 
her with applause before she finished. At the end she answered 
a dozen recalls.—Brooklyn Standard Union, March 20, 1915. (Ad- 


vertisement.) 





Marie Morrisey’s Bookings. 


It is an interesting fact that Marie Morrisey was a 
church organist before she became a choir singer. The 
contralto, who has just been engaged for the Fifth Avenue 
Presbyterian Church, New York, will give a farewell re- 


cital in St. Mark’s Methodist Church, Brooklyn, on April 
22. On Saturday, April 3, she was soloist at an organ re- 
cital in Brooklyn. On April 8, 9 and 10 she will be one of 
the soloists in a series of New York concerts, while from 
April 26 to 31 she will be soloist on the spring tour of the 
Russian Symphony Orchestra. On May 8 Mme, Morrrisey 
will be heard in Newark. 





Harrison in Philadelphia. 


Theodore Harrison was the soloist at the twenty-first 
pair of concerts of the Philadelphia Orchestra on March 
19 and 20, at the Academy of Music, Philadelphia. The 
following excerpts from the Philadelphia press of March 
20 testify to his success: 

As soloist appeared the conscientious baritone, Theodore Harrison, 
who sings with fine finish and excellent style. Harrison, when a 
business man in this city was advised to go abroad to take up the 
study of music seriously, by Fritz Scheel, the first conductor of 
the Philadelphia Orchestra. There he studied under masters in 
Paris, London and Italy and sang in opera in Italy and Germany 
After six years he returned to America and quickly won a reputa 
He is now the head of the 
vocal department at the University of Michigan, There was a 


tion on the concert and oratorio stage. 


lightness of touch, grace and style to the manner of his delivery 
of the sprightly music of his first selection—recitative and aria, 
“Hau gia vinta la causa,” from “‘Le -Nozze di Figaro,’ and there 
was dramatic force in his rendition of the recitative and aria from 
Verdi’s “Un Ballo in Maschera,” with its exquisite duo for the 
flutes. Harrison uses his voice with intelligence and with a polish 
which betokens the careful and painstaking study which he has 


given to his art.—Philadelphia Star, March 20, 1915. 


Theodore Harrison, now head of the vocal department at the 
University of Michigan, was received with cordial hospitality in 
his two operatic contributions, in the second of which harp and flutes 
pleasantly figured in the accompaniment. Mr. Harrison’s art is 
painstaking, his method carefully correct, and his enunciation com 
mendably distinct. 

His self-possession upon the platform gave proof of his extended 
experience in this country and abroad. The unassuming modesty 
of the young singer and his evident conscientious sincerity made 
friends of him and he was warmly applauded at the conclusion of 


each of his numbers.—Philadelphia Public Ledger, March 20, 1915 


Mr. Harrison was one of the most satisfactory of the vocalists who 
have appeared this season. He sang two numbers, a familiar aria 
for baritone from Mozart’s “Le Nozze di Figaro,” and Verdi’s well 
known and brilliant “Eri tu,” from ‘“‘Un Ballo in Maschera.” 








It was 
the precision and sureness of tone that produced the fine effect. 
Mr. Harrison has a baritone voice more rich in quality than notable 


in power, but it is the fine way in which the singer handles it 





THEODORE HARRISON. 


that makes his work most delightful 
following both numbers. 


He was liberally applauded 
Philadelphia Press, March 20, 1915. (Ad- 
vertisement. ) 





Los Angeles Audience Hears 
Ware’s “The Cross.” 


The second concert of the Women’s Lyric Club of Los 
Angeles, Cal., brought out Harriet Ware’s new cantata, 
“The Cross.” Of this new work the Los Angeles Tribune 
said on March 14: 

“The opening number Friday night was followed by Har- 
riet Ware’s exquisite composition, ‘The Cross,’ in which 
the club proved its adaptability and sense of values to the 
last degree. 


Nothing so beautiful has ever been heard in chorus 
work in Los Angeles, according to the opinion of veteran 
musical critics.” 








Constance Purdy 


Personal Representative: MABEL HAMMOND - : : 




















Contralto 











400 Riverside Drive, New York, Phone: 4043 Morningside 











MUSICAL COURIER 


April 7, 1915. 





Bispham’- Varied Audiences. 


Since Mr. Bispham’s return from a recent Western trip 
as devoted considerable time to filling not only profes- 
ional engagements, public and private, a number of them 
hools and colleges, where he is in greater demand 

1 ever, but for an institution called the Humanitarium 


Cult and for the Negro Music Settlement, and he will soon 
another program at Cooper Union, New York. He 
l n appear for the Music School Settlement on the 

Side, and will also sing for the Cripple Welfare So- 


y. Mr. Bispham will give an entire program at Aeolian 
Hall, New York, on April,20, in aid of the Blind People’s 
Association, of which Winfred Holt is president. 

Mr. Bispham created considerable comment when re- 


cently he sang with the Russian Symphony Orchestra 
Wotan’s Farewell,” from “Die Walkire,” in German in- 
tead of in his favorite English language. But Mr. Bispham 
glad always to give the public and its various sections 
it wants. Many Germans in the audience on that 
ision requested that the original text be used, and 
hey were glad to hear the celebrated baritone render in 
heir mother tongue the famous excerpt which they had 
ften heard him sing upon the stage. 
he baritone introduced upon this occasion out of com- 
pliment to the Russian Symphony Orchestra the beautiful 
oem by Turgeniew “In Days Gone By,” which he 


ited to the touching music of Arensky. 

he baritone is in demand for speeches and has of late 
ldressed the audiences at Mme. Bell-Ranske’s Assembly 
(of which he is president) at the Plaza Hotel, the New 


York Theatre Club at the Astor, and the National Opera 
Club at the Waldorf-Astoria. On each occasion he 
inted out the moral and adorned the tale of his remarks 
ging or reciting to music something appropriate to 

he occasion from his remarkable repertoire. 

In speaking of his recent experience of singing for the 
risoners at Sing Sing, Mr. Bispham said: “This was the 
zreatest experience of my life. Toughs, black and white, 

ing and old, murderers, bank robbers, confidence men, 
educated and uneducated, clever and stupid—and some 
who are doubtless innocent—all held by the great power 
of song. I did not feel my own personality in connection 
with what joy these men were getting. I only felt the 
power of song, the sublimity of music, I do not think I 
could have ever felt it more strongly. I knew there were 
loubtless many present who had heard me at the Metro- 
litan Opera House; but I feel that this program of 
ngs went farther than we know—deeper than songs usu- 
Mr. Bispham is about to start on a concert tour which 
will take him to Dayton, Toledo, Detroit, Louisville, Lex- 
ngton and Columbus, after which he returns to New York 

ther concerts and to make his second appearance this 
in recital at the Brooklyn Institute. 


Paul D. Held Locates in New York. 


Paul D. Held, the young Russian composer, who has 
transferred his field of activity from Berlin to New York, 


as, during the short period of his residence here, estab- 





lished an enviable recognition among musicians. Mr. Held 





PAUL D. HELD. 








was born in Warsaw. He began the study of harmony, 
counterpoint and composition with Prof. Dr. Bohn and 
Dr. Felix Rosenthal in Breslau, after which he continued 
his studies with Prof. Philip Scharwenka and Dr. Hugo 
Leichtentritt in Berlin, his last teacher being the well 
known composer, Philip Rifer. Mr. Held enjoys the dis- 
tinction of having won scholarships with all his renowned 
teachers. On December 12, 1912, a concert consisting en- 
tirely of works from the pen of Mr. Held, was given in 
Bliithner Saal, Berlin, at which he had the assistance of 
the Bliithner Orchestra and Eva Lessmann, soprano. On 
this occasion the following works of his were performed: 
“Symphonic Overture,” four songs with orchestral accom- 
paniments, “Dolore,” symphonic prize poem and “Sym- 
phony, No. 2.” A Berlin paper speaks in the most flat- 
tering terms of Mr. Held’s extraordinary talents, both as 
composer and conductor. Dr. Karl Muck writes that he 
considers Mr. Held a very gifted musician of original 
conceptions and great technical knowledge. Josef Stran- 
sky considers him a very gifted and able musician and 
talented composer. Professor Ochs, of Berlin, speaks of 
Mr. Held’s powers as conductor, and says his work com- 
mands the highest respect. Giorgio Polacco, conductor of 
the Metropolitan Opera House, writes: “I have examined 
the compositions for orchestra of Paul D. Held, and am 
convinced that Mr. Held has all the qualities of a serious 
musician, and feel confident that he will achieve a_bril- 
liant career—New York, March 30, 1915.” 

Mr. Held has established a master school for compo- 
sition at 535 West 147th street, New York. 





Zoe Fulton Heard in Philadelphia. 


At the annual concert of the Glee Club of the Fifth 
Baptist Church, Philadelphia, Zoe Fulton was the assisting 
artist. This young Pittsburgh contralto sang: “Spring 
March,” Pache; “The Gypsy Trail” (request), Hermann; 
“QO Mio Fernando” (“La Favorita”), Donizetti; “Die 
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Junge Nonne,” Schubert; ‘“Heimliche Aufforderung,” 
Strauss; “Song of the Shirt,” Homer; “Good-Bye,” Tosti. 

Following the concert a reception was tendered to Miss 
Fulton and a delightful social hour was spent. 

In the church bulletin for the week following the concert 
there appeared this notice: “Zoe Fulton, prima donna con- 
tralto, of Pittsburgh, as soloist of the evening, carried 
everything before her. Her reputation had raised expec- 
tation to a high pitch, but she easily met and surpassed 
the highest expectations. Gifted with a charming and 
gracious personality, she won all hearts the moment she 
stepped upon the platform. Her six numbers served to 
demonstrate her perfect mastery of the technic of her art, 
the range and richness of her sympathetic voice, and that 
subtle quality that appears when soul speaks to soul. Her 
hearers were unanimous in their praise, and already a very 
large number of requests have been received that she ap- 
pear again before our people.” 

Here is what the Philadelphia Record said concerning 
Miss Fulton’s share of this delightful concert: “The club 
had, as an assisting artist, Zoe Fulton, contralto, one of 
Pittsburgh’s most popular singers. Miss Fulton has a real 
contralto quality, together with an especially musical, rich 
tone. Her rendition of the aria, “O mio Fernando,” from 
“La Favorita,” stamped her at once as a singer of power 
and ability. While the aria lost through lack of orches- 
tral background, she managed to invest it with dramatic 
breadth and was especially skillful in the execution of the 
difficult passages. Other songs done by Miss Fulton deep- 
ened the initial impression made. Following the concert 
a reception was given Miss Fulton, the members of the 
church and general audience having an opportunity to 
meet her.” 

Today, April 7, Miss Fulton appears as soloist with the 
Bernthaler Festival Orchestra at a concert in Blairsville; 











MME, SZUMOWSKA-ADAMOWSKI, 
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Pa. Miss Fulton also will appear as Soloist at the annual 
spring concert of the Apollo Club of Pittsburgh, which will 
be held in Carnegie Music Hall, Pittsburgh, on April 29. 





Mme. Szumowska’s “Lesson Recitals.” 


Antoinette Szumowska, the Polish pianist, has devoted 
by far the-greater part of her artistic activities this season 
to the. Polish Relief Cause, and in so doing has accom- 





plished much for the sufferers in her native land. -To-. 


gether with her husband, Josef Adamowski, the cellist, 
she inaugurated in Boston early in the current season the 
movement to raise a relief fund for Poland’s war suffer- 
ers, and its success was so immediate and widespread that 
it was she who was instrumental in the starting of a simi- 
lar movement in New York. Mme. Szumowska has given 
an average of about three recitals a week during the whole 
season and to these the public everywhere has responded 
with rare enthusiasm, always eager to hear an artist of 
Mme. Szumowska’s renown and at the same time enhanced 
by the patriotic and self sacrificing spirit that moved this 
deserving lady to what she terms her duty in doing all that 
she can for the people of her homeland. 

Mme. Szumowska’s efforts in the vicinity of Boston 
alone have netted the fund forty thousand dollars, and the 
work she started in New York has succeeded equally as 
well. Due to this unexpected turn of affairs in her public 
life, the brilliant pianist has not appeared so often in con- 
cert, aside from these benefit performances, during the 
current season as has been her custom in former years, 
but even so, she has found time to fill the most important 
of her engagements in principal cities of the East and 
Middle West, and as usual invariably met with ultimate 
success in the filling of these. 

She has originated recently a novel form of recital and 
she is so enthused with her new plan that she likes best 
now to be heard only in this style of program giving. She 
very aptly calls these concerts “lesson recitals,” and those 
who have been fortunate in having heard Mme. Szumow- 
ska in any of these lesson recitals vouch with enthusiasm 
for this original method, which lends new interest and 
charm to an evening with this artist at the piano. Ar- 
ranged in two series, each series comprising three recitals, 
one finds on the program of the first recital works by 
composers of the eighteenth century; on the second, Bee- 
thoven, Schumann and Liszt, and the entire program of 
the third recital is devoted to Chopin, of whom Mme. 
Szumowska is an acknowledged exponent. In the three 
recitals of the second series, the first is devoted to three 
types of the sonata form, Scarlatti, Mozart and Beethoven ; 
Mendelssohn, Schumann and Chopin go to make up the 
second; and on the third, the modernists of France, 
Poland, Russia and America are given their hearing. 

Mme. Szumowska has made public the following state- 
ment concerning her work in these lesson recitals: “My 
endeavor is not to be pedantic or enter into the details of 
a lecturer or encyclopedia, but to make these lesson re- 
citals entertaining and instructive. Neither do I wish to 
be considered as laying down the law as to how these com- 
positions should be played, but merely as giving the result 
of my own personal experience, as well as putting forth 
the ideas based on my master’s, Mr. Paderewski’s, teach- 
ings and those I have thought out for myself during my 
twenty years of teaching and concert playing.” 
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SEAGLE’S VOCAL ART. 


Cosmopolitan Baritone Given Paeans of Praise Following New York Recital. 





Oscar Seagle, who is no stranger to MusicaL CouRIER 
readers, aroused the attached unanimous favor from the 
New York press by his recent New York recital in Car- 
negie Hall, The critics unite in placing the baritone among 
the first of vocal artists as a perusal of these reviews un- 
questionably indicate. 

“Oscar Seagle, an American baritone known to New 
York by his recitals here in the last two seasons, gave an- 
other yesterday afternoon in Carnegie Hall. As a new- 
comer two years ago he surprised and pleased his hearers 
by the manifold excellences of his voice and method. 

His baritone voice has an unusually beautiful qual- 
ity, exceptional power and sonority, high range, and a 
timbre of a peculiarly sympathetic kind. Mr. Seagle 
showed not only these natural gifts, but also an unusually 
finished style, a fine training which gives him an unerring 
control, a complete technical command of his resources. 
As was found at his previous appearances here, he has 
been able to appropriate to his own uses something more 
than the externals of his distinguished teacher’s method 
and style. They have become an essential part of his art, 
wholly assimilated, not forgotten in moments of stress and 
emergency, when most needed. 

“Mr, Seagle’s singing shows in various departments of 
song singing a fine taste and a high intelligence. He has 
gained something in variety and point of expression, in 
characterization ; something, too, in emotional and dramatic 
potency. And yet it is to be said that the note 
of sincerity, of true artistic feeling, is never absent from 
his interpretation. His singing is always manly and direct, 
always sympathetic, always intelligent in the consideration 
he gives to his artistic material. 

“Mr. Seagle sang songs in Italian, French, German and 
English. His greatest success was gained in the older 
songs of his program, in Italian and French, as they have 
been in some of his previous appearances here. It would 
be too much to say that he found all the spirit of Figaro’s 
air, ‘Non piu Andrai,’ from ‘The Marriage of Figaro’; but 
he gave it a beautifully finished delivery. There was great 
beauty, also, in Benedetto Marcello’s air, ‘Il Mio Bel Foco’ 
(though there was needed here a more dramatic note), 
and in Bononcini’s ‘Deh piu a me non V’Ascondete.’ He 
did nothing better, or more thoroughly characteristic in 
style, than his singing of three old French airs, ‘Musette,’ 
‘Chanson a Dancer,’ and ‘Chanson 4 Manger,’ to which he 
added another of the same style. There were here spon- 
taneity, the right touch of sentiment and humor; great 
beauty of phrasing, a beautiful ‘mezza voce,’ perfectly 
placed and poised. 

“Of the modern French songs he sang Debussy’s ‘Man- 
doline,’ perhaps better than he did last year, with a touch 
more of insouciance and lightness; there was poetical feel- 
ing in the ‘Recueillement,’ of the same composer and a 
plangent note in Dupare’s beautiful ‘Lamento.’ To a bitter 
and: ironical song, Ferrari’s ‘Le Lazzarone,’ he added an- 
other, bitterer and more ironical, in the same vein, whose 
qualities were plausibly suggested. But in Schu- 
mann’s ‘Standchen’ and ‘Sehnsucht nach der Waldgegen’ 
—not highly characteristic specimens of the composer—he 
showed true sentiment and feeling. His last group was in 
English, including songs by Blair Fairchild, Edward Hors- 
man and Frank Bibb, his accompanist. 

“Such singing as Mr. Seagle’s not only gives an unusual 
pleasure on account of the beauty of his voice and the 
finish and mastery of vocalization displayed, but is also 
of notabl¢ value and interest as an exemplification of vocal 
art and its significance of the correct utilization of the 
gifts of God.”—Times. 

“To music lovers capable of appreciating beautiful sing- 
ing there has been nothing in the musical activities of the 
last decade half so gratifying as the attention paid to art 
songs. With the change in the attitude of the singers 
themselves and the public toward the songs of Germany 
and France and the operatic airs of the classical period, 
the period of the bel canto, Mme. Sembrich’s example has 
no doubt had much to do. She had begun her recital work 
before she retired from opera, but her colleagues gave 


little thought to German Lieder and French melodies until 
they made the discovery that as great victories could be 
won in the recital room as on the operatic stage. 

“That the recital room called for special gifts and graces, 
however, was a thing that few of them realized. And so 
Mme. Sembrich has been left practically companionless so 
far as her old colleagues are concerned. 

“Mr. Seagle gave a recital in Carnegie Hall yesterday 
afternoon, and demonstrated that he of all is nearest in 
artistic kinship to Mme. Sembrich. With a warmer tem- 
perament; his command of poetical moods is not so ex- 
tended as hers, but in the finish of his legato singing, in 
the perfection of his phrasing, in his command of all the 
nuances of expression, in his diction, the admirable homo- 
geneity of his voice throughout a wonderfully wide range, 
and his breath control he is a worthy companion of Mme. 
Sembrich and Miss Culp. 

“His program was an interesting one. Its first part was 
devoted to opera airs and songs of the golden age of sing- 
ing, though the chronological order was reversed, begin- 
ning with Mozart’s ‘Non pit andrai farfallone, from ‘Le 
Nozze de Figaro,’ following with airs by Marcello and 
Bononcini, and concluding with three French chansons 
from the collection of old time music published by Weker- 
lin. These songs were stated in the program to be of the 
sixteenth century, no doubt inadvertently. 

“They are all of the seventeenth. The chanson a manger, 
beginning ‘Quoi! toujours des chansons a boire?’ was com- 
posed by Charles Lemaire, a haute contre in the chapel of 
Louis XIV in 1669, who died in 1704; the chanson a danser, 
beginning ‘Aime-moi bergere,’ was written by J> Lefévre 
in 1613. The matter is of no great moment except that 
the dating of the songs a century too early is likely to 
create a false impression about the music of four centuries 
ago. The beauty of Mr. Seagle’s performance of them 
was quite beyond praise. So it was of the group of mod- 
ern French songs by Chausson, Debussy, Cui, Dupare and 
Ferrari, which occupied the second place in the scheme. 
In the German songs the poetical note was less clearly 
sounded; their emotional depths were not fully explored. 
Two Irish airs and three American songs brought the re- 
cital to a close.”—Tribune. 


“A great many singers, singing teachers and students of 
singing attended the recital of Oscar Seagle yesterday 


afternoon in Carnegie Hall. 


“A. . . collaborator of Jean de Reszke, the . 
baritone has won a wide reputation as a teacher. Until 
recently he had a studio on Rue Mozart in Paris. But de- 


pite his pedagogic activities abroad he found time to make 

concert tours in his own country. For, unlike the major- 
ity of teachers, Seagle also is an accomplished vocalist. 
He can practice what he preaches. 

“He sang in a way that could hardly have failed to be 
interesting as well as instructive to students of bel canto. 
Throughout his remarkably wise and finely equalized range 
he showed a well nigh perfect command of resources, 
shaping and modulating his tones at will from the softest 
mezza voce to full throated utterance. ; 

“Among the most satisfying contributions were a group 
of Italian airs and sixteenth century French songs, Schu- 
mann’s ‘Staendchen’ and certain numbers sung in English 
at the end of the afternoon.”—Press. 





“In one of the most interesting of the season’s song re- 
citals Oscar Seagle, baritone, was heard in Carnegie Hall 
yesterday afternoon. The audience was large and de- 
manded frequent encores. Preceded by a Mozart aria and 
two Italian songs of Marcello and Bononcini, Mr. Seagle 
sang three sixteenth century French songs—‘Musette,” 
‘Chanson a Dancer’ and ‘Chanson a Manger’—with exquis- 
ite charm. His voice, which in a smaller hall gives the 
impression of not being large, penetrated to the furthest 
corners of the vast auditorium, even when used pianissimo. 
Known in the past as a master of the art of singing, Mr. 


Seagle seems to have developed in certain lines during the 
last-year. Such control of the voice as he demonstrated 
is not often heard in song recitals, and the quality of tone 
except at rare intervals was beautiful. 

“Almost too light and delicate was his singing of a group 
of modern French songs, including Debussy’s ‘Mandoline,’ 
which had to be repeated; Chausson’s ‘Serenade Italienne,’ 
Cui’s ‘Si j’etais Roi’ and Duparc’s ‘Lamento.’ 

“In the singing of a group of songs of Schubert and 
Schumann, Mr. Seagle showed much improvement over his 
work last season in this type of song. Some old Irish 
songs-and American selections, including Edward Hors- 
man’s ‘The Bird of the Wilderness,’ which is beginning to 
be sung at many song recitals of the highest character, 
closed the recital.”—Herald. 





“No singer now before the public has a more complete 
command of tone production than Oscar Seagle, a fact so 
well recognized that Carnegie Hall was crowded yesterday 
afternoon to hear the baritone. 

“In addition to technical finish, there is an unfailing dis- 
tinction in Mr, Seagle’s singing. He was at his best in the 
formal measures of the old Italian classic arias and in sev- 
eral quaint old French airs, romantic German Lieder and 
a group of songs in English completed his program.”"— 
Telegram. 


“Few singers could attract such an audience to a song 
recital as Oscar Seagle had in Carnegie Hall yesterday 
afternoon. The auditorium was filled, but it was the qual- 
ity rather than the size of the audience which demanded 
notice. Professional singers of all kinds, from those of the 
opera house to those of the dusty concert routes, teachers 
of singing and students, as well as amateurs, made up the 
assemblage which listened intently to Mr. Seagle’s songs 
and applauded him cordially. 

“This artist has not given many recitals here, but de- 
votes most of his time to teaching. Of his value as an in- 
structor no one can know much except his pupils, but his 
skill as a platform singer many can testify. His is a de- 
lightful art, first of all because his technic is so good. He 
sings with an unusual freedom of tone and has an uncom- 
mon range of scale. His management of dynamic grada- 
tion is very fine and his knowledge of style excellent. 

“Mr. Seagle is not primarily a temperamental singer, but 
his interpretations are constructed with taste, insight and 
sensibility. He is an artist.of singularly fine instincts, and 
his judgment is of the ripest kind. He is one of the best 
equipped and most delightful recital singers now before the 
public. His program yesterday afternoon embraced Ital- 
ian and French numbers, as well as songs by Schubert, 
Schumann and even a local composer, Edward Horsman.” 
—Sun. 





“There was no doubt Oscar Seagle made a sensation in 
Carnegie Hall yesterday afternoon when one B flat from 
the baritone in Edward Horsman’s ‘Bird of the Wilder- 
ness’ sent local tenors like Reed Miller, George Harris and 
a dozen more to the lobbies in a chorus of exclamatory 
praise. That big, clear voice did more things than the 
singer’s master, De Reszke, dreamed of. For one thing, it 
carried him through a program nearly doubled by encores, 
and the short, spare man with the deep chest and broad 
shoulders came back strong at the close. 

“Seagle was at his best in some old French, ‘Chansons 
a Manger,’ ‘Dancer’ and the like, to which he added one. 
He repeated the modern Debussy’s ‘Mandoline,’ and after 
Cui’s ‘Si j’etais Roi’ gave Moussorgsky’s roughly humor- 
ous ‘Chanson de la Puce’ from an unknown ‘Damnation 
de Faust.’ Schumann’s ‘Standchen’ was done twice over, 
and a like named serenade of Brahms thrown in after. 

“Percy Grainger’s ‘Irish Tune’ to the words ‘I Would 
I Were the Tender Apple Blossom’ proved a surprise in 
almost plain English. John McCormack’s own ‘Ballynure 
Ballad’ had to be repeated, and so did a ‘Rondel of Spring’ 
by the accompanist, Frank Bibb. After pieces by Blair 
Fairchild and Horsman, Quilter’s ‘Now Sleeps the Crimson 
Petal’ sent the big audience away satisfied.”—Evening Sun. 


Florence Mulford Hunt Creates New Role. 





Florence Mulford Hunt has been especially engaged to 
create the contralto role in Horatio Parker’s new oratorio, 
“Morven and the Grail,” which will be given its first pub- 
lic performance in Boston on April 13. The work was 
written for the celebration of the centennial anniversary 
of the Handel and Haydn Society and will be given under 
the direction of Emil Mollenhauer. 
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LOS ANGELES MUSIC SEASON 
INCREASES IN INTEREST. 


Fine Series of Artist Events Being Provided in Southern 
California Metropolis — Activity of Local Organizatioi 
—American Composers Featured on a Program 
—Mme, Schumann-Heink’s Triumph in 
Recital—Pupils Recitals. 





1110 W. Washington Street, 
Los Angeles, Cal., March 25, 1915. 


The early part of the local musical season was remark- 
ably quiet for Los Angeles, but the past few weeks has seen 
a decided increase in the number of concerts and musical 
attractions. With Zimbalist and Gluck within two weeks, 
not to menticn the many local concerts, the time has been 
well filled, L. E. Behymer has certainly given us a re- 
markable series of artist events. Every one of the Phil- 
harmonic Series has been a treat. 

GLUCK-ZIMBALIST RECITALS. 


Alma Gluck’s recitals were sung to packed houses. The 
evening of March 2 brought Miss Gluck in her own recital, 
and on the afternoon of March 6 she appeared in joint re- 
cital with Efrem Zimbalist. Both of these events were 
greatly enjoyed and aroused unusual enthusiasm. Miss 
Gluck’s youthful beauty and magnetism, combined with a 
voice of great warmth, found full scope in her program. 
On the evening program, the Rachmaninoff and Rimsky- 
Korsakoff numbers were among the most enjoyable. The 
“Chanson Indoue” she was obliged to repeat. 

The afternoon program with Zimbalist was a delight and 
Miss Gluck charmed even more, if possible, than on her 
first appearance. Her group of folk songs was especially 
compelling. Each one of the seven received its character- 
istic interpretation and was sung in the vernacular. Hon- 
ors were equally divided between the two artists, each 
being obliged to respond with several encores at the close 
of every group. It was a memorable afternoon. Samuel 
Chotzinoff and William Strowbridge, at the organ, each 
contributed valuable suppcrt. 


Many Locat ProGRAMs. 


The past month has brought programs by the Ellis, Or- 
pheus, Lyric and Brahms Quintet Clubs. I sincerely re- 
gret having been unable to hear the first, for the Ellis 
Club is invariably interesting. The Orpheus Club gave its 
second program of the season March 4 at Trinity Audi- 
torium, the program being one of the best it has ever given. 
As I have before remarked, this club, under J. P. Dupuy, 
is unique, in that it is composed for the most part of young 
men who are not professionals but who do excellent work 
and are so devoted to Mr. Dupuy and the club that every 
program is committed to memory and no music is ever 
visible in any of the concerts. The soloists for this con- 
cert were Lillian Ammalee Smith, pianist, Frederick Herr- 
mann, organist. Miss Smith is a brilliant pianist. Mr. 
Herrmann is an excellent organist and his numbers were 
well chosen and effective. 

The Lyric Club is always a delight. It is a body of 
trained women’s voices, many members being leading pro- 
fessionals. In point of tone color, nuancing and diction 
this club ranks with the best in the country, many visiting 
musicians of note having pronounced it one of the best 
women’s choruses they have every heard. This was an 
especially charming program, the chorus doing exceptional 
work. Among the most interesting numbers was the adap- 
tation of Harriet Ware’s “Cross,” by Rogers, which was 
given with telling effect; also the “Chorus of Polovetzian 
Maidens,” by Borodine, whose weird sweetness was entirely 
unique. The six Swedish folk songs also were most at- 
tractive. 

The guest soloist of the evening was Marcel Meier, vio- 
linist, an artist of rare attainments. He was given an en- 
thusiastic recall. The clu) members assisting were Eliza- 
beth Goodfellow and Marguerite Goodwin, sopranos; Mary 
Louise Creyts, contralto; Ada Chick, organist. As usual, 
Blanche Hennion-Robinson, the beloved accompanist of 
the club, came in for a justly deserved share of generous 
applause. 


Morty Byerty WILson’s APPEARANCES. 


In constant demand since her own artistic recital, Miss 
Wilson is delighting critical and discriminating audiences 
with her beautiful contralto voice. At the Gamut Club 
“Ladies’ Night” she scored a distinctly dramatic success 
in her rendition of Verdi’s aria, “O Don Fatale,” from 
“Don Carlos.” At the last meting of the Dominant Club, 
in the Ebell Auditorium, she sang German Lieder by Wolf, 
Brahms and Franz, proving her complete mastery of the 
German in her beautiful diction and sympathetic interpre- 
tation. As the guest of honer at the recent musicale at the 
Gamut Club, given by Mrs. Wallace L. Hardison and her 
mother, Mrs. William Irving Warner, Miss Wilson ap- 
pared before a large audience of personal friends, and 
received an ovation. Her numbers included an aria from 
“Samson and Delilah,” sung in German with telling dra- 
matic intensity, and a second group composed of the con- 
tralto solos from Liza Lehmann’s “In a Persian Garden,” 
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in which her clear and pleasing English diction was an in- 
teresting feature. She also gave two English encore num- 
bers, and clesed the program in a duet with Mrs. Hardison. 

At the Bessie Chapin Morning Musicale, at the home of 
Mrs. Erasmus Wilson, 7 Chester place, Tuesday, March 9, 
Miss Wilson gave seven German Lieder selections. This 
was the German program in Miss Chapin’s series of morn- 


ing musicales. The Lieder singing was accompanied by 
Miss Chapin’s lecture talks on the German music. 


BEACH AND KELLEY QUINTETS PLAYED. 


The last Brahms Quintet program was an all-America 
one. Not only were the numbers by American composers, 
but the stringed instruments used on this occasion were 
made by Fritz Pulpaneck in his shop in Blanchard Hall. 
The numbers performed by the club on this occasion were 
the piano quintets by Mrs. H. H. A. Beach and Edgar 
Stillman Kelley, both of which were beautiful and inter- 
esting numbers, and represent the best in American music. 

Fred Ellis, baritone, was soloist and sang a group of 
American songs by MacFadyen, Gena Branscombe, Hunt- 
ington Woodman and William Hammond. Mr. Ellis’ work 
is always pleasing and well received. This was especially 
so this time, as he has sung very little for us this season. 
He was ably accompanied by Blanche Ebert. 


A Musicat EveNING. 


Mr. Peycke and Frieda Peycke entertained at the Hunt- 
ley on March 4 in honor of Charles Wakefield Cadman, 
Princess Tsianina and other visiting musicians. It was a 
charming eventing, enjoyed by a representative company of 
musicians and friends and characterized by the cordial 
hospitality of these delightful hosts. 


At THE Fow ter. 


Mrs. Catherwood’s February musicale was one of the 
most brilliant yet enjoyed by the habitues of these unique 
affairs. Mrs. Catherwood issues no cards, it being under- 
stood that her friends, her friends’ friends and the mem- 
bers of the musical fraternity: at large are welcome. Be- 
tween a hundred and a hundred and fifty were present this 
evening, and an exceptionally interesting program was 
given by Mr. and Mrs. William Bassett, who are recent 
additions of much value to the musical community. 
Mrs. Bassett is a pianist of rare attainments and deep mu- 
sical feeling, and Mr. Bassett is a baritone of much charm. 
Also on this occasion Louise Davidson, violinist, who has 
recently come to Los Angeles, played a Sjogren sonata 
with Mary L. O’Donohue at the piano, which afforded an 
unusual treat to the musicians. Miss Davidson is a thor- 
oughly schooled and temperamental violinist who enjoyed 
much prominence in her former environments, being ac- 
tively connected with the best musical interests of De- 
troit and appearing successfully in many concerts. She 
is a welcome addition. 

Many Pupins’ RECITALS. 

A number of pupils’ recitals have been given recently. 
Late last month pupils of Mabel Lewis Case and Henry 
Schoenefeld were heard at the Gamut Club. 

February 27 Anthony Carlson and Jode A. 
opened new studios in the Majestic Building with a pupils’ 


Anderson 


recitals and reception. 
March 13 Mary Olive Gray's pupils presented a program 
at Symphony Hall, Blanchard Building. 
JANE CATHERWOOD. 
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To L. E. Behymer we are again indebted for the sur- 
prise engagement of Ernestine Schumann-Heink, Thurs- 
day afternoon, March 18. Words fail to express adequate- 
ly the really wonderful performance of the ®reat diva on 
that afternoon. It was the verdict of admirers and lovers 
of her work that not in years has she been in such superb 
form, if indeed ever. She was reaglly matchless both in her 
art and voice on this occasion, and her audience was un- 
stinted in its demonstration of appreciation. It was a very 
warm day and Mme. Schumann-Heink was clothed in a 
simple white dress with a blue ribbon belt and a bunch of 
scarlet posies as her sole decoration and looked every inch 
what she is, the big hearted, impulsive woman—radiating 
love and geniality with every smile. She was accompanied 
by Mrs. Gertrude Ross, whose excellent work received the 
approbation of the audience, Mme, Schumann-Heink gen- 
erously insisting on her sharing the applause with her, 
especially following the singing of Mrs. Ross’ song, “Dawn 
in the Desert.” Encores were numerous and at the last 
the great contralto announced that owing to many requests 
she would sing “Heilige Nacht” and “The Rosary”; .even 
then the people were loath to go. It is evident that Mme. 
Schumann-Heink’s rest at Grossmont, her home near San 


Diego, has been beneficial. 
Count WACHTMFISTER IN Los ANGELES. 


Count Axel Raoul Wachtmeister, the Swedish composer, 
who has been spending the winter in Los Angeles, has 

















O-get the most 
out of your 
music there must be 
the keenest discrimi- 
nation in the choice 
of its means of inter- 
pretation. 
In justice to your- 
self and your art you 
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worthy interpreter. 
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the Chickering tone 
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brings to your music 
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interpretation. 
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been the recipient of many social and musical courtesies. 
On the evening of March 9 he gave a program of his own 
rks in the Gamut Club Theatre, assisted by well known 
isicians. Mrs. W. N. Tiffany and Arthur Babcock pre- 
ented the songs and Bessie and Lucy Fuhrer played the 
irks for violin and cello, and the trio, in which they 
vere assisted by the composer. In the closing numbers 
Mrs. Tiffany, a small orchestra was employed, which 
included, besides the Misses Fuhrer, Winifred Ballard and 
Alfrida Crowell, Mrs. Sidney Webb and Mrs, Otto Neher, 
iolins; Myrtle Ouellet, harp, and Mildred Jones, double 
In all the numbers, the composer presided at the 


Count Wachtmeister was honored with a large and se- 
lect audience, who showed much appreciation. The songs 
especially received applause, a number of them having to 
e repeat d, 

Mrs. Se_py’s UNIQUE PROGRAM. 

Mrs. L. J. Selby, contralto, gave an unusual program at 
Woman’s Clubhouse, Saturday evening, March 13. It 
vas a sacred concert, illustrating five leading points of the 
Bible, which Mrs. Selby had grouped as follows (en- 
g the whole program “The Star of Bethlehem”) : “God 
His Creation,” “God’s Covenant With Man,” “Prophecy 
Birth of Jesus,” “The Teachings of Jesus” and “Cru- 

on and Resurrection.” 

Under these headings Mrs. Selby had selected appro- 

ite numbers in which she had covered the sacred song 

riters from Handel and Mendelssohn down to the present 

y. She was assisted at the piano by Mrs. Hennion Rob- 
inson, and the atmosphere of the entire performance was 
filled with reverence and dignity. The room was darkened, 

stage being lighted with candles, and both Mrs. Selby 
Mrs. Robinson wore the simplest of gowns, suggesting 
their lines the dress of Biblical times. There was no 
applause till the close of the program, the audience ap- 
arently listening with the same respect and reverence that 
the performers felt, and Mrs. Selby’s beautiful work was 
marked with sincerity and simplicity. 
ScCHUMANN-HEINK To Stnc Miss DILton’s Soncs. 

\ bit of news that will be interesting to Los Angeles 
musicians is that Mme. Schumann-Heink will sing several 
of Fannie Dillon’s songs on her next trip. Miss Dillon 
went to the contralto’s home near San Diego and took a 
number of her songs, sincerely desiring the criticism of the 
great singer. She went alone and unheralded, a total 
tranger, and she admits, with much trepidation. The 

i donna told her frankly that she knew nothing of her 

1 her songs and if she did not like them the interview 
uld be over in a very short time; but with the very first 
exclaimed, “That is wonderful music, but I 


ld not use this song because it is too long. Can you 
cut it down?” Of the seven songs Miss Dillon took 
own, four were accepted instantly and will be used on the 
istern tour Schumann-Heink will make the latter part 

f April. The contralto’s chief objection to the other 
thrce was that she considered them men’s songs. The four 
vhich were accepted were, “From the Far West,” text by 
Kate Wisner McClusky; “Berceuse” (anonymous), “Love 
Song” and “Evening,” the poems by Howard Griggs. This 


vill be very gratifying to Miss Dillon’s many friends, for 
he has worked quietly and modestly. Up till two years 
she had not written any songs, but feeling then that 
uld like to broaden her work and do more than 
npositions, she began studying and working on 
songs. It is significant that Mme. Carrefio was the first 
ne to introduce Miss Dillon’s piano compositions, taking 
m herself to the John Church Company for publication. 

The indorsement of two such artists is a valuable recogni- 
surely. Mme. Schumann-Heink expressed herself as 

itly delighted to secure, such beautiful songs. Besides 

se already mentioned, Miss Dillon has written the fol- 

g: “She Walks in Beauty” (Tennyson), “Monotone,” 
Ruamah’s Song,” the latter from a text by Henry van 


Dyke, and “LD'awn,” also a Griggs text. She has also three 


uses prepared, one of which the Lyric Club may use 
ona 
Los ANGELES Oratorto Society CONCERT. 
At Trinity Auditorium, Wednesday, March 17, Freder- 
Brueschweiler, conductor of the Oratorio Society, pre- 


sented Mendelssohn’s “Athalie.” Those assisting were: 


uise Sexton, soprano; Grace Wood Jess, mezzo- 
Molly Byerly Wilson. contralto; Pearl E. Barry, 


reader, Lorna Gregg, piano, and Arthur Blakeley, organ. 


It was a creditable performance, especially in view of the 
that Mr. Brueschweiler is hampered by having indif- 
‘terial to work with. Few of the members are pro- 

nal singers and the mate section is insufficient. Nev- 


ertheless, the attack was splendid, the pitch absolute and 
all given with much spirit. The society was excellently 
supported by Mr. Blakeley at the organ and Miss Gregg 
at the piano. The solo work also was most satisfactory. 
The first part of the evening was devoted to a song recital 
by Molly Byerly Wilson, contralto. Miss Wilson, although 
suffering from a severe cold, sang beautifully and was gen- 
erously received by the audience. 
ARCHIBALD SESSIONS IN SAN FRANCISCO. 

Archibald Sessions has spent the past week in San Fran- 
cisco, where he has given a number of recitals in the Festi- 
val Hall of the Panama-Pacific Exposition. Mr. Sessions 
is one of the best known organists in this section and most 
deserving of this honor. JANE -CATHERWOOD. 





ANN ARBOR FESTIVAL PROGRAMS. 


Ann Arbor, Mich., March 31, 1915. 

Professor Albert A. Stanley, director of the University 
Music Society of the University of Michigan, has just an- 
nounced the complete programs for the twenty-second an- 
nual May Festival to be held in Hill Auditorium, Ann Ar- 
bor, Michigan, May 19, 20, 21 and 22, I9QI5. 

The University Musical Society was organized about 
forty years ago, and twenty-five years ago, coincident with 
Professor Stanley’s election to the chair of music in the 
University of Michigan, reorganized, and since that time 
twenty-two annual May Festivals have been given in addi- 
tion to many miscellaneous pre-festival concerts. Alto- 
gether about 300 concerts by artists and organizations of 
national reputation have been given. 

The board of directors is composed of the following 
members: F. W. Kelsey, LL.D., head of the Latin depart- 
ment of the University of Michigan, president; Harry B. 
Hutchins, LL.D., president of the University of Michi- 
gan, vice-president; Levi D. Wines, C. E., treasurer; Al- 
bert A. Stanley, A.M., musical director; G. Frank All- 
mendinger, C.E., manager of the Michigan Milling Com- 
pany; James B. Angell, LL°D., president-emeritus of the 
University of Michigan; Honorable H. S. Dean; Honor- 
able Ottmar Eberbach; Shirley W. Smith, A.M., secretary 
of the University of Michigan; Major W. C. Stevens, 
A.B.; V. C. Vaughn, Se.D., M.D., dean of the Department 
of Medicine of the University of Michigan; James H. 
Wade, ex-secretary of the University of Michigan; D. W. 
Springer, B.S., secretary of the National Educational As- 
sociation, is secretary of the board of directors; Charles 
A. Sink, A.B., is business manager. 

The May Festival will consist of four evening concerts 
and two matinees. The Chicago Symphony Orchestra, 
under Frederick Stock, will take part in all of the con- 
certs but one, which will be devoted to a program of or- 
gan music. Choral work will-be done under the direction 
of Professor Stanley by the University Choral Union, a 
supplementary chorus of school children, and a special 
chorus of boys. 

The complete programs are as follows: 

FIRST FESTIVAL CONCERT, 
Wednesday Evening, May 19, 8 o’clock. 

Soloists—Margaret Ober, contralto; Clarence Whitehill, bass; 

The University Choral Union, The Chicago Symphony 
Orchestra, Albert A. Stanley, Frederick Stock, conductors. 
ARAMA 5 9 bo ckdKwER Pine PONE ss Ss hee cere saa 








Cvenire. 05 SOG 5c dicdeg coc eh sare ak os sees ecdeeagehaen Weber 
Agia trom ‘Thales: ¢Abexemirtad o 3 5 i6s555 55 ccs > nvcccsdecenncan Massenet 
Mr. Whitehill. 

Symphonic poem, The  Biwens. ciciisscas ince scot succhdaeeswecsd Gliere 
Asia of: Fides: CPrGghet} cnc icscvicccvessccssvevesdepas weave Meyerbeer 
Miss Ober. 

Overture-fantasia, Hamlet, op. 67.............+.+++++1T schaikowsky 
Aria of Katharine, The Taming of the Shrew.............+0++- Goetz 
Miss Ober. 

Siegfried in the Forest (Siegfried).........cccssscsscccseces Wagner 


Wotan’s Farewell and Magic Fire Scene (Die Walkure)..Wagner 
Mr. Whitehill. 


SECOND FESTIVAL CONCERT, 
Thursday Evening, May 20, 8 o’clock. 

Soloists—Olive Kline, soprano; Theodore Harrison, baritone; 
The University Choral Union, Special Boys’ Chorus, The 
Chicago Symphony Orchestra. Albert A, Stanley, conductor. 

The New LMG iiss. iccesscovesvucsvaecunhhs rakes eensant eee 
Prologue and finale from Paradise Lost...............+s+e08++ + BOSSI 








THIRD FESTIVAL CONCERT, 
Friday Afternoon, May 21, 2.30 o'clock. 
Soloists—Margaret Keyes, contralto; Harold Bauer, pianist; 
The Chicago Symphony Orchestra, Frederick Stock, con- 
ductor. 


Overture, Leonere,. op. 72; 286. S5.«. 5 as Seceeinbecnewa Beethoven 
Aria, Penelope Weaving a Garment (Odysseus)...........+++ Bruch 
Miss Keyes. 

Concerto for piano, A minor, Op. 57......cscescesceceececes Schumann 


Allegro affettvoso; intermezzo; allegro vivace. 











© DAVID SAPIRSTEIN fant 


STUDIO: 92 St. Nicholas Avenue, New York 


PHONE—Cathedral™9240 


Symphony No, .1, C minor, op, 68...4..--0.. e000 +eeeeeess Brahms 
Un poco sostenuto-allegro; andante sostenute; un poco alle- 
gretto e grazioso; adagio-piu andante; allegro non troppo 
ma con brio, 


FOURTH FESTIVAL CONCERT, 
Friday Evening, May 21, 8 o’clock. 
Soloist—John McCormack, tenor; The Chicago Symphony 
Orchestra. Frederick Stock, conductor, 


Overture, In Spring Time, op. 36...........eeeeeeeeeeseeee Goldmark 
Recitative and aria, Deeper and Deeper Still, Waft Her Angels 
Through the Skies (Jephthah)...............cceeceeeeeens Handel 


Mr. McCormack. 
Largo from symphony No. 5, E minor, op. 95 (New World)... Dvorak 


Recitative and aria from Faust (Salut Demeure).......... Gounod 
Mr. McCormack, 

Liles  TReReR oie tc teshavs tecnccvvcseseahesewes ee setesenesccsves Delius 

Suite Piemontesi (Rustic Dance Carnival).............+: Sinigaglia 


Songs—(To be announced.) 
Mr. McCormack, 
Rhagnody Tas sac icsen . Gs oes vigin cae vsnh see coubsncsne heaped’ Casella 
FIFTH FESTIVAL CONCERT, 
Saturday Afternoon, May 22, 2.30 o'clock, 
Soloists—Margaret Keyes, contralto; Theodore Harrison, 
baritone, Llewellyn L. Renwick, organist. 


PrQeaas | 665s send ess vcctpeeniscbasspee> cbsrduedanes Erwin Lendvai 

Peek Cet «oa occ ints casts ts cesances¥ cadees te sqsssiaha A. Liadow 

EVOMIAG GONG. vs ons cn ed enneGte Vecanwhietels Gunenatad E. C. Bairstow 

PONG Ss i5s vlads sx wiipannncda agate cutieniinsssaunh tal Bernard Johnson 

Asia, Agee Del. ccecccer inde seve neveccds siinvesesndeceed bake peas Bizet 
Miss Keyes, 

Sedtete TA Gis ov osk0u ecentecsatydbevdsnehebeas sive ..-Filippo Capocci 


Allegro Moderato; Andantino Expressivo; Theme and Variations. 
Songs (To be announced). 
Mr. Harrison. 
Arcadian Rays... noes sole vv cule peed sikdedccceckscess Oe LARS 
Serenade; Musette; Solitude. 





Behera; <i sswsia cedar hecnues Sons spades keweaey W. C. Macfarlane 
Evening Bells and Cradle Song..........+.es00+- W. C. Macfarlane 
TOOUE 60a code derek van ceuiecennbina cbavictads ccebedadesee Faulkes 


SIXTH FESTIVAL CONCERT, 
Saturday Evening, May 22, 8 o'clock. 
Soloists—Leonora Allen, soprano; Ada Grace Johnson, so- 
prano; Olive Kline, soprano; Lambert Murphy, tenor; 
Clarence Whitehill, bass; The University Choral Union; 
Special Children’s Chorus; The Chicago Symphony Or- 
chestra, Albert A. Stanley, conductor, 
The  Catidcan’s © CG Ss oie sek ccpacscrhveapava leabavetceussna Pierne 





Sacramento Programs. 


The Sacramento (Cal.) Saturday Club listened to Alma 
Gluck, the noted soprano, in the following program at the 
Clunie Theatre, February 25: 








O Serpina Penserete (La Serva Padrona)...............cs00s Pergolesi 
Oh. Sleep, Why Dost Thou Leave Me?.........csscceecees Handel 
Deore 6 GN iin sos oc dang nds csaphe igus «506 Cbs ueapsgevatees Haydn 
So Sweet Is She (Arr, by Arnold Dolmetsch).......... Old English 
Fingo por mio diletto (Arr. by Pauline Viardot)........ Old English 
Aria, Bel raggio lusinghier (Semiramide)...............00s0005 Rossini 
Sohanntens CA Gee BON ss 6.02 0300scnees bebe bhiwens deb 42tCae Smetana 
PURGE DOM iGo ibs RRR PIR ES Rachmaninoff 
Caen EGO... i oc 5c-s ccavdeuds arabe ekses none’ Rimsky-Korsakoff 
PORNO © oui. uc cacnssagestucdesasccchiateivasnsiniewsiad Rubinstein 
Little Russian Folksongs (Arr. by Zimbalist)............ Rubinstein 
Song of the Shepherd Lehl Rimsky-Korsakoff 
Jami Meraieat. 85 sick. anh ob % cote dues sexe avensee Chas, Willeby 
From the Land of the Sky Blue Water.............. Chas, Cadman 
CUIDGEE iis sista sig cial Seahies = (hosters bento eraik a eee 
Din: OR: Chas TENE i sos kp he cane decs cavceden dese Edw. Horsman 
ey TO TON oo ois ccd ste via eks eR Avie shaban eae E, Cottenet 


On March 6 this program was given under the auspices 
of the same club: 
RPO 555.53 05.5 5 be yh Gs Hap S Ns vo 3d eA REED abd < Cdae bok a bed Godard 


Le Cavalier. Pantastiqie. ois cies cides ccc cadc des ovpeapess cscs QOGeee 
Mrs. Hermann J. Andree. 


Ca eee Soa as os soeic si oc oso cde ese dees Del’ Acqua 
. Marion Dozier. 
The Harmonious Blacksmith, Suite No. 5.............s+ee00: Handel 
Allegre vives, “Oa Sil. NO. Ge ises idea evn cepd betuccce’ Mendelssohn 
Spetng Gone OR Ga, AG Ess . ci Seeves . ese OW Mendelssohn 
Constance Mering. 
Sat, i MONE, inn be vache sin dsesgndsbacncaren certian eed Handel 


Florence Hood. 
William Veach at the piano, 





O Lowe wad Jegcscwscsscvsywetscs PONT e600 06 se ccce Caeuwed Chadwick 

Ted Avs Bo Tae BP oss ack cpscasecccdccs covcosce Chadwick 

Sere GE NS 55 noc baa on Red danse astinwes docarines Chadwick 
Lena Frazee. 

Woarwmn, OR: 08; SM...'be sc cess pouches Ved vata vei WN CaeS Schumann 
A le thhenotonbe, en: Wi We ai saad: vis ceca con eknss Schitt 
Dorothy Appleton, 

I: Amn ‘Toile CURR icici akc c x03 pba as kebb ec cie vebace Thomas 
Mrs, T. Frankland, 

Moments Musical, op. 94, NOS. 3-4.......eceeccccccceseececs Schubert 
Etude, A Gat mejor, Gi ak, Nae Nas iciwins ie danesccisxGhisnk Chopin 


Mary Kendall. 

Recitative, Ye People, Rend Your Hearts (Elijah)....Mendelssohn 
Aria, If with All Your Hearts (Elijah).................. Mendelssohn 
Albert Barber. 

Mrs. Edward Pease at the piano. 





Mozart Society to Hear Destinn in Concert. 





Emmy Destinn, of the Metropolitan Opera Company, 
will furnish the program for the New York Mozart So- 
ciety, Mrs. Noble McConnell, president, at the sixth after- 
noon musicale, Saturday, April 10, Hotel Astor, New York. 


-An innovation at this time will be the admission of gentle- 


men, 
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MINNEAPOLIS ORCHESTRA 
“HEARD IN A SYMPHONIC 

AND A “POP” PROGRAM. 

Conductor Emil Oberhoffer and His Fine Body of Players 


Delight Large Audiences—Thursday Musicale 
and Other Events. 





Minneapolis, Minn., March 23, 1915. 

Fritz Kreisler was the soloist with the Minneapolis Sym- 
phony Orchestra on the evening of March 19, He was 
heard in Brahms’ concerto for violin and orchestra, Saint- 
Saéns’ “Introduction and Rondo and Capriccioso,” and a 
Hungarian folksong of his own arranging, played as an 
extra number. . 

Bach’s “Prelude, Choral and Fugue” transposed from C 
sharp minor to D minor and instrumentated by J. J. 
Abert, was a splendid beginning of this great evening. The 
choral for brass alone was played perfectly. This was 
immediately followed by the Schubert overture to “Rose- 
monde,” which was given a fine rendition. Ropartz’s 
fourth symphony was played in Minneapolis for the first 
time and proved to be very interesting and worthy of a 
place on any program. 


Sunpay “Pop” Concert. 


The popular concert of March 21 drew a capacity audi- 
ence to the Auditorium. The Minneapolis Symphony Or- 
chestra thus keeps abreast of the times, and Emil Ober- 
hoffer byilds programs that attract all classes. It was 
a whole afternoon of joyous numbers; beginning with the 
Chabrier “Marche Joyeuse,” which was succeeded by “A 
Joyous Prelude,” by Stanley Avery, the first symphonic 
composition of a local organist. There is one splendidly 
happy theme in the beginning, which is contrasted with 
two more very pretty themes and a coda brings back the 
original theme. It shows great merit and we again pat 
ourselves on the back and say how happy we are to have so 
much talent in our midst. Frank Kuchynka played a dou- 
ble bass solo with orchestral accompaniment. This work 
of Geisel was most interesting and was played in faultless 
manner. This is the first solo for this instrument that has 
ever been heard here and the novelty was quite forgotten 
in the genuine music that can be brought from this giant 
fiddle. A brilliant cadenza was made as interesting as 
though it had been a cello number. Strube’s “Comedy 








Overture,” Grieg’s “Lyric Suite,” op. 54, and Ipollitow- 
Iwanow’s “Caucasian Sketches” completed the orchestral 
offerings, in all of which the ensemble was well nigh per- 
fect. 

The other soloist of the day was Clara Williams, so- 
prano, who was at her best and sanz with complete art and 
finish. In the aria from “Ernani,” her voice was clear, 
sweet and under perfect control, Her great range and 
fine technic are all that one can desire. In the Michaela 
aria from “Carmen,” Miss Williams sang with abandon 
and keen musical insight and was many times most enthusi- 
astically recalled. 


THURSDAY MusICALE PRroGRAM. 


The members of the Thursday Musicale Club met at the 
First Baptist Church, March 18, to listen to a very attrac- 
tive program. Two ensemble numbers were of particular 
interest—the andante of Strauss, Grieg’s “Morning” and 
Mendelssohn’s “Spring Song,” arranged for violin, organ 
and piano, Ebba Sunderstrom, violinist, played these ex- 
acting parts with ease and fine finish. Mrs. J. C. Landry, 
pianist, is always the satisfying artist, and Mrs. Harry 
Crandall, organist, filled her difficult role with great credit 
to herself. Lillian Briggs, a fourteen year old pupil of 
Kathleen Hart-Bibb (who is the Minneapolis exponent of 
Mrs. Snyder’s School for Voice), sang in an attractive 
manner Meyerbeer’s Song” from “Dnorah.” 
Her sweet, fresh voice was heard in a beautiful group of 
songs: “Chanson Provencal,” by Dell’Acqua; “What’s in the 
Air Today?” by Eden, and Lehmann’s “Oh, Bother, Sang the 
Thrush.” Mrs. Crandall interpreted with feeling and keen 
appreciation, Reger’s “Intermezzo” and “Prologue.” Mil- 
dred Langtry sang with real artistic worth A. Goring 
Thomas’ “A Night in Spring,” Grieg’s “First Primrose” 


“Shadow 


and “Spring Tide,” by Becker. She is a mature artist. Ger- 
trude Cleophias played with good technic and deep under- 
standing Chopin’s and scherzo in C sharp 
minor. 


“Berceuse” 


MINNEAPOLIS TRIO. 


The Minneapolis Trio gave its third and last concert of 
this season at the Unitarian Church on March 17. This 
concert, like the other two, was well attended and the 
players may feel that they will be warranted in putting on a 
series of such concerts next season. The program opened 
with a splendid interpretation of Beethoven’s B minor 
clarinet trio, the clarinetist of the occasion being Pierre 





Perrier, of the Minneapolis Symphony Orchestra. This 
trio is a gem and could be heard many times with increas- 
ing joy. It was played with grace and charm. 

The Grieg sonata for cello and piano, op. 36, was beau- 
tifully played by Cornelius van Vliet, cellist, and Mr. Fab- 
brini, pianist. Mr. van Vliet’s tone seems to grow in 
strength and loveliness. Mr. Fabbrini is always the bril- 
liant musician, who has made immense strides in musician- 
The Hans Huber “Eine Bergnovelle” trio, op. 120, 
This trio was 


ship. 
was given its first hearing in America. 
It was a most enjoyable evening through- 


superbly played. 
out. 
NORTHWESTERN CONSERVATORY NOTES. 


On Monday evening Mr. and Mrs, John Seaman Garns, 
of the expression department, gave an informal St. Pat- 
rick’s party for the dramatic art pupils and their guests. 
The color scheme of green and white was carried out in 
the decorations, white hyacinths, green candles, etc. Each 
guest took some part in the entertainment. A buffet sup- 
per was served, the menu also being suggestive of. St. 
Patrick’s day. The party marked the beginning of a new 
term and the enrollment of a number of new pupils for 
the dramatic department. 

The pupils appearing in the Wednesday afternoon stu- 
dent recital were Norma Peterson, Beth Lawrence and 
Mildred Rife, pupils of Miss Westvig; Helen Wood, pupil 
of Mr. Beck; Maude Knight, pupil of Mrs. Garns; Blanche 
MacNees, pupil of Mr. Fullerton; Stella Scarvie, pupil of 
Miss Daugherty; Leone Putney and Florence Groth, pu- 
pils of Mr. Garn. 

The conservatory extension department each week gives 
several free and paid programs for different organizations 
in the city. Those of this follows : 
John Seaman Garns, director of the expression depart- 
ment, gave a group of Irish folksongs and readings at the 
poe AS ny On Monday after- 
noon Margaret Zeney, of the public school music depart- 


week have been as 


on Wednesday evening. 


ment, sang at the Horace Mann School, accompanied by 
Alma Johnson, of the same class. Leone Putney, of the 
expression class, read Tuesday noon at the Bemis Bag 
Company during the rest time of the employees. Last 
Wednesday noon Minerva Burwell, also of the expression 
class, entertained the girls of the Cream of Wheat Com- 
pany with stories and readings. 

The third of the series of lectures being given at Stan- 
ley Hall by George Hill took place Wednesday morning 














- CHRISTINE 


MILLER 








In her New York recital at 
Aeolian Hall, February 16, 
added to her many triumphs 








NEW YORK TIMES—“Her richness and power of voice adorned all these songs; and there 
was a special pleasure to be derived from her artistic phrasing and her exceptionally clear and fin- 


ished diction.” 


NEW YORK PRESS—“Her sympathetic and finely resonant tones have considerable 


body and power—Miss Miller was at her best in Hugo Wolf’s ‘Bank des Paria’ which she 


delivered with vocal power and dramatic emphasis.” 


NEW YORK TRIBUNE—“Miss Milier’s voice, especially in her middle and lower 


registers, was vibrant, and she sang with feeling and with remarkably clear diction in her 


German songs.” 


NEW YORK HERALD—“She displayed a fine understanding of German Lieder. Good 
diction and good expression of the underlying thought of the songs she presented were 


among the most noticeable features of her recital.” 


NEW YORK STAATS-ZEITUNG—“Her beautiful voice, which is sonorous in the 
lower register, and in the higher occasionally soft as velvet, is capable of great shading, and 
Miss Miller produces her tones in an exquisite 


her art of singing shows much finesse. 


manner, with beautiful legato and fine shades of nuance and her diction is excellent. 
the other hand, 
The large audience showed its keen 


has a very pronounced talent for the humorous. On 
dramatic interpretations produce a splendid effect. 
pleasure in enthusiastic applause.” (Translation.) 


She 


her sustained and 


pee 





Management, Haensel & Jones, Aeolian Hall, New York City “s 
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IDA GARDNER 


CONTRALTO 
Management; WALTER ANDERSON, 171 West 57th St, New York 


PAUL AI LTHOUSE 


TENOR METROPOLITAN ——— HOUSE 
Exclusive Manage 
Haensel & Jones, Aeolian fall. | New York a 


WILLIAM 

















pioing 
Worcester 
Festival 
Persenal Address: 61 Hamilten P! New York 
AILABLE 
Address: SOsErH JOINER, vi Pitts peed ag “es York 
CONTRALTO 


H ELEN B LAI Address: USUAL AGENTS 


Residence: 29 Upper Baker St., Regent's Park,London.N.W. 
Telephone 471 Maytair 


FRANCIS ROGERS « 


bins a im Pupils 
115 E. 53rd St., New York 











Management: 
BARITONE UDON CHARLTON 
Recital, Oratorio, PuaB In, Carnegie Hall 
es Soprano 
UA Management, 
IN Iris Pendleton, 
s 8s Philbarmony Hall , 
E E Wichita - Kansas 
N New York Address, 736 W. t8let Street 
LILLIAN NEWK rR Voice Culture 
SHERWOOD Italian Methed 
Special attention to tone production, 
1425 Broadway, Metropc litan Opera House Bldg., New York. 
Mail address, 11 Morgan Ave., Norwalk, c onn, 
A DRAMATIC 
? KRU SOPRANO 
L Concert Oratorio Recital 
E Ma anagement of ee. wane Friedberg 
1425 Broadway 33 5} New York 








Theodore von Hemert 
Baritone 


135 Broadway, New York 


ADELADE GESCHEIDT 


DRAMATIC SOPRANO 
Instructor of the Miller Vocal Art Science and The Art of Singing 
817 Carnegie Hall Tel. 1350 Columbus 











ALBERT SCHOTT 
DRAMATIC TENOR 


im America Season 1914-1915. Available for Recitals, etc. 


Exclusive Management Concert Direction, M. H. HANSON, 
437 Filth Ave., New York 








THEODORE 


SPIERING 


CONDUCTOR--VIOLINIST 
Im America Season 1914-1915 


Present address: Hotel Wellington, SSth St. and 7th Ave., New York 


WITTGENSTEIN 


CONCERT PIANIST 


Tour Now Booking 


Address: 230 West 107th Street, New York 
KNABE PIANO USED 














AOWOmeS 








SARAME 


RAYNOLDS 


Soprano 











VERA 


| YA 
. Management: M. H. HANSON 


CECIL FANNING taro 
H. B. TURPIN sccompanis 


Having returned from a year of concert giving 
im Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 








Address: H. B. TURPIN, Dayton. Ohio 





at 10.30. The members of the conservatory class of 1915 
are guests for this course. On March 24 the fourth lec- 
ture will be given upon “Causes of the European War.” 

Several theatre parties were given by members of the 
conservatory faculty and students on March 20 for the 
production of “The Mollusc” by the Woman’s Club. Wil- 
lard Webster, a graduate of the conservatory, directed the 
production. 

A second free class in the History of Music has been 
formed at the Branch School at the Calhoun Club. The 
members are pupils of the West High School. The class 
meets on Tuesday afternoon. There is still room for more 
members. 

On Wednesday evening, March 24, advanced pupils of 
Margaret Daugherty, of the piano department, will be pre- 
sented in recital. These regular evening recitals are free 
to the public. 

At the regular faculty hour on Saturday morning, Rob- 
ert Fullerton, director of the conservatory voice depart- 
ment, gave a song recital, accompanied by John Beck, of 
the piano department. 

The class of 1915 was organized last week with a mem- 
bership of thirty-five and elected the following officers: 
President, Olive Cory, of Livingston, Mont.; vice-presi- 
dent, to be announced; secretary and treasurer, Ethel Ly- 
man, of Rochester, Minn. The class is planning to enter- 
tain in the near future the seniors of Stanley Hall and 
Stanley College, schools affiliated with the conservatory. 

RutH ANDERSON. 





Nashua Festival Plans. 


Nashua, N. H., March 26, 1915. 

All details for the fourteenth annual Nashua Music Fes- 
tival have been perfected, and the prospects are that this 
will be the best musical event of the long series. The dates 
are Thursday and Friday, May 13 and 14, and there will be 
three concerts, two evenings and a matinee. 

The artists booked for the event are: Dorothy Maynard, 
of New York, soprano; Mildred Potter, of New York, 
contralto; William Wheeler, of New York, tenor; Reinald 
Werrenrath, baritone; Oscar Huntting, of Boston, bass. 
The Boston Festival Orchestra will furnish the instru- 
cental support. 

“Samson and Delilah” will be the principal work of the 
festival, which will be given at the last concert, by the 
MacDowell Choir, 100 voices, and the High School chorus 
will sing Coleridge-Taylor’s “Hiawatha’s Wedding Feast” 
and “The Death of Minnehaha” at the first concert. At 
the “Artists’ Matinee” Anna Melendy Sanderson, a local 
pianist, will play the Saint-Saéns piano concerto with the 
orchestra, and a group of pieces. 

Eusebius G. Hood, who is director of music in the public 
schools, will be the conductor, as in the past. The pianists 
of the festival will be Ruth E. Ashley, Miriam G, Dowd 
and Anna Melendy Sanderson. 

“Samson and Delilah,” by Saint-Saéns, is now in prep- 
aration by the Lowell Choral Society, 175 voices, to be 
given with prominent soloists, May 11, at the Lowell Op- 
era House, Eusebius G. Hood, conductor. The soloists 
will be: Mildred Potter, mezzo-soprano; Evan Williams, 
tenor; Willard Flint, baritone, and Oscar Huntting, bass. 
The Boston Festival Orchestra will furnish the accom- 
paniments. 

The Lowell Choral Society has revived interest in this 
form of music after it had been dormant for many years, 
for since the days of Carl Zerrahn there had been only 
spasmodic efforts to revive the society, and three years ago 
a new element was introduced into the work by an election 
of officers who are in sympathy with modern methods and 
progress, with the results that the concerts have not only 
been excellent but the support of the public has been such 
that not a concert has been given without the entire house 
being sold out, so that the seciety is now on a firm finan- 
cial basis. 








Grace Gardner Teaching in Cincinnati. 


Grace G. Gardner, formerly of New York, is accom- 
plishing excellent results as a vocal teacher in Cincinnati. 
Among her pupils who are studying for a professional 
career are Mattie Berry Repert, lyric soprano, and Flor- 
ence Ennekig, dramatic soprano. Miss Gardner has had 
much experience in public singing and in voice training, 
having studied in Milan, Berlin, also in London under 
Georg Henschel. Prior to settling in Cincinnati Miss 
Gardner was prominent among the New York singers, and 
during her stay in the metropolis she coached a number of 
singers for oratorio and opera. 





Clark Engaged for Mt. Vernon. 


Charles W. Clark, the American baritone, has been en- 
gaged by the Mt. Vernon Festival Association for the 
performance of “The Creation,” which takes place at Mt. 
Vernon, Ohio, on May 20. 
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-HEINEMAN:=* 


4 CONCERTS AND peretaL ALSO SOUTHERN Soprano 
FOLK SONGS IN COSTUME 














i er it an i moo 


R eusaies 46 w. 37th Street, New York Tel. 6948 Greeley 


Horatio Connell 


BASS BARITONE 
Management HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


205 West 57th St., How York City 
“Phone, 6510 Columbus 


Alexander FS Te. CET 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, New York 


SAM TRIMMER 


PIANIST 
IN AMERICA SEASON 1914-15- 


sCATHERWOOD * 


Fowler Stmenta, 1110 W. Washington Stree 
Los Angeles, Phone ‘possa 


NX MORGANA 


Coloratura Soprano From La Scala in Milan 
Available tor Concerts—Musicales Season 1914-15 
Address: AEOLIAN HALL, Rooms 1626-27, N. Y. City 


Ellmer Zoller 


Hotel Welli ones 7th A and 55th Street, New York 


@ ah = INS 


Telephone 6128 Greeley 


= ALDA == 


Assisted by Gutia Cassini, Cellist,'and Frank La Forge, Pianist 
Exclusive Management for Concerts: R. E. Johnston, 1451 Broadway, New York City. 


For engagements during the season 1915-16 
Jones, Aeolian Hall, New York. . sh prot hag enna oe 


WITHERSPOON 


BASS 


Availabie for Concert and Metropol 
Address: Management, Wolfsohn Musical Bureau 
1 West 34th Street, New York 


Mme. KATE ROLLA 


Former Prima-Donna, Covent Garden, London; Imperial Opera 
House, Moscow and St. Petersburg; San Carlo, ecies Metropoli- 
tan, New York, etc. Pupil of Marchesi. 


VOICE CULTURE 


Opera or Concert, Repertoire, Diction. 
Specialty of correct tone production and breath control. 


Studio, 251 West 81st Street, N. Y. Phone, Schuyler, 3960 


BELLE 


OTTSCH 


Lyric 
Soprano 


Antonia Sawyer 


14256 BROADWAY 
.New York City 
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soe WI AITLAND 


(Bass-Baritone) 
“A Revelation for purity of Dictio d d f le.”—- 
London Daily Telegraph. 4 ee ae ee 


Management: HAENSEL & JONES, Aeolian Hall, New York 


LOUISA HOPKINS 


CELEBRATED PIANIST 
“Two Successes with Boston Symphony” 


Exclusive Management: G. DEXTER RICHARDSON 
501 Fifth Avenue - New York 


LESLEY MARTIN, be! canto 


STUDIO: 1425 Broadway, ae York 
SINGE — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George emus, George Gillet, John 
Hendricks, Dr, Eugene Walton arshall, Fiske 
O’Hara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 

















1914-15 SEASON 1914-15 


GRACE POTTER 


PIANIST 


MARIE HERTENSTEIN 


PIANIST 


FRANCIS MACMILLEN 


VIOLINIST 


Exclusive Management, S. E. MACHR LEM. 618 Candler 
Bldg., 220 West 42d St., New York. hone Bryant 8520 


William Thorner 


VOCAL TEACHER 


Mme. Schumann-Heink writes: 


“To Mr. Thorner, the best vocal teacher I ever met and 
whom I strongly recommend. 
(Signed) Scnumann-Heinx.” 











Other endorsements , 4. Edouard de Reszke, George Ham- 
lin, Bernardo de Muro, erite Sylva, Georgette Leblanc- 
Maeterlinck. Teacher of Anna Fitziu, Galli Curci, Carl 


Cochems and others. 


Address 2130 Broadway, New York. Phone: 1050 Columbus. 














Oscar Saenger 


TEACHER OF SINGING 

From the rudiments of tone placing to artistic Sesenine 
for concert, oratorio, — and opera. Teach o 
famous Opera and C Ss, are: 

Mme. Marie Rappold, soprano; “Miss Florence Hinkle, soprano; Miss 
Mabel Garrison, soprano; iss elen arrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
rich Hensel, tenor; Mr. Orville Harrold, tenor; Mr. Paul Althouse, 
tenor; Mr, ‘Toh n Young, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, contralto; Miss Kathleen Howard, contralto; Mme. 
Josephine Jacob , contralto; Miss Sibyl Conklin, contralto; Mr. Henri 
Scott, basso; r. n Hinckley, basso; Mr. Louis Kreidler, bari- 
tone; Mr. Albert Wiederhold bass- baritone; Mr. Leon Rains, ‘basso. 
TEL. 687 LENOX STUDIO: 6 EAST Sist St. NEW YORK 






















arguerite 
Melville-Liszniewska 


PIANIST 


FIRST AMERICAN TOUR 
Season 1915-1916 Now Booking 


Management,  Wolfsohn Musical Bureau 
| West 34th Street, New York 


_STEINWAY PIANO 




















L. M. RUBEN, Inc. 


15 East 40th Street New York 
Telephone Murray Hill 4765 


Concert Direction 


Sole Agent for 





Mme. EMMA CALVE 











HUGO GOERLITZ, General Manager 

















Felice Lyne’s Kansas City Concert. 


Felice Lyne, the young and gifted coloratura soprano, 
who is at present en route for Honolulu, where she is 
booked for several concert appearances, has fulfilled many 
engagements on her trip across the continent. One of the 
most successful of these appearances was at a concert in 
Kansas City, Mo., where she created a deep impression. 
No matter how often she may sing in that city the enthu- 
siastic applause and hearty appreciation which marked this 
concert are always in evidence. 

Appended are two press opinions of Miss Lyne’s work 
upon that occasion: 

“The magnitude of the audience was a fine tribute to 
Kansas City’s own prima donna.... The applause which 
greeted the young singer when she first appeared on the 
flower banked stage yesterday afternoon reflected the depth 
of feeling with which she is regarded by her friends and 
admirers here. Miss Lyne had made up a program of 
songs especially for her Kansas City friends. She was 
most generous with her encores. In fact, her encores 
would have made the program of an average concert. But 



































FELICE LYNE. 


this was concert.’ (Mo.) 


Journal. 


not an average ’—Kansas City 


“Those who had not seen her before were instantly won 
by her beauty and her unassuming stage presence. .. . 
Miss Lyne’s high notes, the flexibility of her upper regis- 
ters, the fluency and clarity of her delivery only half ex- 
plain her success. She has a great gift for lyrical songs. 

Miss Lyne sang a number of vocally difficult songs 
with exceptional ease. ... In fact, each of Miss Lyne’s 
songs was given with ease and composure, though none 
the less sincere and eager. One didn’t quite realize until 
some of the spontaneous pleasure had subsided just how 
well, it had been, done.’—Kansas City (Mo.) 
Post. ; 


technically, 





Ellmer Zoller’s Many Appearances. 


Ellmer Zoller’s appearances this season as pianist for 
Amy Grant’s opera recitals have been and are to be as 
follows: 

October 4, Tristan and Isolde. 

October 11, Lohengrin. 

October 18, Rheingold. 

October 25, Walkire. 

November 1, Siegfried. 

November 8, Gétterdammerung. 

November 15, Tannhauser. 

November 22, Parsifal. 

November 29, L’Amore dei Tre Re. 

December 6, Wilhelm Tell. 

December 13, Louise. 

December 20, Julien. 

Deeember 27, Euryanthe. 

January 17, Salome. 

January 24, Nibelungen Ring 
February 7, Nibelungen Ring. 
February 28, Tannhauser. 

March 14, Jewels of the Madonna 
March 28, Parsifal. 

April 11, Julien, 

April 25, Pelleas and Melisande. 
May 9, Short poems with music. 
May 23, Short poems with music. 
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STEINWAY 


a hae purchase 
of a Steinway 
for the homemeans 
the selection of the 
ideal piano, tone 
and workmanship 
being of first im- 
portance. 


@ lt is the price of 
the Steinway 
which makes pos- 
sible its supreme 
musical qualities, 
but you will find 
that the Steinway 
costs only a trifle 
more than many 
so-called “good” 
planos. 


@ Style V , thenew 
Upright, at $500, 
and Style M, the 
smallest Steinway 
Grand, at $750, 
offer a special ad- 
vantage in price. 
They embody all 
the distinct Stein- 
way features, but, 
being of reduced 
size to meet the 
requirements of 
the modern home 
or apartment, are 
offered at these 
very moderate 
prices. Both have 
mahogany cases. 








We shall be glad to send you, 
free, illustrated literature, with 
the name of the Steinway dealer 
nearest you. 


. 











STEINWAY & SONS 


STEIN WAY HAL L 
107-109 East 14th Street, New York 
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THE MUSICAL COURIER EXTRA 
Published every Saturday by Musical Courier Co. 
Devoted to the interests of the Piano Trade. 


THERE IS A WELL DEFINED RUMOR 
THAT MARY GARDEN WILL RETURN TO 
THE CHICAGO OPERA NEXT SEASON 
AND HEAD THE LIST OF ITS PER- 
MANENT PRIMA DONNAS. THE EN- 
GAGEMENT OF MMES. SCHUMANN- 
HEINK, FARRAR AND MELBA IS FOR A 
NUMBER OF SPECIAL PERFORMANCES 


ONLY. 
nepal thst 


A story current on Broadway has it that the Cen- 
tury Opera House may be given over soon to big 
scenic spectacles like those so long popular at the 


Hippodrome. 
><> 


The all-Debussy program has arrived. It will be 
performed at Aeolian Hall, Thursday afternoon, 
April 15, by. Margaret Huston, soprano, and George 
Copeland, pianist. 

en 

The Ciconia alba is said to be hovering over the 
home of Alma Gluck and Efrem Zimbalist. For 
fear lest there be misunderstanding, it should be ex- 
plained that the Ciconia alba is the bird more 
familiarly known as stork. 

en Sees 

Today, April 7, Ignace Paderewski is sailing for 
America on a French steamer. In spite of state- 
ments published to the contrary in the daily papers, 
Paderewski will not play or lecture during his stay 
in this country. The length of his visit here is in- 
definite. 

—_— 

Invitation has been extended to Eleonora de Cis- 
neros, the American mezzo soprano, to create the 
role of Myriel in Horatio Parker’s opera, “Fairy- 
land,” at Los Angeles in July. Alfred Hertz will 
leave New York for California on April 25 to begin 
the rehearsals of “Fairyland.” 

any Sen 

American comic opera is about to be uplifted 
again. This time the process is one of condensa- 
tion, however. A capsule or tabloid musical comedy 
entitled ‘““Nobody Home,” will be presented at the 
Princess Theatre on Thursday evening, April 8. 
There are to be no chorus girls, each person in the 
cast really has something to do with the plot, and the 
auditorium holds only 300 persons. Long live up- 
lift. 

en os 

A very unusual and fascinating piano event will 
take place at Aeolian Hall, Sunday afternoon, 
April 18, when Harold Bauer and Ossip Gabrilo- 
witsch are scheduled to give a joint recital of two- 
piano compositions. This is a form of music mak- 
ing which has been by far too much neglected re- 
cently. The most notable previous recital of the 
kind in New York was the one given by Messrs. 
Joseffy and Rosenthal a quarter of a century ago. 

In the list of salaries of the Chicago Opera ar- 
tists published exclusively in the MusicaL Courter 
two weeks ago (and since copied into almost every 


’ . daily newspaper of America), Carolina White’s fee 


was omitted as the figures were not obtainable at 
that time. The Musrcat Courter now is in a posi- 
tion to add them to the rest of the list. Mme. 
White received $900 per week at first and later was 
raised to $600 per night. 
cena 

Speaking of a song recital given here recently, 
the critic of the New York Times says: “The pro- 
gram also contained four ‘Lieder eines Fahrenden 
Gesellen,’ by Gustav Mahler, which were singled 
out to be explained by a synopsis given on a sheet 
in the program-—explanations apparently not needed 
by Mozart, Franz or Brahms.” It was precisely 
such “sheets in the program,” however, which the 
critic of the New York Times used to provide for 
soloists and organizations that engaged him to do 
the work. Some concert goers remember particular- 
ly his explanations of such very unfamiliar works 


as Schumann’s “Carneval,” played by Moriz Rosen- 


thal, and Haydn’s, Mozart’s and Beethoven’s cham-. 


ber music, played by the Kneisel Quartet. 
iis 

Sale of the assets of the Chicago Grand Opera 
Company, now in bankruptcy, was postponed again 
Tuesday afternoon, March 30, by Frank L. Wean, 
referee. A new petition for the sale is being filled 
and action delayed for several days because of 
failure of creditors of the defunct company to re- 
ceive proper notices of the petition of the Metro- 
politan Opera Company of New York, asking that 
$7,500 worth of stage scenery be excluded from the 


sale. _ 
; ® 


In the editorial concerning the death of Agostino 
Carbone, which appeared in last week’s issue of the 
Musica Courter, the eminent vocal instructor was 
credited with being a teacher of piano also. This 
was only relatively correct, for although Mr. Car- 
bone was familiar with the piano and could be con- 
sidered a pianist, during the last few years of his 
life he had devoted his entire time to teaching voice, 
and his advice, so generously and willingly given, 
was sought by many of the leading artists and 
teachers in the music world. 

ail biaenilas 

A letter written to a New York daily last week 
by Walter Damrosch makes the assertion that he 
was invited by a friend to attend a private dinner 
at the Hotel Claridge, and when he arrived there 
found the gathering to be more or less of a formal 
one and arranged in the interests of an enterprise 
which has been discussed prominently in the daily 
press recently as having in view the object to es- 
tablish an international academy of opera in Paris. 
Mr. Damrosch says that a flashlight picture was 
taken of the diners and that he thereupon protested 
next morning against its use in the newspapers, as 
he did not wish to be made to appear as one of the 
sponsors of the enterprise. It was an unfortunate 
occurrence, but might not have happened had Mr. 
Damrosch left the establishment as soon as he found 
the dinner to which he had been invited was not an 


informal one. 
cansiovaoeell saci 


AN AMERICAN BAYREUTH? 


The sale of subscription seats to the performance 
of “Siegfried” at the Harvard Stadium in Boston, 
Mass. (June 4), closed April 1, and the reservation 
of seats for the occasion assures the financial suc- 
cess of the project, for the takings run into some- 
thing like $35,000. It is estimated that the sale be- 
fore the day of the performance will be about 
$75,000. It is planned to make the al fresco pro- 
duction of one of the Wagner operas a yearly event 
in case this first attempt proves to be as successful 
artistically as it is bound to be financially. 

Boston is indebted chiefly to the generosity, and 
love for music of Alexander Steinert, for the “Sieg- 
fried” enterprise, as he acted as backer for the 
production, guaranteeing $40,000 against a possible 
loss. It is said that it is Mr. Steinert’s ambition to 
arrange the financial end of the movement in such 
a manner that the yearly offering of at least one 
Wagner opera shall be made permanent, and that 
this idea came to him when the building of the Har- 
vard Stadium made such lavish open air productions 
possible. To this end Mr. Steinert planned the 
building of a temporary soundboard in the Stadium 
in order to make operatic ventures possible there. 

The artists who will appear at the production of 
“Siegfried” in June will be Mmes. Gadski, Schu- 
mann-Heink, Gluck, and Messrs. Reiss, Whitehill, 
Goritz, Ruysdael, Sembach, with Alfred Hertz as 
director, and the Metropolitan Opera House orches- 
tra augmented to 120 pieces. 

Is Mr. Steinert thinking of establishing an Amer- 
ican outdoor Bayreuth? If so, it must be admitted 
that he has the artistic inclination, the musical 
knowledge, and the financial ability. 
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THE “IRIS” REVIVAL. 





Last Thursday Evening, April 1, Mascagni’s Opera, “Iris,” Was Revived at 
the Metropolitan Opera House. 





Iris, who was the daughter of Thaumas and 
of Elektra, and is the personification of the rainbow 
uniting heaven and earth, lent her beautiful Greek 
name to an Italian who wanted to make a Japanese 


opera. The opera was made. It is not Greek, ex- 
cept in name. It is Japanese only in its scenery and 
dresses. But in its music it is Italian—thoroughly 


and entirely Italian. The play is salacious and de- 
grading as well as tiresome and slow. But its fail- 
ure is due to more than mere immorality, which, un- 
fortunately, is not in itself enough to kill an opera 
if the play has a human interest and the music is in- 
spired. The symbolism at the beginning of the 
drama returns at the close to make the story incom- 
prehensible, and to send the audience home with an 
odd mixture of wonder and disgust. The entire 
third act, for instance, is a mystery. At first the 
stage was so dark that nothing could be discerned 
from the auditorium with the aid of powerful field 
glasses. And the music was so soft that often not 
a sound was audible, though the conductor’s baton 
was at work. A few moans and grunts from the 
stage now and then and the dull gleam of a dozen 
lanterns showed that something was happening. It 
was probably a serious situation, but it might just 
as well have been the company of artists who came 
with lanterns before daybreak to view Artemus 
Ward’s picture in coal oils, the like of which they had 
never seen before and hoped they never would see 
again. This gloom gave place to an added darkness 
when even the orchestral lights were extinguished 
while the stage was made ready for a sunrise and a 
flower garden and a distant glimpse of snow capped 
Fujiyama. A beautiful girl in diaphanous and shim- 
mering draperies smiles among the blossoms and 
appears excessively happy notwithstanding the sods 
and mud her angry father recently threw at her af- 
ter her terrifying experiences in a house of ill re- 
pute. But the beautiful girl who sang so uncom- 
monly well happened to be Lucrezia Bori. She it 
was who did more than any one else to make mem- 
orable the revival of “Iris.” Without Lucrezia 
Bori, “Iris,” the rainbow, would have been robbed 
of its glory of color. 

Antonio Scotti gave his experience as an actor to 
portray an ignoble and despicable procurer, who 
spent his time decoying young girls for the house 
of the Yoshiwara. 

Luca Botta as Osaka was the brilliant and ener- 
getic tenor who sought to encompass the downfall 
of Iris. Adamo Didur was the blind father, Ray- 
monde Delaunois sang delightfully the music al- 
lotted to a geisha, Pietro Audisio was a shopkeeper, 
and Angelo Bada was a ragpicker. Finally, the 
master mind of all the details of the stage and or- 
chestra was Arturo Toscanini, to whom the great 
emotional climaxes and innumerable shades of tone 
and meaning, are due. And it is impossible to see 
how the stage mechanism of the various scenes, es- 
pecially the sunrises and day dawnings, could be 
improved. 

The orchestration of “Iris” is a continual feast of 
beautiful sound. It is not too thick or heavy, nor 
is it thin and empty like the old classical operas of- 
ten are. Mascagni has an abundant flow of easy 
and pleasing melody, which might have sufficed to 
make an opera successful had the book been pass- 
ably interesting. But in this opera “Iris” he is con- 
tinually overstraining. He is too anxious, too in- 
tense, too breathless. He cannot make his audience 
get excited over the drama. His music consequent- 
ly often outruns the interest of his hearers. This 
music nevertheless has many happy moments. It is 


a thousand pities that so much good, honest musical 


labor should have been wasted on such a play. This 
opera seems to have given many a hint to Puccini 
when he was composing “Madama Butterfly.” But 
it never did and never can achieve the success of the 
younger opera. Apparently an opera must be like 
an egg in that it must be good throughout. An egg 
that is fresh only in spots is condemned. So is an 
opera. All the many excellent melodies, choruses, 
orchestral effects, cannot make “Iris” sufficiently at- 
tractive to warrant its frequent performance. Be- 
sides, such a play is enough to ruin any music—or 
ought to be. 

The author and composer of “Iris” have only 
themselves to blame. Surely no opera could have 
had a stronger cast, a greater conductor, and a finer 
stage setting than “Iris” had last Thursday. If the 
opera fails again, it will be because the work never 
can be made to succeed. The gorgeous garden of 
flowers and the magnificent sunrise are of no avail 
and cannot make a drama in themselves. Perhaps 
if these modern playwrights had only the bald and 
undecorated Elizabethan stage of Shakespeare’s day 
they might be more careful about the intrinsic mer- 
its of the play itself and learn not to depend on light 
and color and a multitude of accessories. Let the 
composers learn to write first good music, without 
the accompanying drama to hide the musician’s 
weaknesses. Much of even the effective music of 
Mascagni has little intrinsic value and could not live 
as independent music. What kind of a work is this 
“Iris” anyhow? The composer leans on the libret- 
tist, the librettist leans on the stage mechanic, and 
the stage mechanic leans on the composer. A man 
might as well try to lift himself by his bootstraps as 
for this kind of an opera to stand on its own legs by 
leaning all over itself. 


ascents 


A JEAN DE RESZKE LETTER. 


Below is a letter from M. de Reszke to the Mu- 
sicAL Courter Paris correspondent, now in Italy, 
and which refers among other matters to a new 
opera project which is under consideration in Paris 
and which was prematurely reported in February in 
the Paris edition of the New York Herald: 

le 28, Fev. 1915, 
53, rue de la Faisanderie (Paris). 

Mon CuHer Ami—J’espére bientot pouvoir vous donner 
des nouvelles d’un grand projet artistique basé sur la 
Charité. Pour le moment il n’y a que des pourparlers. 
Ma famille est toujours bloquée pres de Czestochowa. J’ai 
eu des nouvelles d’Edouard qui a été tres malade. Heurese- 
ment pour le moment notre contrée est loin de la ligne 
des batailles.. Mon fils va bien grace 4 Dieu. II est tou- 
jours dans le nord. Quand a moi, je ne puis donner des 
lecons dans I’etat d’esprit actuel. Nous vivons dans l’in- 
quietude et l’attente. - 

Je vous envie d’etre a Florence—quel réve, cette Italie! 

Mille bonnes amities. 
(Signed) 


(Translation.) 

My Dear Frirenn—I hope soon to be able to give you 
news of a grand artistic project based on charity. For the 
moment it is only in negotiation. My family is still blocked 
near Czestochowa. I have had news of my brother 
Edouard, who has been very ill. Happily for the moment 
our country is far from the line of battle. Thanks to 
God, my son is well. He is always in the north. As for 
myself, I am not able to give lessons in my present state 
of mind. We live in unquietness and expectancy. 

I envy you being in Florence—what a dream, Italy! 

A thousand kind regards. 
(Signed) Jean ve REszKE. 


“My family,” to whom M. de Reszke refers, con- 
sists of his two brothers, Edouard and Victor, who 
have been on the family estate in Poland ever since 
the war began. Mme. de Reszke is with her hus- 


Jean vE RESzKF. 





band in Paris, and their son, who has been in the 
French cavalry since the war commenced, is fighting 
in the north of France. 





——— 


BOSTON SYMPHONY PROGRAMS AT 
PANAMA-PACIFIC EXPOSITION. 





For the twelve concerts which the Boston Sym- 
phony Orchestra is to give in San Francisco at the 
Panama-Pacific International Exposition from May 
14 to May 26 inclusive, the programs are as follows: 

No. I, 
Symphony No. 3 in E flat, op. 55, Eroica...... Beethoven 
Variations on a theme by Josef Haydn, op. 56a...Brahms 
Don Juan, tone poem, op. 20............. Richard Strauss 


CL ES =. da den Wege och s aacsiebavanas Weber 
No. 2. 
Overture, Sea Calm and Prosperous Voyage, op. 27, 
Mendelssohn 
SONS FECh, Ge CHOIR ccs con ccccecsecesencts Haydn 
SI DOGs Se RON OM Mains nce cccccncees MacDowell 
Hungaria, symphonic poem, No. 9.............-+44: Liszt 
No. 3. FRENCH ProGRAM. 
ee Se re eee César Franck 
er EINE dh cas canna ddwdnctdedvseeuaand Dukas 
er pe ROG is .. < cauidabe oss opavaenen Bizet 
SU MR AS aca cigs wesdancetsdercseus Chabrier 
No. 4. 
Symphony No. 1 in C minor, op. 68.............. Brahms 
Suite for flute and strings in B minor, No. 2...J. S. Bach 
Shepherds’ Music, from the Christmas Oratorio. .J. S. Bach 
Overture to Egmont, op. 84...............2000: Beethoven 


No. 5. 
Overture to Rienzi. 
Overture to The Flying Dutchman. 
Introduction and Bacchanale from Tannhauser, 
Prelude to Lohengrin. 
Prelude to Tristan and Isolde. 
Prelude to The Mastersingers. 
Funeral Music from Gotterdammerung. 
Prelude to Parsifal. 


WAGNER PROGRAM. 


Act I. 


No. 6. 
CN a5 oh wuics wa pea caw ake’ Weber 
Symphony No. 8 in F major, op. 93........... 3eethoven 
I os nna hacaad snececunecse cet Chadwick 


MI cae oC bc tiedentedsessndakes . Sibelius 
EN Oe “RUNNIN ods poco ct ccecattecccasewas Sibelius 
Co ee ee ener ona rane be Sibelius 
No. 7. 
Symphony No. 2 in D major, op. 73..........+.---. Brahms 
Symphonic poem, Les Preludes.................0e:- Liszt 
Death and Transfiguration, op. 24........ Richard Strauss 
Prelude to The Mastersingers of Nuremberg..... Wagner 


No. 8. ITALIAN PROGRAM. 
Symphony No. 1 in D major, op. 16........... Sgambati 


I oe Sc cr wadeccesweatccuas Cherubini 


Intermezzi Goldomiami, OD, 127... . 2.20 ccccccccccess Bossi 
Overture, Le Baruffe Chiozzote................ Sinigaglia 
No. 9. 

Symphony No. 2 in G mimor.................2002- Mozart 


Concerto in D minor for two violins and orchestra 
hae ek, ak ceKens xaceneesesae J. S. Bach 
(Solo violins, Anton Witek and Sylvain Noack.) 


Crmestare, Salestale, OG. 19 c5 ce. oe oi cccccncccce Goldmark 

Po NS re rere rer are Wagner 

NT CIO OO Nos oon cain ok cc eied ans Dvorak 
No. 10. FreNcH ProGRAM. 


Symphony No. 3 for orchestra and organ, op. 78, 
Saint-Saéns 
Prelude to Afternoon of a Faun................ Debussy 
Three pieces, The Damnation of Faust.......... . Berlioz 
RE CIE CET EEE TET ETT ET Chabrier 


No. II. 
Symphony No. 6in B minor, Pathetic, op. 74. Tschaikowsky 
Owertere Solomeiie on. 73... . 00. ccc ccc cccese Glazounoft 


I ag So Sa dtc tadastastesceas Borodin 
Caprice on Spanish Themes, op. 34..... Rimsky-Korsakoft 
No. 12. 


Symphony in E minor, op. 39....................Sibelius 
‘TOGS DOGME COPOMUMMTB ec sé occ sc ssc ces oe Richard Strauss 
RI NOG OO, oc eecicddasiadaneaene Beethoven 


A 
a 


FESTIVAL ABANDONED. 

The famous Nether-Rhenish music festival, which 
for more than half a century has been a prominent 
feature of the musical life of Germany, will not be 
given this spring. However, it has been decided to 
hold one in the spring of 1916 at Aix-la-Chapelle 
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N. F. M. C. PRIZE AWARDS. 





From the National Federation of Musical Clubs 
(president, Mrs. Julius Eugene Kinney) comes the 
official announcement of prize awards in the fourth 
jiennial competition of the N. F. M. C. contest for 
\merican composers, held under the supervision of 
the American Music Committee: Mrs. Jason 
Walker, chairman; Mrs. Emerson Brush, Mrs. D. 
\. Campbell, David Bispham. 

These prizes, inaugurated in 1913, are as follows: 
Class I—Orchestral work; symphony or symphonic 
em, $700. 


Class 11—Festival chorus for children’s voices, orchestral 


ompaniment, $300. 


[l1I—Piano solo given by women of federated 


Act 
Class 
lubs, $200. 


Class 1V—Brush memorial prize for best sacred quartet 


with solo. Organ accompaniment, $100. 
In addition to the prizes offered by the National Fed- 
eration of Musical Clubs, Mrs. Jacob R. Custer, of Chi- 


cago, Ill., gave a student’s prize; best song for woman’s 
oice, secular or sacred, with accompaniment for piano or 
organ, with or without obligato accompaniment, $100. 


[he judges appointed for the various classes 
were: Class I—Messrs. Arnold Volpe, Adolph 
fandler and Arthur Shepherd. Class I]—Victor 
Harris, Emil Mollenhauer and Harrison Wild. 
Class I1I—Mmes. Bloomfield-Zeisler and Helen 
Hopekirk and Adolph Foerster. Class IV—Eric 
Delamarter, L. A: Torrens and Mabel Daniels. 
Student’s prize+-Edgar Stillman-Kelley, Margaret 
Ruthven Lang and D. A. Clippinger. 

\wards were made in only two classes this year 
as follows: Class I, symphony No. 2, C minor, op. 
34, by Artie Oldberg, Evanston, Ill.; and Student’s 
prize, Faith Helen Rogers, Superior, Wis., “A Bal- 
lad of Trees and the Master.” 

Phe American Music Committee, in announcing 
the result of the Fourth Biennial Competition of the 
National Federation of Musical Clubs, feels that an 
explanation is due the composers of America as well 
as the general public for the long delayed announce- 
ments. Mrs. Jason Walker writes: 


It seems unnecessary to refer to the confusion in mu- 


sical affairs caused by the European war. The delayed re- 
turn to this country of some musicians who had consented 
serve as judges necessitated a rearrangement of plans 
ind consumed much time. It was difficult all through the 
fall months for any one to settle down to regular routine 
ork Anything that called for extra time and labor has 
hard to accomplish. The American music commit- 

tee of the National Federation of Musical Clubs wishes 
in this public manner to express its sincere appreciation of 


generous work done by the judges in the various 
lasses and extends to them, one and all, grateful thanks 
their assistance. It seems fitting at this time to quote 
following statement made by Glen Dillard Gunn. In 

his address on “The American Musician and His Oppor- 
nity,” before the federated clubs at the Chicago biennial, 
\pril, 1913, Mr. Gunn said: “The first step toward freeing 
the musical life of this nation from foreign domination 
vas made by the National Federation of Musical Clubs 
in its biennial competition for works by native composers. 
is movement alone is responsible for the fact that the 


nerican public is beginning to concern itself with Amer- 


1 music. The American composer owes this organiza- 
ion a great debt of gratitude, for his recognition dates 
from your initiative.” In this connection the following 
tter from Mr. Oldberg is corroborative testimony. 

“March 10, 1915. 
Vrs. Jason Walker, Chairman of the American Music 
mmittee, National Federation of Musical Clubs: 
Dear Mrs. WALKER—I beg to thank the Federation of 
Musical Clubs cordially for the honor bestowed upon me. 


The work I submitted was one upon which I had lavished 
uch time and great affection. While its creation was in 
nfluenced by the possibility or desire of entering 
competition, I consider the honor bestowed upon 

rk by the federation and the opportunity of public 
fforded as of very great. importance. I am 

itively convinced from much experience that if no or- 
movement toward the encouragement of Ameri- 

d been instituted by the federation, and a very 

her unselfish and high minded individuals, this coun- 


would still be entirely unacquainted with and uninter- 


ested in any serious work of American origin. 





“Until very recently the shaping of our musical life and 
growth lay in the hands of uninterested foreigners. The 
demand for some of our own art by the public has already 
brought to light much very worthy talent and learning, and 
I am convinced the American composers and performers 
both will find opportunity for a ‘try out’ which has been 
practically totally denied them heretofore. 

“I beg to offer to your committee, and most particularly 
to yourself, my most cordial and sincere appreciation of 
your good offices in handling the work of the competition. 
I shall take great pleasure in being in Los Angeles at the 
biennial convention in June, until which time I remain, 

“Very gratefully yours, 
“ARNE OLDBERG.” 


This is only one of many letters of beautiful apprecia- 
tion received, attesting the helpful work this organization 
has done for the composers of America. A great wave 
of interest in American art has been started, faith in native 
creative work stimulated and opportunities many now given 
for performances of worthy compositions. Many and va- 
rious competitions have sprung up, and it would seem as if 
the work of the federation along this line had reached its 
accomplishment. The composers have felt for ten years 
the steady underlying helpfulness of this strong organiza- 
tion. Many thousands of dollars have been distributed 
in prize money and works have been rendered under ex- 
ceptionally fine conditions. 

Another line of helpfulness before the federation is the 
encouragement of an appreciation of the American artist 
and developing work for the student body. But the most 
necessary element in musical development of a nation is 
the building of an intelligent listening body. The creator 
of music needs the executant and both demand an intel- 
ligent audience. Through the educational department and 
public school work the federation is giving its valued help 
and encouragement to every movement that will bring the 
desired result, a nation of cultured musical people. 

Having done all that is possible for us to do, following 
the injunction of Holy Writ, we “stand and wait,” full 
of hope and confidence in a glorious future for music in 
America. Mrs. JASON WALKER, 

Chairman. 





GUNN DISCUSSES BUSONI. 





On the occasion of Ferruccio Busoni’s appearance 
at the Chicago Orchestra concerts of April 2 and 3, 
it pleased the MustcaL Courter to desire a special 
report of the occasion, and in consequence Glen Dil- 
lard Gunn, the Chicago pianist, pedagogue, conduc- 
tor and critic, was invited to contribute to these 
columns a review of the important proceedings. 
Mr. Gunn was kind enough to honor the MusIcat 
Courter with an acceptance of its request, and it is 
with much pleasure that his article is published here- 
with: 

“Ferruccio Busoni celebrated his forty-ninth 
birthday on Thursday, April 1, by rehearsing his 
‘Indian Fantasy’ with the Chicago Symphony Or- 
chestra. He played the new piece together with the 
fifth concerto of Saint-Saéns in the concerts of Fri- 
day, April 2, and Saturday, April 3, and he played 
them quite as wonderfully on both occasions as he 
did at the particularly happy rehearsal. But Thurs- 
day he had the inspiration of the orchestra’s homage 
and enthusiasm—he was greeted with a fanfare— 
while on Friday he had to contend with the intellec- 
tual and emotional inertia of an audience almost ex- 
clusively feminine. Wherefore the Thursday re- 
hearsal and the Saturday evening concert offer the 
most congenial material for the reviewer’s task. 

“Enthusiasm and the persuasive eloquence of ar- 
tistic conviction gave noble impulse to this first de- 
livery of the ‘Fantasy’ and found instant echo in the 
orchestral accompaniment, which was sustained by 
Mr. Stock in wonderful fashion. That these quali- 
ties also may color this review is the earnest wish of 
the writer; for Busoni has created here music that 
is both truly new and truly great. It is great first 
of all because it has true fantasy that can lift its 
fragmentary thematic material to the significant 
heights of eloquence. It is great because its rhap- 





*sodic spirit quite escapes the fetters of convention 
while conforming perfectly to the laws of symmetry 
that are fundamental in all form. It is great be- 
cause it discovers a new harmonic idiom that quite 
baffles the analytical powers of the routined listener 
and that, perhaps, will not yield its secret to the 
scrutiny of the analyst. 

“For in this music Busoni has realized an ideal. 
This music is free as the wind. It passes like a 
vapor. It rolls up into cloud-like masses; -it rushes 
like the storm across the prairies and its elusive 
rhythms leap to measure the vast spaces of the sky. 
But when it is passed, its moods linger like the 
memory of a sunset. 

“Doubtless with design Mr. Stock prefaced the 
‘Indian Fantasy’ with Debussy’s two nocturnes, 
‘Clouds’ and ‘Festivals.’ The contrast was interest- 
ing. For though the gifted Frenchman has achieved 
a very pretty picture of the sky in the first of these 
charming pieces, one is persuaded that it is the pic- 
ture of a picture and as artificial as it is charming. 
This technic discloses itself too clearly. It is too 
systematic. Its processes all can be anticipated ; its 
beauties all show familiar faces. 

“Not so the Busoni music. The half dozen frag- 
ments of Indian melody that serve as themes are 
developed out of themselves, so to speak, rhapsodi- 
cally. They are the tenous warp in a fabric of 
moods and fantasy. Occasionally they fill out a 
song-like pattern as in the second division of the 
work. But even here the outlines melt into the 
mysterious polyharmonic atmosphere. Wherefore 
this music needs an advocate to plead its cause to 
those who may seek to make its acquaintance from 
the printed page. 

“At the rehearsal, with the responsive audience of 
Saturday evening, or even with the placid ladies of 
the Friday matinee, Busoni’s pianistic art made the 
music convincing, or held the attention of the un- 
sympathetic listener in those moments that may have 
puzzled the layman. Most reluctantly does one 
describe Busoni as a pianist, for it is the first char- 
acteristic of his art to make the listener forget the 
instrument. In this performance he discloses an 
elasticity of nuance that make even the orchestra 
seem cumbersome. When one recalls the fact that 
responsiveness, flexibility and refinement are the 
qualities that most distinguish the Chicago Sym- 
phony Orchestra, the standards of beauty sustained 
by Busoni are sufficiently defined and the compari- 
son is justified. 

“The piano, to Busoni, never is the instrument of 
the virtuoso. His technical command so far trans- 
cends its possibilities that it becomes for him pre- 
eminently the instrument of psychological effects. 
He commands them all whether he is concerned with 
the dainty elegance of Saint-Saéns’ neglected mas- 
terpiece, the concerto in F major, or with the un- 
accustomed beauties of his own music. In recogni- 
tion of this mastery the orchestra repeated its fan- 
fares and the public responded not with the hyster- 
ical applause so often earned by mere sensational 
display, but with a tribute far more reverent. 

“The first part of the program was devoted to the 
‘Parsifal’ excerpts—‘Prelude,’ ‘Procession,’ ‘Good 
Friday Spell’ and ‘Glorification,’ which it is cus- 
tomary to perform on the Friday before Easter. 
Mr. Stock revived their somewhat faded beauties by 
the fertile resources of his art, which no longer is 
merely interpretative, but truly recreative.” 


tiated 
MUSICAL METAMORPHOSES. 





Tali Esen Morgan, of Ocean Grove oratorio fame, 
now is manager of the Stanley Company, which 
operates moving pictures at the Broadway Theatre. 
Theodore Bauer, formerly press representative of 
the Boston Opera, now is manager of the Hotel 
Claridge in this city. 
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SAN FRANCISCO’S OPERA. 


It is evident from the following open letter which 
has been sent out by the promoters that careful 
plans for a permanent opera in San Francisco are 
being made: 





Hotel St. Francis, 
San Francisco, March, 1915. 

The People’s San Francisco Opera Association is organ- 
ized for the purpose of giving to the people of San Fran- 
cisco a permanent opera at popular prices, thus bringing 
within the reach of all the privilege of satisfying that 
hunger for good music that every human being feels. 

We have formulated a plan to bring this about that 
we are confident will meet with hearty support on the part 
of those who wish for the best interests of our city. It is 
to raise the fund necessary to launch the project by popu- 
lar subscription. A careful estimate of initial expenses 
shows that at least $10,000 will be required, this to cover 
the rent of theatre, furnishing bonds for royalties on 
operas used, advanced salaries of company and orchestra, 
costumes, scenery, etc. 

The plan of production is on a firm financial basis, the 
expense of the same not to exceed a conservative sale of 
seats. The performances will pay all running expenses 
after the first week, it is confidently expected, and any sur- 
plus will be used to improve the productions. This is the 
people’s enterprise and not for private profit. 

The fee for membership in the association is a volun- 
tary contribution of any sum and is a gift to our people. 
The first one hundred to subscribe $10 or over will have 
the privilege of serving as members of the advisory com- 
mittee, to. sit in friendly criticism on all matters pertain- 
ing to the productions of the operas. 

We believe that the giving of grand opera on old lines 
is obsolete and thoroughly unpopular and feel that this 
new method will meet with a warm reception and with 
the same success which has attended the People’s Philhar- 
monic Orchestra concerts. We are convinced that the 
People’s San Francisco Opera Company will do for our 
city all that the Shakespearean Players have done for 
Stratford-on-Avon, making this place as famous as a cen- 
ter of musical art for all the people as Stratford is for 
the highest in dramatic art. 

We trust that you will give us your endorsement and 
support in this movement, which means so much for San 
Francisco. When replying, please state your preference 
as to operas for the repertoire of the first two weeks. The 
choice of the members will be considered in making the 
selections. 

Back of this plan are the men and women repre- 
sentative, in every sense of the word, of the social, 
commercial and artistic life of San Francisco and 
its environs. It is the same organization that has 
been back of the People’s Orchestra in that city for 
the past two years, and they plan to bring about a 
situation similar to that which existed twenty-nine 
years with the Tivoli organization. Some of the 
best known San Francisco business men and mu- 
sical managers declare their belief that the plan 
looks feasible to them. Josiah Zuro, former chorus 
director with Oscar Hammerstein, declares: “We 
can start with performances equal to those given 
by companies of the Bevani type and improve 
steadily. We mean to build solidly and build per- 
manently, so that, in the course of two or three 
years, San Francisco will have its own stars.” 

Musical California in general is attracted by the 
scheme and it will be interesting to watch its de- 


velopment. 

The projected new company should study the 
system and methods which enable Fortune Gallo to 
make a success of his traveling San Carlo Grand 


Opera. 
od 


LESCHETIZKY IMPROVING. 


Following upon the letter from Martinus Sieve- 
king, published recently in the MusicaAL CouRIER 
and relating to Prof. Theodore Leschetizky’s health, 
comes the attached communication of interest: 


On the editorial page of the February 17 number of the 
Musicat Courter I find a letter about Professor Leschet- 
izky, written by Martinus Sieveking, which seems to con- 
tain some errors, so may I take the liberty of correcting 
them? Leschetizky had intended to spend the latter part 
of the winter in Meran, hoping to find more congenial 
weather there than in Ischl, where he had been staying since 
the beginning of the war. After a few days of miserable, 
rainy weather in the South Tyrolean resort, however, he 











became disgusted with the prospects there, packed his 
trunks and returned to his Vienna home, where both he 
and Mme. Leschetizky now are, so that the report that 
the Leschetizky house in Vienna is closed is without foun- 
dation. 

A card received from him just a few days ago states that 
he is in good health and that his eyes are gradually im- 
proving after the recent operation. 


Very truly yours, Epwin HucHEs. 


—_—_© — 


ALBERT SPALDING’S 
MANAGEMENT. 


Albert Spalding is planning his next season’s 
tour of the United States without the management 
of a general agency or musical bureau, but simply 
with a secretary and a personal representative, that 
representative being André Benoist, so long Mr. 
Spalding’s able accompanist. This may come as a 
surprise to those who have watched the brilliant suc- 
cesses of Mr. Spalding’s previous tours under the 
management of both R. E. Johnston and Antonia 
Sawyer, but it is only the evolution of a scheme 
which has been forming for some time. 

During the two years’ tour in Europe (seasons 
1912-13, 1913-14) of Messrs. Spalding and Benoist, 
the violinist played nearly 150 concerts under the 
same conditions he is now planning to put into effect 
in the United States (treating directly with the local 
agencies and societies), with entirely satisfactory 





results. 

Last May, at the close of the European season, 
Mr. Benoist was planning to sail for New York to 
book a tour on this policy when a cable from Mrs. 
Sawyer offering an advantageous contract gave 
pause to the reflection that it being already very late 
in the season, it would perhaps be better to accept 
that manager’s offer and postpone—at least for a 
year—the plan for personal management. Mr. 
Spalding’s contract having expired without renewal 
on March 21, he has at last decided in spite of flat- 
tering offers from some of the agencies, to book his 
tour (temporarily at least) under Mr. Benoist’s per- 
sonal management. The latter has taken an office 
in Aeolian Hall, No. 1439, from which all business 
will be directed. 

No disparagement is implied by this action for 
either of the distinguished agencies under whose 
management Mr. Spalding has played during his 
previous tours in this country ; his personal relations 
with them have always been and doubtless will re- 
main on a pleasant footing, nor does it imply that 
he intends to shut himself off from all bisiness with 
the established agencies. 

Mr. Spalding’s entire career as an artist and a 
man has been an eloquent proof of his loyalty to 
those who have helped make his name the success 
it is, together with his unswerving devotion to high 
artistic ideals. 

A number of engagements have already been 
booked under the new management for the coming 
season with many others pending. 

‘saiuosteeilllasaiidts 
EASTER MELODIES. 


“Some of the Easter music heard in the churches 
last Sunday was as hard boiled as some of the 
Easter eggs that marked the season,” said a well 
known tenor; “I was walking down Broadway on 
the gladsome day and indulging in timely rejoicings 
when the whim struck me to go into a church not 
many miles from Eighty-sixth street and hear some 
of the Easter strains. Ten minutes was enough for 
listening to utterly insipid modern music and im- 
pure singing. I promptly stopped rejoicing, depart- 
ed and decided that in a place where the music was 
so bad the doctrines could not be perfect.” 

By the way, is an Easter lay, an egg? 

anemia paienece 
IS THERE AN ACE? 








They are advertising John McCormack as the 
“King of the Concert Stage.” 





MR. DIPPEL 


WRITES. 





A very interesting letter, throwing some side- 
lights upon operatic conditions and finances in Chi- 
cago, is received from Andreas Dippel, as follows: 

Century Opera House, 
New York, April 3, 1915. 
To the Musical Courier: 

As the destinies of the Chicago Grand Opera Company, 
during the first three seasons of its existence, were en- 
trusted to my management, and the company continued 
another season after my resignation, whereafter it applied 
for receivership, it is quite natural that now and then, my 
name is mentioned in connection with the Chicago Grand 
Opera Company. 

In this respect I refer specially to an article in your 
esteemed paper, which dealt with many details regarding 
salaries and expenses, which to the best of my recollection 
seem absolutely correct. 

I note, however, that the figures given in your statement 
refer mostly to salaries paid during the first two seasons 
of the company’s operations, and in order to avoid any 
misunderstanding or misinterpretation which could reflect 
upon my management I- deem it necessary in justice to 
myself and with regard to the future plans which I have 
in mind as to my activities in the operatic field, to state 
that after three 
transcontinental tour ever made by any operatic company, 
I left the Chicago Grand Opera Company in the most 
flourishing condition, and what is more, with no contracts 


seasons, and after the most successful 


of artists on their hands, which enabled my successor to 
conduct business for the season of 1913-14 upon his own 
initiative and ideas. 

As the figures of the company are now available from 
the receiver I am not committing any act of indiscretion 
if I herewith publish the exact receipts under my manage- 
ment, which I think need no further comment. 

The gross receipts during the season of 19101 were 
$951,174.05; during the season of 1911-12, $1,050,359.47; 
during the season of 1912-13, $1,488,218.64. 
average of gross receipts during the seasons of 1910-11 for 
twety-two weeks, were $42,823.34; during 1911-12 for twen- 
ty and one-half weeks, $50,553.31, and during 1912-13 for 
twenty-six and one-half weeks, $55,046.64. The 
compared with one another show the following net results: 
The season of 1910-11 closed with a deficit of $246,336.33, 
whereas the season of 1911-12 showed a profit of $11,- 
975.80, and the season of 1912-13, a profit of $69,440.36. 

The unexpected deficit of the first season was mostly 
created through conditions which could not be foreseen, 
because we were dealing with an entirely new enterprise. 
Besides this, the elimination of Mr. Hammerstein from 
grand opera made it necessary to add to the list of artists 
already engaged by the Chicago Grand Opera company 
several of the stars and artists of Mr. Hammerstein, who 
suddenly became free, and necessarily had to be taken care 
of under the agreement with Mr. Hammerstein. 

Single seat sales in Chicago did not come up to the ex- 


The weekly 


seasons 


pectations we could draw from the splendid manner in 
which Chicago responded regarding box and seat subscrip- 
tions for the first season. Furthermore, the calculations 
regarding grand opera in Philadelphia were entirely wrong. 
Everybody connected with operatic have 
admitted that a city of the size of Philadelphia, which had 
supported two operatic companies with together 120 per- 
formances during a season, could easily support one coni- 
pany, which would only give half the amount of perform- 
ances. It proved, however, that Philadelphia, during the 
years of operatic warfare, had spent all the ammunition 
available for supporting the operatic belligerents, where- 
upon the Philadelphia public settled down to a budget of 
operatic peace, with the result that the first season of 
hyphenated “opera in Philadelphia showed a great shrink- 
age in receipts,” and brought a considerable deficit, which 
swelled a good deal the one already sustained in Chicago. 
The deficit of the first season was made up by voluntary 
subscription, so that the Chicago Grand Opera Company 


affairs would 


hereafter could continue to do a regular business, and 
regulate their expenses according to the experience of the 
first season. 

As already mentioned, the two next seasons brought in- 
stead of a deficit, a profit, and proved that a city like Chi- 
cago could support an opera company, providing the ex- 
penses were estimated and adjusted according to the box 
office receipts. 

This applies to any other city in the United States, and 
it is to be hoped that in the near future new attempts will 
be made, in order to bring grand opera in the principal 
cities of this country upon a healthy and self-sustaining 
basis. Very truly yours, 

A. Drppet. 


Mr. Dippel’s reference to the Chicago-Philadel- 
phia Opera Company as representing “Hyphenated 
Opera” is particularly graphic. 
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GRAND OPERA IN NEW YORK. 


Three Oriental Works Heard Last Week at Metropolitan—Mascagni’s “Iris” Revived—‘“Parsi- 
fal” Performed on Good Friday Afternoon—“Tannhauser” in Brooklyn. 





METROPOLITAN OPERA HOUSE. 


“Boheme,”’ March 29. 

Puccini melodies directed by Giorgio Polacco and sung 
by a popular cast gave the usual delightful entertainment 
to the Monday evening subscription audience. Luca Botta 
was to sing Rodolfo, but due to taxing rehearsals for 
“Iris,” Giovanni Martinelli was enlisted in his stead for 
the role of the unhappy poet-Bohemian, which he filled with 
merit. Martinelli’s voice and singing never fail to com- 
mand admiration. Rodolfo’s confrére, Marcel the painter, 
was given an apt portrayal by Pasquale Amato. Frances 
\lda’s voice sounded singularly lovely and she made a be- 
witching Mimi. Elizabeth Schumann’s Musetta shared the 
individual acclaim granted to al) the principals. Good sing- 
ing in detail and acting was exhibited by the remaining 
members of the cast, Tegani, Ananian, Audisio, de Segu- 
rola, Leonhardt, Reschiglian. . 

“Madame Butterfly,’’ March 31. 

Last Wednesday’s performance needs no special comment 
except to say that Giovanni Martinelli again assumed the 
Pinkerton role most effectively. Geraldine Farrar was a 
pretty and appealing Cio Cio San, and Riccardo Tegani 
did a surprisingly good piece of acting and singing as 
Sharpless. His success in the role was pronounced, Rita 
Fornia’s Suzuki and Giorgio Polacco’s conducting were the 
other important and pleasant features of the entertainment. 

“Iris,” April 1. 

This Mascagni opera revival is reviewed in the editorial 

section of this issue of the MusicaL CourIrr. 
“Parsifal,’’ April 2. (Matinee). 

Wagner’s festival play constituted the special Good Fri- 
day matinee offering at the Metropolitan, the usual large 
and deeply impressed audience being in attendance. 

Melanie Kurt again gave an impressive delineation of 
the Kundry role, and was enthusiastically acclaimed by the 
more than satisfied assemblage. Mme. Kurt’s Kundry 
represents a powerful piece of acting, while her splendid 
dramatic soprano, full of characteristic tints, is ideally 
suited to the part. The savage mood in the first act, the 
seductiveness in the second act, and the humility of the 
penitent Magdalene in the third act were set forth elo- 
quently by this versatile artist. 

Clarence Whitehill appeared again as a dignified and 
sympathetic Amfortas. Arthur Middleton sang the impres- 


sive music of Titurel with a fine, resonant voice, giving 
due consideration to the proper value attached to text and 
drama. Johannes Sembach brought to the title role a voice 


of rare quality and a natural, unaffected manner. Again 
this tenor won favor and established himself anew in the 
esteem of New York opera goers. Carl Braun’s ample 
vocalism is well adapted to the patriarch Gurnemanz. In 
fact, this basso succeeds admirably in preventing the re- 
ligious sage from becoming monotonous in some of his 
interminable scenes. Sophie Braslau (A Voice) accom- 
plished her vocal episode with taste and good effect. 

The cast included also Otto Goritz (Klingsor), Julius 
Bayer, Carl Schlegel, Lenora Sparkes, Marie Mattfeld, 
Albert Reiss and Max Bloch. Alfred Hertz conducted. 

The chorals were intoned impressively, and the stage 
management was all that could be desired. 

Double Bill, April 2 (Evening). 

“L’Oracolo” and “Pagliacci” were the double bill offer- 
ing on Friday, with Giorgio Polacco wielding the baton 
ver both in his customary finished and inspiriting fashion. 
Lucrezia Bori and Luca Botta sang their duets sweetly in 


“L’Oracolo,” while Antonio Scotti, Adamo Didur and So- 
hie Braslau helped to complete the effective Chinese cast. 
In “Pagliacci” Riccardo Martin was an admirable Canio, 


singing fervently and yet with artistic polish and acting 


convincingly and even thrillingly. Didur was an uncon- 


ventional and stirring Tonio, and Emmy Destinn sang the 
Nedda measures with her usual intelligence. 
“Tannhauser,”” April 3 (Matinee). 


The performance of “Tannhauser” at last Saturday’s 


matinee was not a good one. In the first place, it dragged 
hestrally from beginning to end, and, secondly, most of 

e singing was labored. Whether the weather condi- 
vere at fault or not cannot be said, but certainly 

ere was an absence of energy throughout the perform- 


Jacques Urlus was in good voice, but his Tannhauser 

s far from an ideal one histrionically. The Landgraf 

s presented by Herbert Witherspoon impressed the char- 
r with the dignity and tenderness befitting it. 

Hermann Weil has sung better on many occasions than 

last Saturday, when he took the grateful role of Wolfram. 

Albert Reiss, the splendid Mime in “Siegfried,” was in- 


appropriate as Walther; his vocalization being explosive 
despite its sincerity. 

Melanie Kurt, who has hitherto given evidence of her 
attainments in the bigger works of Wagner, again proved 
herself an artist of high rank, both vocally and dramatical- 
ly, in the role of Elisabeth, while Margarete Matzenauer 
as Venus was equal to her always high standard. 

There is no reason why “Tannhauser” should not be 
presented at the Metropolitan Opera, with every attention 
to detail such as is bestowed upon some of the other 
operas. 

“Madame Sans-Gene,” April 3 (Evening). 

“Madame Sane-Gene” was given at the Metropolitan 
Opera House on Saturday evening, April 3, before a large 
audience, which braved the storm in order to be enter- 
tained with the trials and tribulations of Giordano’s hero- 
ine. Geraldine Farrar gave her familiar delineation of 
this character. Giovanni Martinelli did.a convincing por- 
trayal of Lefebvre, and Andrea de Segurola was the sly 
Fouche. The singing and acting of Paul Althouse in the 
role of the Count di Neipperg again was noteworthy, his 
splendid tenor voice being shown to advantage in this mu- 
sic and his histrionic ability being given full sway in the 
characterization of the figure. Pasquale Amato sang and 
acted the music of Napoleon with his usual effect. The 


. balance of the cast included Lenora Sparkes as Tonietta, 


Rita Fornia as Giulia, Sophie Braslau as La Rossa, Max 
Bloch as Vinaigre, Vera Curtis as Queen Carolina, Minnie 
Egener as the Princess Elisa, Angelo Bada as Despreaux, 
Riccardo Tegani as Gelsomino, Robert Leonhardt as Le- 
roy, Bernard Begue as Roustan. Arturo Toscanini con- 
ducted. 





Sunday Opera Concert. 


The April 4 concert audience at the Metropolitan had 
the advantage of hearing Frieda Hempel’s exquisite vocal 
art in an aria from “Ernani” and a group of songs; Sophie 
Braslau’s lovely timbred voice and feeling delivery in “Che 
Faro” from “Eurydice,” and Arthur Middleton’s sonorous 
tones and temperamental impetus in the “Largo al Fac- 
totum” from “Barber of Seville.” Efrem Zimbalist, the 
violinist, played Lalo’s “Spanish” symphony and shorter 
numbers. The orchestra was heard in the “Merry Wives 
of Windsor” overture, Tschaikowsky’s “1812,” and a march 
by Halvorsen. 





BROOKLYN ACADEMY. 
“Tannhauser,” March 30. 

Jacques Urlus and Johanna Gadski were the Tannhauser 
and Elizabeth in Wagner’s ever thrilling Wartburg opera. 
Urlus gave his customary vocal excellence to the part and 
Mme. Gadski repeated her oft admired conception by 
Elizabeth. It was her final appearance with the Metro- 


politan Opera Company this season, and her individual cur- 








MUSIC OF THE WEEK. 


A Courtesy Extended to Our Advertisers. 





NEW YORK. 


Wed. 7, Eve. “MEISTERSINGER.” Metropolitan Opera 
House. 

Wed. 7, Aft. Srupenrs or AMERICAN INstTITUTE CONCERT. 
Chickering Hall. 

Thurs. 8, Eve. “Watktre.” Metropolitan. 

Fri. 9, A.M. MorninG Musicate. Biltmore Hotel. 

Fri. 9, Aft. “HANsEL AND GreETEL.” Metropolitan Opera 
House. 

Fri. 9, Eve. “Irts.” Metropolitan Opera House. 

Sat. 10, Aft. ELena Geruarpt. Aeolian Hall. 

Sat. ro, Aft. Mozart Society. Hotel Astor. 

Sat. 10, Aft. “L’AmoreE DEI TRE RE.” Metropolitan Opera 
House. 

Sat. 10, Eve. Propie’s SympHony Concert. Washington 
Irving High School Auditorium. 

Sat. 10, Eve. “MapAme ButrerFiy.” Metropolitan Opera 
House. 

Sun. 11, Aft. JoHn McCormack. Carnegie Hall. 

Sun. 11, Eve. Opera COoNcert. Metropolitan Opera 
House. 

Mon. 12, Eve. Herpert Fryer-Rospert MAITLAND. Brook- 
lyn. 

Mon. 12, Eve. AMERICAN INstTITUTE RECITAL. 

Mon. 12, Eve. “Srecrriep.” Metropolitan Opera House. 

Tues. 13, Aft. “Carmen.” Metropolitan Opera House. 

Tues. 13, Eve. Opera. Brooklyn Academy of Music. 


tain calls would indicate that the Brooklyn audience will 
rewelcome her Academy appearances with fervor next sea- 
son. Mme. Matzenauer, the Venus, was also in good vocal 
condition and showed her versatile sense of interpretation 
in the enacting of her role. 

Herbert Witherspoon, Otto Goritz, Paul Althouse, Carl 
Schlegel, Julius Bayer, Basil Ruysdael, Lenora Sparks, 
Louise Cox, Rosina Vandyck, Minnie Egener and Vini 
Warnick completed the cast. Alfred Hertz conducted. 





Rubinstein Club’s Children’s Concert. 


A delightful Easter holiday matinee was given at the 
Children’s Day of the Rubinstein Club at the Waldorf- 
Astoria, New York, on Saturday afternoon, April 3. 
Greetings from the president, Mrs. William Rogers Chap- 
man, welcomed the little folk and their escorts. The pro- 
gram was given by Georgene Faulkner, “The Story Lady,” 
assisted by Elsa Reed, who sang Mrs. Beach’s “The Year’s 
at the Spring,” Hawley’s “Daisies” and Woodman’s “The 
Open Secret,” accompanied’ by her sister, Martha; Sara 
Heineman, who sang “Mighty Lak’ a Rose” (Nevin) and 
a “Southern Lullaby” (Greeley), accompanied by Mrs. 
Frederick W. Wood. Mme. Heineman was gowned in 
hoop skirts, poke bonnet and curls; Mildred Lawrence and 
George Jervesson, specialty dancers; Alfred Newman, a 
talented boy pianist, who played Mendelssohn’s Prelude 
in B minor, Rubinstein’s Melody in F, and Moszkow- 
ski’s “Scherzino”; and Manolito Funes, who played Pade- 
rewski’s Minuet. Grace Anderson accompanied. 

As children’s editor of the Chicago Sunday Herald, Miss 
Faulkner has endeared herself to hosts of little people in 
this country and the youngsters were delighted with her 
two groups of fairy tales. Italian stories, “The Three 
Geese and the Wolf,” “King Robert of Sicily” and “Pippa 
Passes” made up the first group, and the second, Greek 
tales, consisted of the “Story of Phzton” (the Sun God), 
the “Story of Iris” (the Rainbow) and the “Story of 
Persephone” (the Return of Spring). 

At the conclusion of the program all the children 
formed in line and marched up to receive their favors 





from Mother Goose, and then participated in the dancing: 


which followed. 





A Spiering Orchestra. 


Theodore Spiering will lead a concert of the Woman's 
Orchestral Club in Brooklyn, at Memorial Hall, on April 
12. The organization has about forty members (for the 
present strings only), and those who have heard its re- 
hearsals promise a surprise when the public work of the 
body will be heard. Spiering has made no concessions to 
the quasi-amateur membership, for there was a large 
enough professional contingent to warrant serious study 
and patient application. Owing to the unusual conditions 
at the present time it was possible for the organization to 
secure Spiering’s services as conductor, but he has now 
become thoroughly interested in the work and predicts a 
permanent place for just such a body of players if the 
work is kept up to the highest professional standard. Of 
course such a standard will be maintained as long as Theo- 
dore Spiering is associated with the organization. 

For next season it is planned to enroll women players 
of other instruments, provided they come up to the stand- 
ard set. A number of well known soloists already have 
expressed their intention of joining (in addition to those 
already enrolled) and will be given opportunity of appear- 
ing in a solo capacity. 





Adelaide Fischer with Arion Society. 

Adelaide Fischer is to sing for the Arion Society, New 
York, at its concert one week from Sunday, April 18. Her 
numbers will be as follows: “Es muss was Wunderbares 
sein,” Reis; “Madchen gieb das rote Miindchen,” Franz; 
“Vergebliches Standchen,” Brahms; “Roselein, réselein,” 
Schumann; “Weisst du noch?” Jensen; “Niemand hat’s 
gesehen,” Loewe; also an incidental solo with the chorus. 








Emma Loeffler Again Heard in Concerts. 


Emma Loeffler, soprano, recently gave two concerts in 
Carnegie Music Hall, Pittsburgh, before audiences which 
were enthusiastic in their praise of her singing.. Her num- 
bers were well chosen and her singing displayed the tonal 
beauty of her voice as well as the thoroughness of her 
musicianship. Miss Loeffler is always sure of a warm re- 
ception in that Pennsylvania city, where she is a favorite. 





Lambert’s Exposition Jaunt. 

Alexander Lambert, the New York pianist and peda- 
gogue, contemplates a trip to the San Francisco Fair, and 
will leave here some time next month, stopping en route 
at many cities where pressing invitations from scores of 
his former pupils make it necessary for him to accept hos- 
pitality. Mr. Lambert’s trip probably will take six weeks 
or two months. 
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More Triumphs for the Great Schumann-Heink. 


On Saturday afternoon, March 27, Mme, Schumann- 
Heink sang at the dedication of Festival Hall, Panama- 
Pacific International Exposition at. San Francisco, before 
an audience composed of more than five thousand chil- 
dren and a few—a very few—grownups. The youngsters 
showed their thorough appreciation of the thrilling art of 
this great singer by a thoughtful attention which was 
highly impressive. Mme. Schumann-Heink opened her pro- 
gram with a splendid rendition of Schubert’s “Die All- 
macht,” and closed it with Bizet’s “Agnus Dei,” sung with 
all the wonderful tonal beauty and power of intense feel- 
ing of which this singer is capable. During the concert 
a little girl presented her with a basket of wild flowers, 
draped with a large yellow ribbon, in token of their ap- 
preciation, at the same time saying in German: “We, the 
children of Alameda, present you these flowers with our 
deepest appreciation of your kindness, In your thoughts 
of us we feel the great mother love that has ruled your 
life and your devotion to your fellowmen, which has en- 





' deared you to the hearts of all people.” 


From Festival Hall Mme. Schumann-Heink went direct- 
ly to Sunset Theatre, where hundreds of little orphan chil- 
dren were gladdened by her wonderful song and gracious 
personality. In recognition of her art San Francisco se- 
lected her as a “citizeness” and was most enthusiastic in 
its reception of her. 

March 22 was Mme. Schumann-Heink Day at the Expo- 
sition at San Diego. Not only was this the occasion for a 
splendid triumph for the artist, but carried over twenty- 
two thousand extra admissions. Reports from the Coast 
declare that she looks a dozen years younger and that her 
singing is more wonderful than ever. 

She will be heard in Los Angeles the 1st of August, 
when she will appear as a soloist in the German Sanger- 
fest to be held in that city. The production of “Sieg- 
fried,” which is to be held in Boston in June, is to have 
her invaluable aid as a soloist. 





La Forge Accompanist-Composer. 


Frank la Forge, pianist-composer, appeared as accom- 
panist to Boris Saslawsky, baritone, who gave a joint re- 
cital with Ernesto Berumen, pianist, before the Kentucky 
College for Women at Danville, Ky., recently. Mr. Sas- 
lawsky, who is a young Russian singer, was heard in num- 
bers by Schumann and Brahms, the prologue from “Pagli- 
acci” and six compositions by Mr. la Forge. These were 
“Longing,” “Love’s Sympathy,” “To a Messenger,” “Re- 
treat,” “The Lovely Rose” and “Take, O Take, Those Lips 
Away.” Both the singer and the compositions were warmly 
received. Mr.’ Berumen played works by Bach-Liszt, 
Glinka-Balakireff, Dohnanyi, Liszt and four compositions 
by Mr. la Forge, “Improvisation,” “Gavotte and Musette,” 
“Romance” and “Valse de Concert.” Mr. Berumen is a 
Mexican and plays with all the fire and passion of his race. 

At present Mr. la Forge is enjoying a well earned rest 
at Grand Bay, Ala., where he is visiting his mother for a 
short time. 





Pupils of Caroll Badham Preyer Sing. 


A musicale was given by pupils of Caroll Badham 
Preyer, the vocal teacher, of New York, at her studios, 27 
West Sixty-seventh street, on Wednesday afternoon, 
March 31. Ruth Beard Addis sang a number of Schumann 
and Schubert songs delightfully, her lovely contralto voice 
being well suited to German Lieder. Mrs. R. D. Thomp- 
son, of Canada, gave great pleasure in Scotch and French 
songs. Irma Gilman made her debut, her fresh young 
voice calling forth much favorable comment for her ex- 
cellent rendering of difficult arias by Mozart and Haydn. 
Melville Silvey, of Duluth, Minn., and Dorothy Beard as- 
sisted at the tea table. 

During April and May, Mme. Preyer intends to give 
similar musicales on every Wednesday afternoon. Many 
of her artists have appeared in public this winter, their 
excellent work and unusual programs creating favorable 
impressions, 





Kingston to Sing Oratorio. 


Morgan Kingston, the operatic tenor, whose excellent 
work with the Century Opera Company created an en- 
viable reputation for him, has been engaged by the New 
York Oratorio Society to sing the tenor role in Borsis’ 
“Jean d’Arc,” which will be given on December 7. This 
will mark the first performance in America of this work, 
and the event is being anticipated with much interest. 








S. Wesley Sears in Washington. 


S. Wesley Sears, concert organist and choirmaster of 
Philadelphia, achieved a notable success in a recital at St. 
John’s Church, Washington, D. C., on Saturday afternoon, 
March 27. Mr. Sears’ principal numbers at this concert, 











the last of a series of Lenten recitals at which many promi- 
nent organists have been heard, were Widor’s “Marche 
Poutificale,” and “Finale in D,”’ Reger’s “Ave Maria,” a 
Beethoven minuet and an intermezzo by Hollins. Paul 
Bleyden, tenor soloist at St. John’s, assisted. This marked 
Mr. Sears’ second Washington recital of this season. 





Augusta Cottlow Is Popular as a Teacher. 


In a recent letter to her mother, who is at present visit- 
ing relatives in this country, Augusta Cottlow, the Amer- 
ican pianist, writes that while many in Berlin are com- 
plaining of lack of pupils, she has been very fortunate, as 
since the outbreak of the war four new ones have come to 
her, two German, one American and one from Holland, 
which is quite remarkable under existing conditions. Miss 
Cottlow will tour the United States in 1916-17. 








Leading Churches Engage Dudley Buck Pupils. 


Marie Morrisey has been successful in securing the con- 
tralto solo position in the choir of the Fifth Avenue Pres- 
byterian Church. Edgar Schofield, baritone, has been se- 
lected as one of the soloists in the choir of St. Bartholo- 
mew’s Church. Both of these New York churches are 
well known for their high musical standards, and these two 
artist-pupils of Dudley Buck are to be congratulated upon 
the result of their ability and efforts, 
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Anita Rio Honored by 
Handel and Haydn Society. 


The directors of the Boston Handel and Haydn Society 
have conferred upon Mme. Rio a distinct honor, engaging 
her for two appearances, that of Artists’ Night, and for 
Mendelssohn’s “Elijah,” April 13 and 14, for the week of 
concerts which the society is giving to celebrate the one 
hundredth anniversary of the founding of this famous or- 
ganization. 








Hubbard Opera Talk Here. 


Havrah Hubbard, of Boston, whose dramatic present- 
ments of grand opera with musical accompaniment have 
created an absolutely new and individual record in their 
particular field, will give a talk on “Tannhauser” at the 
Astor Gallery, Waldorf-Astoria, on the afternoon of April 
8 before the National Opera Club, Mme. von Klenner 
president. 








Leginska’s Many Engagements. 


Leginska, the English pianist, will play recital engage- 
ments in Saratoga and Poughkeepsie, with seven private 
appearances in Greater New York during the first half of 
April. Miss Leginska has also been engaged as soloist for 
the Paterson May Festival. 


Minneapolis Orchestra Tour. 


Following are some of the touring dates of the Minne- 
apolis Symphony Orchestra: 





April 6—Osage, Iowa (care of Frank Parker). 
April 7—Charles City, Iowa (Hildreth Hotel). 
April 8—Care of Hotel Radisson, Minneapolis, Minn. 
April g—Care of Hotel Radisson, Minneapolis, Minn. 
April 1o—Care of Hotel Radisson, Minneapolis, Minn. 
April 11—Care of Hotel Radisson, Minneapolis, Minn. 
April 12—Fargo, N. Dak. 

April 13—Fergus Falls. 

April 14—Northfield, Minn. 

April 15—Faribault, Minn. (matinee only). 
April 15—Owatonna, Minn (evening only). 
April 16—Rochester, Minn. 

April 17—La Crosse, Wis, 

April 18—Chicago, II, 

April 19—La Crosse, Wis. 

April zo—Cedar Falls, Iowa, 

April 21—Des Moines, Iowa. 

April 22—Des Moines, Iowa. 

April 23—Kirksville, Mo. 

April 24—Brookfield, Mo. 

April 25—Fall City, Neb. 

April 26—Topeka, Kan. 

April 27—Topeka, Kan. 

April 28—Muskogee, Okla. 

April 29—Emporia, Kan. 

April 30—Newton, Kan. 

May t—Hutchison, Kan. 

May 2—Edmond, Okla. 

May 3—Fort Scott, Kan. 

May 4—Chanute, Kan. 

May 5—Lawrence, Kan. 

May 6—Sedalia, Mo. 

May 7—Centraiia, Ill, 

May 8—Decatur, IIl. 

May ro—Urbana, II. 

May 11—Kalamazoo, Mich. 

May 12—Mt. Pleasant, Mich. 

May 13—Grand Rapids, Mich. 

May 14—Benton Harbor, Mich. 

May 15—Madison, Wis. 

May 17—South Bend, Iil. 

May 18—Anderson, Ind. 

May 19—LaFayette, Ind. 

May 20—Charleston, Ill. (matinee). 

May 20—Terre Haute, Ind. (evening). 

May 21—Jacksonville, Ill, 

May 22—Rock Island, IIl. 

May 24—Dubuque, Iowa, 

May 25—Clinton, Iowa. 

May 26—Cedar Rapids, Iowa. 

May 27—Cedar Rapids, Iowa. 

May 28—Webster City, Iowa. 

May 28—Fort Dodge, Iowa (evening). 

May 30—Aberdeen, S. Dak. 

May 31—Aberdeen, S. Dak. 





Eighth Concert of Educational Alliance. 


At the eighth concert of the Chamber Music Society of 
the Educational Alliance, which will be given April 11 in 
the Strauss Auditorium, New York, a quartet by Gliere, 
and one by Dvorak, as well as Schubert’s “Forellen” quin- 
tet for piano, violin, viola, cello and double bass will be 
heard. A nominal fee of ten cents will be charged, as 
the aim of the society is to introduce the masterpieces of 
chamber music to the music lovers of the East Side who 
cannot afford to pay the uptown prices. 





Franklin Club Entertains. 


Recently the Monday Evening Musical Club, of Frank- 
lin, Pa. (Mrs. Henry Reading, president), entertained the 
Schubert Club and Tuesday Musical Club of Oil City and 
the Cadman Choral Club of Franklin (Mrs. John Irwin 
Zerbe, president). The Cadman Club sang two selections 
in an artistic manner. This club is one of the leading 





ladies’ choruses in the country. 


Marcella Craft Sings on Mountain Top. 


Marcella Craft sang at the Sunrise Easter Service at 
the top of Mount Robidoux, at Riverside, Cal., on April 4 
Fifteen thousand people massed on the top of the moun- 
tain while the soprano sang “Hear Ye, Israel,” from “The 
Elijah,” and Mrs. Beach’s “The Year’s at the Spring,” ac- 


companied by the composer. 





Hochstein with Criterion Club. 





David Hochstein, violinist. has been engaged to appear as 
soloist with the Criterion Club of New York for the last 
musicale of the present season, which will take place on 
April 30. Mr. Hochstein’s artistic interpretations and thor- 
ough musicianship are obtaining constant appearances for 
this young artist. 





Visanska Called South. 


Daniel Visanska, the teacher of violin. whose studios 
are in New York and Philadelphia, was called to Colum- 
bia, S. C., because of the death of his mother, on 
March 29. 
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Fi TWO THOUSAND 
: PERSONS HEAR 
‘= CINCINNATI AMATEURS. 


Conservatory Orchestra Gives Good Account of 
Itself—Bach Society Holy Week Con- 
cert—Current. Notes 





Cincinnati, Ohio, April 2, 1915. 
cousiderable importance featured the 
< musically, and that was the concert given by 
e Conservatory Orchestra, This affair was made all the 


re notable as it involved a radical departure from cus- 
part of the institution. These orchestral events 
ome so popular of late that the conservatory had 


ig them take place in a larger auditorium 











re 
: r i of the school. Therefore the concert 
re ling this was given in the Hughes High School 
> which was also the place where it was in- 
he present concert take place. It was 
vever, that the hall in question was not available 
SF therefore the management of the conservatory decided 
take the vast Emery Auditorium, where the Symphony 
certs are held. It had been feared by some that a mis- 
me ike was made and that it would be quite impossible for the 
» filled as to make a good showing. Such per- 
: vever, were on the wrong track, as the auditorium, 
> iting by far over two thousand hearers, was filled to 
oi ving Monday night, when Director Tirindelli 
| ed upon the stand to conduct his forces through the 
+ mbitious program he had selected for the occasion. 
af That the organization came out of the test with flying 
only what had been expected by careful ob- 
ers W ad followed the steadily increasing efficiency 
2 isplayed at each successive performance in the past. But 
= almost professional standard should be reached 
a) i delightful surprise to all. The opening number was 
sh overture to the “Sicilian Vespers,” by Verdi, a compo- 
ed ition that makes no small technical demands especially 
é he string section of the orchestra. It was both splen- 
I 1 and finely performed. Glinka’s rarely heard 
; Kamariskaja” arrangement, noteworthy more on account 
ddness than for any other reason, also received a 
“3 é Chis was also the case with Tirindelli’s own 
composition which is familiar to Cincin- 
; iti concert patrons on account of its performance at one 
f the Symphony Orchestra’s popular concerts last season. 
Since then it has experienced several performances by dif- 
rent organizations in other sections of the country, and 
-- Tt in each case its broadly melodious lines have called forth 
umendations of the listeners. Last Monday evening 
was a similar one, and the audience insisted that 
2 the composer acknowledge the hearty applause in the usual 
The closing number on the program consisted of 
> yvements—the second and first—from Tschaikow- 
-? s fifth symphony, which was also given a well rounded 
f ind effective rendition. These performances taken in con- 
y ction with the fine help rendered the soloists served to 
e public that in the Conservatory Orchestra the city 
eas s an organization of which it may indeed be proud. 
4 ists of the occasion included Inez Gill (a pupil 
lore Bohlmann, one of the oldest and best known 
embers of the Conservatory faculty), who played Saint- 
Saéns’ dificult C minor piano concerto, a task of no mean 
I 1 and musical demands. In addition to a consider- 
ible amount of musicianship, pianistic talent and technical 
nis lopment, the young lady displayed commendable assur- 
nce in her task and; above all, careful and adequate training 
eeatt n the part of her instructor. Robert Schenk, who is studying 
ler Tirindelli, had chosen the much-played “Introduc- 
+ tion and Rondo ¢ apriccioso,” for violin, by Saint-Saéns, 
; ercoming its various demands in a manner that reflected 
redit upon his ability and studiousness as well as upon his 
her The remaining soloist was Mrs. William A. 
5 Evans, vocal student under John Hoffman, who displayed 
: carefully trained voice and the solid foundation and ar- 
coe delivery which are shared by all pupils of this popular 
ei Her number was the aria, “He Is Good, He Is 
m Massenet’s “Herodiade.” The solo as well as 
# semble offerings received the enthusiastic plaudits of 
a8 . udaien¢ 
— 
Bacu Society CONCERT. 


f an established custom the Bach Society 

nual Holy Week Concert last Wednesday even- 

1, th ompositions selected for a hearing em- 

famous Leipsic cantor’s works as are 

oe t rarely given a public hearing. The opening number 
B setting of the well known choral, “Wer Nur 

ess Walten,” rendered in honor of the 

of the recently deceased members of the 


Brand Lewis. Mrs. Brand Lewis was a 

musically well known Brand family of this 

= a cit and i r own quiet and unobtrusive way had been 
ite a factor in the musical uplift of Cincinnati, 

— oe ‘ Other numbers of the program included various choral 

a ettings, arias and cantatas. In addition thereto Siegmond 


Culp, one of the first violinists of the Symphony Orchestra 
did the chaconne, and Theodore Bohlmann, of the Conser- 
vatory faculty, two preludes and fugues, from the well- 
tempered clavichord. Members of the symphony organiza- 
tion were also active in furnishing the various concerted ac- 
companiments. Among the soloists, besides those men- 
tioned were Robert Thuman, Mrs. Mary G. Froehlich, 
Eleanor A. Bain, Katherine C, Bennett, Susan M. Bohl- 
mann, Emma L. Roedter, Louis Ehrgott, John A. Hoff- 
man, George Keller and George Kattenhorn. 
Current Notes. 

Wednesday evening was the occasion for the admirers of 
Josef Adler and Therese Abrams Strauss to turn out en 
masse for the farewell recital given by the former. Joseph 
Adler is a brother of Clarence and will leave shortly for 
New York, where the latter is now located. Mrs. Strauss 
is well and favorably known as a singer of parts in this lo- 
cality, being a graduate of the College of Music. She also 
has had the advantage of study in Italy. This was her 
first public appearance in this city in some years. Adler 
had selected for his numbers many of the most popular 
works in piano literature, including the A minor concerto 
of MacDowell. He goes to New York for the purpose of 
continuing his studies, The recital was given in the ball 
room of Hotel Gibson. The audience was highly apprecia- 
tive of the efforts of the performing artists. 

In the absence this season of special grand opera per- 
formances in Cincinnati, the efforts of the Springer Opera 
Club, the opera organization of the College of Music, are 
most welcome affairs. This club has established a high 
reputation with its performances of the past and has turned 
out of its ranks a number of professionals now enjoying 
an enviable reputation. The college is particularly well 
equipped for work in this direction, having among the 
members of its faculty people not only highly fit for voice 
training and placing, but also others with the practical ex- 
perience necessary for the supervision of the histrionic end 
of opera production. Thus, in the past, performances have 
been given which have attained a standard that might 
easily be called professional—a standard which the college 
hopes will be lived up to also in the productions scheduled 
for next Thursday. These are the first act from Humper- 
dinck’s “Haensel and Gretel” and Mascagni’s “Cavalleria 
Rusticana.” 

Bernard and Julius Sturm, violinist and cellist of the 
conservatory faculty, have made a significant departure 
from the beaten path in chamber music by organizing an 
ensemble for the performance of compositions other than 
the usual string quartets and concerted works for piano 
and strings. While there is a wealth of music of this type, 
including sextettes, octettes, etc. it has generally been 
found to be a difficult matter to find six or eight artists 
willing to devote the necessary time to rehearsing such 
works. Consequently some of the most beautiful of the 
compositions of the older and later masters have received 
hearings but rarely. The Messrs. Sturm have evidently 
realized this state of affairs and have taken advantage of 
the fact that the forces of the string department of the 
Conservatory of Music have developed to such an extent as 
to make the organization of the ensemble in question en- 
tirely feasible. The organization includes Bernard Sturm, 
Edwin Ideler, Edwin Memel, Claire Yarwood, violins; Pe- 
ter Froehlich, Hubert Endres, violas; Julius Sturm, Leon- 
ard Watson, cellos. 

The usual pupils’ recitals at both the college and conser- 
vatory have been given during the past week with the at- 
tendance unusually high considering the season. 

Next week will be an unusually busy one. There will be 
the popular concert Sunday afternoon, the regular sym- 
phony concerts Friday and Saturday, the Florence Hinkle 
concert next Wednesday and the opera performance of the 
College of Music as mentioned above. In addition each 
of the leading music schools have several pupils’ affairs 
scheduled. CINCINNATUS. 





Melanie Kurt to Concertize. 





Melanie Kurt, dramatic soprano of the Metropolitan 
Opera Company, will not alone return to the Metropolitan 
next year, but will also be heard in concerts before and 
after the opera season. 

Mme, Kurt will start on a concert tour early in October. 
Annie Friedberg will conduct Mme. Kurt’s tour and will 
have the exclusive management for all her concert appear- 
ances. 

The soprano has established herself firmly in the favor 
of the operatic public in this her first season here and her 
appearance in the American concert field will be heartily 
anticipated by the musical public. 





John Hyatt Brewer’s “Reverie.” 





The Novello Company has just published a new com- 
position by John Hyatt Brewer for harp, organ and violin, 
entitled “Reverie.” This work is dedicated to Annie Louise 
David, harpist, who first played the composition with Mr. 
Brewer. 


PATRONS’ SALE FOR 
FESTIVAL CONCERTS 
OPENS APRIL 15. 


Prices of Seats Arranged to Suit All—List of 
Patrons and Subscribers Growing Rapidly. 


One week from Thursday the sale of patrons’ seats for 
the Newark Music Festival begins. Because of the great 
demand for patrons’ tickets special arrangements will have 
to be made to accommodate them all. Three days, 








April 15, 16 and 17, have been set aside, thus allowing the- 


patrons the first selection of seats, The subscribers will 
have the second choice, April 19, 20 and 21, the advance 
sale taking place on April 22, 23 and 24, and the public 
sale beginning April 26. The sale of all advance tickets 
will be held at Lauter’s piano store, 503 Broad street, op- 
posite the Hudson Tube depot. 

It was planned to open a special box office in New York 
city to accommodate the large throng of music lovers of 
New York, Brooklyn and other cities across the Hudson, 
but because of the complexity of the various kinds of tick- 
ets to be offered for sale, and because of the three differ- 
ent concerts, it has been decided to have but one box office 
prior to the opening of the concerts, and that at Lauter’s. 
Mail orders will be promptly filled if desired location is 
stated agg money order or check with self addressed en- 
velope is enclosed. In sending mail orders persons are 
urged to state which concerts they prefer to attend, if not 
all. 

Patrons’ tickets, giving the bearer four seats for each 
concert, twelve in all, and the first selection, sell for $20, 
or a reduction of $10 from the regular individual price. 
The subscription prices range from $1.50 to $6 for all 
three concerts and the individual seats sell from 50 cents 
to $2.50. 

A prospectus will be mailed upon application at the of- 
fice of the association, 593 Broad street. Persons desiring 
patrons’ or subscribers’ tickets are urged to send in their 
names as early as possible so that they may be listed in the 
beautiful souvenir program book, which goes to press this 
week. 

There are 1,200 singers in the enormous chorus which is 
to occupy the gigantic stage. These members represent 
not orily Newark and the immediate suburbs, but also New 
York, Brooklyn and various New Jersey cities. 

T. W. ALLEN. 





Mrs. Morrill Presents Selected Pupils. 


In one of the attractively arranged recital halls in Aeolian 
Hall, New York, Laura E. Morrill gave one of her stu- 
dents’ musicales on Tuesday evening, March 30. On this 
occasion, as at all former recitals, Mrs. Morrill presented 
some of her pupils who have shown sufficient advancement 
to warrant an appearance before a most critical audience. 

This was the program: Prologue from “Pagliacci” 
(Leoncavallo), Russell Bliss; “The Lass with the Delicate 
Air” (Arne) “The Little Gray Dove” (Saar), Florence St. 
Clair ; “Mon cceur s’ouvre a ta voix” (Saint-Saéns), Claire 
Lillian Peteler; “Staccato Polka” (Mulder), “Sylvelin” 
(Sinding), Winifred Mason; “Lenz” (Hildach), “What's 
in the Air Today?” (Eden), Bonnie Morrison; “A Birth- 
day Song” (Cowen), “Jean” (Spross), Florence Nott; 
“Dawn in the Desert” (Ross), “Night and the Curtains 
Drawn” (Ferrata), “The Year’s at the Spring” (Mrs. H. 
H. A. Beach), Lillia Snelling; “Quis est Homo,” from 
“Stabat Mater” (Rossini), Winifred Mason and Antoinette 
Harding; “I’m Not as Other Lassies Are” (Wolf), “My 
Curly Headed Baby” (Clutsam), Claire Lillian Peteler; 
cycle, “Flora’s Holiday” (Wilson), Winifred Mason, Her- 
bert Nason, Lillia Snelling, Russell Bliss. 

Many of these numbers were so well given that it was 
necessary to repeat them. 


Each of these singers is an artist and this was not sim- 
ply a students’ recital or musicale, but should be placed in 
the class with concerts, for it was one of the events of the 
New York musical season. Although there were two or 
three pupils who have been with Mrs. Morrill this season 
only, all of the singers displayed that excellent teacher’s 
successful method of yocai production. They one and all 
gave delightful interpretations to their numbers, and the 
beauty of their tones was generaily remarked. 


Audiences, which are always exceedingly conservative 
and critical may be found at. these concerts of Mrs. Mor- 
rill. Such auditors it is that teacher’s desire to attract, for 
it gives her pupils an opportunity to appear in their public 
work with ‘a feeling of assurance that would otherwise be 
absent. The audience gave evidence of much enjoyment 
of. every number, 

Mrs. Morrill will give her final musicale of the season 


on April 27, when another interesting program will be 
given. 


SHEESH 
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“SCHUMANN-HEINK DAY” 


AT THE PANAMA-CALIFORNIA 
EXPOSITION AT SAN DIEGO. 


Mayor Presents Freedom of City to Great Contralto—Thousands of School Children 
Special Hosts of the Occasion—Contralto Joins with Them in Singing ‘‘America” and 
“Star Spangled Banner”’—Musical and Social Circles Largely Represented at 
Banquet and Entertainment Held in Honor of the Distinguished Singer. 


San Diego, Cal., March 23, 1915. 
Yesterday was “Schumann-Heink Day” at the Panama- 
California Exposition in this city, and while we are ac- 





GERTRUDE GILBERT, 


President San Diego Amphion Club and who has full charge of the 
music at the Panama-California Exposition. 


customed to beautiful days, every day in the 365 being 
one of them, yesterday was just the right kind of a day 
for the illustrious singer. 

The schools of the city had declared a holiday and the 
children were the special hosts of the occasion. There 
were so many young folks that Gertrude Gilbert, who was 
responsible for the success of the day, told some friends 
that she noticed so many inside the grounds before Mme. 
Schumann-Heink arrived that she telephoned the gate 
keepers not to let any more children come in until -the 
grand march past the great contralto was accomplished. 
The gate keepers ‘phoned back: “Don’t be alarmed; there 
seems to be a million of: them waiting here!” 





2 


The little children entered into the spirit of the day 
with rapture. “America” and “The Star Spangled Ban- 
ner” were sung with magnificent effect while the great 
diva stood in front of the immense organ and added with 
her singing in the song to the greatness of the moment. 
Several men confessed to its being one of the most in- 
spiring moments in their lives, and it was certainly one of 
the great moments in the history of the Exposition. 

After a few words of beautiful introduction by G. Au- 
brey Davidson, president of the Panama-California Ex- 
position, an expectant hush on the part of the children 
was removed by the announcement that some time in June 
Mme. Schumann-Heink would give a free concert for 
them. Tumultuous applause greeted this announcement. 
The mayor of San Diego presented Mme. Schumann- 
Heink with the freedom of the city and his little daughter 
bestowed some flowers. Other little children made like 
offerings and were all rewarded with kisses and motherly 
petting from the popular contralto. The great artist is 
known to be as good a mother as singer. 

In the evening a banquet was held in Mme. Schumann- 
Heink’s honor, society members and the musicians of the 
city being represented in large numbers. Numerous dances 
were performed for her benefit by the Indians, Hawaiians 
and the professional society dancers. 

L. E, Behymer, the musical manager, came down from 
Los Angeles especially to be present and brought quite a 
colony of artists with him to pay their tribute. Miss Foy, 
for many years the hard working secretary. of the Los 
Angeles Symphony Orchestra, was one of his guests. 

The musicians present incliided Carrie Jacobs Bond, the 
well known composer; Willibald Lehmann, director of the 
People’s Chorus; Loleta Levette Rowan, the contralto; 
Blanche Lyons, the popular soprano; Florence Norman 
Shaw, violinist; Mrs. Herbert L. Farnham; Mrs. Tyndall 
Gray and others well known in the local music world. 

The afternoon and evening of the Schumann-Heink 
Day proved to be an unqualified success in every way, and 
it was an event that will remain indelibly stamped upon 
the memory of all those who were fortunate enough to 
have been among those present. TYNDALL Gray. 





Mme. Sundelius Scores. 





“Marie Sundelius possesses a voice that is the gift of 
few, a rich, clear soprano of wide range and exceptional 
power,” says the Worcester (Mass.) Daily Telegram of 
March 10, 1915; “in the Bruch ‘Ave Maria’ (‘Cross of 
Fire’) her pure lyric tone totally captivated the audience. 
In a ‘Carmen’ aria she earned a tremendous ovation from 
the audience.” In the Worcester Evening Post, March 10, 
1915, one reads that “Mme. Sundelius has a richly full so- 





PART OF THE CROWD AT PANAMA-CALIFORNIA EXPOSITION AT SAN DIEGO LISTENING TO 
MME. SCHUMANN-HEINK, . 


















































ERNESTINE SCHUMANN-HEINK. 





prano and the singing provoked deservedly enthusiastic ap- 
plause.” 

The occasion for the foregoing encomiums was the ar- 
tist’s appearance in Worcester with the Boston Symphony 
Orchestra, March 9, 1015. 





A Carbone Tribute. 


To the Musical Courier: 
The younger generation of opera goers has not been 





privileged to experience the happiness inspired by the per- 
formances of the late A. Carbone at the Metropolitan Op- 
era House, when he portrayed Mazzetto and Beckmesser, as 
well as other characters, in his peculiarly humorous and 
lovable way, but the early subscribers remember him af- 
fectionately. A great vocal artist to the very backbone, 
by dint of natural gifts well cultivated, he had the added 
faculty of an exuberant joyousness. This Car- 
bone before the public eye. In private life—ah, where do 
we find his peer? A loving husband and father; a good 
provider; his domestic environment his paradise. As a 
friend, generous and loyal, as a teacher—his mourning, 
worshipful pupils speak for his work there. 


was the 


And now Carbone has left us for the spiritual regions 
of which we know nothing, but of which we hope much 
Yet, whatever the hereafter may have in store, this much 
is certain, that such hearts as have been saddened by the 
loss of this wonderful man and artist will be blessed by 
the remembrance of his geniality, his kindliness, his person- 
ality, and the noble example he has set to those who have 
been honored by association with him. 

Ciara A. Korn. 


March 27, 1915. 





“Hour of Twilight Stories.” 


A most delightful “Hour of Twilight Stories” was given 
at the studio of Charlotte Babcock, Carnegie Hall, New York, 
March 25, by Emily Farrow Gregory. Mrs. Gregory was 
assisted by Julian Paul Blitz, cellist, and Louise Lieberman, 
who played the incidental music which accompanied the 
stories. These informal social gatherings at Mrs. Bab- 
cock’s studios are always unique and charming and this one 
was no exception to the rule. 
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CHICAGO’S AUGMENTED APOLLO 
CLUB SINGS BACH MUSIC. 





Impressive Performance of “Passion Music According to St. Matthew’—Numerous Important 
Recitals and Benefits Mark Season’s Wane in Big Western City—A Busy Palm Sunday 
for Music Reviewers—Current Events Chronicled in Breezy Paragraphs. 





Chicago, Ill., April 3, 1915. 
The Apollo Club presented on Palm Sunday afternoon 
it the Auditorium Theatre, Bach’s “Passion Music Accord- 


ing to St. Matthew.” For the occasion the regular chor- 
reinforced by several other choral bodies until 
choral aggregation numbered about 1,000 voices. The 
together of such a large body of singers was not 
velty, inasmuch as the management of the Apollo Club 
year used the same number of voices in the pre- 
of Handel’s “Messiah.” At that time the results 
convinced Conductor Wild that the experiment had been a 
lecisive success and should be repeated, thus the enroll- 
same force of singers for the presentation 
{ Bach’s “Passion Music.” The interest of the public in 
atorios was manifested again when the vast Audi- 
rium was practically sold out for the hearing of the 
h music. The oratorio was scheduled to start at 3 
clock and those who were not then seated were informed 
t admission would be refused until the end of the first 
[he performance started on time, but late comers— 
unfortunately numerous—were admitted to 


isters were 


i this 


sentation 


ment of the 


acred ¢ 


I they were, 
their seats during the progress of the oratorio. 

First, a word of praise is due to Harrison M. Wild, who 
itrasts with his huge choir and 
who imbued his cohorts with religious reverence; under 
his able guidance the work of the Apollos was all that 
expected and demanded and the club covered 
glory. The Chicago Symphony Orchestra, 
plied the accompaniment, was not always in ac- 

he voices and this was to be regrettéd, as it 
hampered the smoothness of the performance. 

Che soloists in general were happy. Nicholas Douty, in 
the part of the Evangelist, disclosed a well directed voice 

f sweet and tender quality, and he made his part stand out 
clever and artistic reading, which, though devoid of 
was nevertheless filled with enthusiasm and 
Douty achieved a distinct success. Burton 
in the part of Jesus, had a very difficult role. 
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SUMMER SCHOOL 
Beginning June 2ist, 1915 


Unexcelled summer courses in 


PIANO, VOICE, VIOLIN, PUBLIC SCHOOL MUSIC, 
EXPRESSION AND LANGUAGES. 
Among the world-renowned artists who will be in charge 
the various Departments, are: 
Charles W. Clark Mme. Julie Rive-King 
Harold von Mickwitz Guy Herbert Woodard 
David Baxter Mme. Justine Wegener 
Edgar A. Nelson Grace Stewart Potter 
Reservation for private lessons with any of the Artist 
I hers should be made in advance. 
[he Bush Conservatory is the only school of music in Chi- 
go which owns a Dormitory for girls. 
talog and further information, address 
EDWARD H. SCHWENKER, Secretary. 
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Management: Charles L. Wagner, 1451 Broadway, N. Y. 
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He showed his true musicianship and good understanding 
of the score by an impeccable reading of the part and 
made a deep and lasting impression. G, Magnus Schutz 
seemed as yet not to-have sufficient knowledge of this intri- 
cate music and there were occasional traces of insecurity 
in his reading of his different parts. Ficrence Hinkle, one 
of the most popular oratorio sopranos of today, sang her 
different roles gloriously, and Alma Beck gave satisfaction 
in the small opportunity allowed the contralto. 

This concert concluded most auspiciously the 1914-1915 
season of the Apollo Club—a season which will stand out 
among the most successful given under the same patron- 
age, and praise for the homogeneous performances heard 
this season is due to Harrison M. Wild, while the financial 
results demonstrated the business ability of the secretary 
and treasurer, Carl D. Kinsey. The Apollos will go to the 
Pacific Coast this summer and will be heard at the San 





ELSA FERN MacBURNEY, 


Francisco and San Diego expositions, whence they 
will return, no doubt, with new laurels attached to their 
name. 

CuHartes W. CLaArRK’s RECITAL. 


On the same afternoon, before a large and enthusiastic 
gathering, Charles W, Clark appeared at the Illinois Thea- 
tre at the regular series given under the management of 
F. Wight Neumann. Mr. Clark had arranged an especially 
fitting program for Palm Sunday, his numbers being for 
the most part religious, yet several secular songs were 
given toward the close of the program. The first group 
was made up of the Beethoven “Worship of God in Na- 
ture” and “Schubert’s “The Almighty.” The second group 
consisted of four Brahms’ ecclesiastes. This part of the 
program was not heard by the writer, who reached the hall 
just as the first number of the third group was being end- 
ed, the Granier “Hosanna.” The next songs, “That Sweet 
Story of Old,” by West, and Jules Faure’s “The Palms,” 
were beautifully sung by the baritone. The French group 
consisted of Gabriel Fauré’s “Les Berceaux” and “Les 
Roses d’Ispahan;” Cuvillier’s “Celle qui noux aimons” and 
Widor’s “Le Plongeur.” Mr. Clark’s French enunciation’ 
is impeccable and he is probably one of the best exponents 
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of the French school. He .brought out of each song the 
full meaning of the composition, and as sung by Mr, Clark 
his hearers were afforded ynalloyed pleasure. In this 
group several of the songs had to be repeated after in- 
sistent requests. 

Mr. Clark, who has justly been called the “world’s great 
interpreter of song,” lived up to his reputation, and this in 
itself should suffice to demonstrate his legitimate and com- 
plete success. The singer’s exceptional art was also much 


.in evidence in the four Homer songs, two of which were 


novelties, “Sheep and Lambs” and “Old Watt and the Rab- 
bits.” Those two songs, however, were not in the best 
vein of the composer and compare but moderately with the 
same writer’s “How’s My Boy?” and “Uncle Rome.” The 
last group was made up of songs by Sig. Parelli, with the 
composer at the piano. Mr. Clark’s recital was the artistic 
event par excellence of the present season. 


GLENN Dittarp GUNN IN Piano REcITAL. 


At the Fine Arts Theatre on the same afternoon Glenn 
Dillard Gunn was heard in a piano recital given under the 
management of Carl D. Kinsey. Mr. Gunn, one of the 
best known American musicians, has shown his versatility 
by appearing in various roles during his short career. 
Though yet in his thirties Mr. Gunn has achieved big 
things in the musical world, winning renown as one of 
the most forceful American critics on music, and was 
brought to the fore in this country as one of the most 
enthusiastic sponsors of the French school headed by 
Claude Debussy. Later Mr. Gunn devoted his energy to- 
ward giving American composers a chance to have their 
compositions performed, and he decided, with the help of 
Messrs. Stock and Dawes, to engage the Chicago Sym- 
phony Orchestra to give American programs, which since 
their inauguration a year ago have always been directed 
by Mr. Gunn. Beside appearing as a conductor and pian- 
ist, Mr. Gunn has also been booked as a lecturer, and in his 
various roles he always itnpresses as a serious and talented 
musician. He has also been very successful as a piano 
instructor, and already many well known full fledged pi- 
anists have come from his studios. 

The above introduction makes a review of his perform- 
ance unnecessary, though for those who follow the re- 
markable career of this musician, it might be said that 
marked improvement was again to be noticed. Mr. Gunn’s 
pianistic abilities are surprising, especially when taking 
into consideration the different enterprises into which he 
has launched himself. When he first appears on the stage 
he impresses one as an excellent business man or finan- 
cier, yet as soon as he touches his instrument the deep 
and serious student, who has bent all his efforts toward 
bettering his pianistic equipment, is in evidence. His pro- 
gram was somewhat conventional and consisted of the 
Bach-Liszt fantasy and fugue in G minor, the Beethoven 
“Andante Favori,” the Chopin scherzo in B minor, the 
“Bear Dance” by Bella-Bartoc, a number which should 
not have been inscribed on so serious a program, as it did 
not reflect the dignity of the pianist, and which was fol- 
lowed by Schubert’s menuet, Brahms’ capriccio in B minor, 
MacDowell’s andante from “Celtic” sonata, Debussy’s 
“Pagodes,” D’Indy’s “Laufenburg” (Swiss waltz). Liszt's 
sonata in B minor concluded the program. The success 
of the recitalist at the hands of his large and critical audi- 
ence was as emphatic as deserved. 


Irish CHorat Society AT OrcHESTRA HALL. 


Handel’s “Messiah” was presented by the Irish Choral 
Society on the same afternoon and at- Thurber Recital 
Hall, Elizabeth Harting appeared in a violin recital. 
Thus a snowy Palm Sunday was employed most agreeably 
by the various Chicago critics. 


Recitat at MacBurney Sruptos. 


A recital of songs and duets by Elsa Fern MacBurney, 
soprano, and Lon P. Payne, tenor, was presented in the 


Fine Arts Building last Monday evening under the auspices 


of the MacBurney studios. Thé program opened with 
the duet “Adieu” by Nicolai and was followed by “Du, du 
liegst mir im Herzen,” from, German folksong, sung by 
Mrs. MacBurney and Mr. Payne. After this Mrs. Mac- 
Burney sang the Bemberg “Now Joan Ardently,” from 
“Joan of Arc.” The two recitalists were heard further in 
a group of duets by Hildach. Mr. Payne’s solo was the 
“Qnaway, Awake, Beloved,” by Coleridge-Taylor. Mrs. 
MacBurney was also heard in “My Mother Bids .Me Bind 


‘My Hair,” by Haydn, Salter’s “A Rose Rhyme,” “Damon,” 
by <Stange, and “The Little Fish’s Song.” by Arensky. 


Duets by Loehr; Foote and Ronald concluded the program. 

Mrs. MacBurney_has been well schooled under the tute- 
lage’of“Thomas N.MacBurney, and she showed the result 
of ¢atéfuk’ ahd. intelligent training. She reflected credit 
upon her Mentor, and her delivery of each and every song. 
was praiseworthy. -Mrs.;,MacBurney has everything in 
her makeup for a* successful career. She -has been en- 
dowed. by nature with a voice of swéet and mellow qual- 
ity, which she already uses with consummate art,. The re- 
citalist further impressed by her distinct enunciation, and 
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her interpretation revealed true and sincere musicianship. 
Added to those musical qualities the soprano made a deep 
impression by her personal appearance, which is, to say 
the least, most pleasing to the eye, and her manners and 
poise will on all occasions bring her many new admirers. 
Mrs. MacBurney won a decisive success and made a good 
and lasting impression on her audience. 

Mr. Payne, too, showed marked ability as a singer and 
proved to be a good exponent of the MacBurney school. 
The next program of the series will take place on Monday 
evening, April 5, and will be given by Zillah Barnett, so- 
prano, and Clifford W. Johnston, tenor. 


Recitats aT CentTRAL Music Hatt. 

Harriet Martin Snow announces a joint recital by Pru- 
dence Neff, pianist, and Robert Dolejsi, violinist, in Cen- 
tral Music Hall, Sunday afternoon, April 1, at 3.30. 

Miss Neff has just won the Alabama State contest of 
the Federated Music Clubs, and will compete with all the 
other Southern States at Memphis, Tenn., in May. Both 
she and Mr. Dolejsi are connected with the Southern 
School of Musical Art in Birmingham, Ala. 

Arthur Platz, tenor, will be heard in recital in Central 
Music Hall the evening of April 27, under the concert di- 
rection of Harriet Martin Snow. 

Leo Sowerby, piano, and Hermann Felber, Jr., violin, 
will give a sonata recital in Central Music Hall on Tues- 
day evening, April 20. 

The Frederiksen-Hess Trio announces a chamber music 
concert in Central Music Hall, Sunday afternoon, April 
Ir, at 3.15 o’clock. 

Tue Devries to Give Pups’ REcITAL. 

Pupils of Mr. and Mrs. Herman Devries will be heard 
in recital Wednesday evening, April 14, at Thurber Hall, 
in the Fine Arts Building. The following students will 
appear: Mrs. Ferdinand Shevill, Helen Ryerson, Isabel 
McBirney, Dorothy Cannon, Lina Owsley Bartlett, Rosa- 
lita Perigo, Berenice Shane Cohan, Mrs. James Small, 
Helen Gray, Maude Roberts, Maud Churchill, Margaret 
Gaffey, Lillian Gottlieb, Mrs. J. Cafarelli, Arma Pole- 
schek, De Voe Keine, Laetitia Stubbs, Mae Panoch, Cath- 
erine Teheny, Rachel Swartz, Mrs. W. Beutlich, and Hunt- 
ington B. Henry, Raymond Gifford and Gabriel Martin. 


HANNA Butter Busy. 

Hanna Butler, the popular soprano, will appear before 
the Drama Circle on Monday, April 5, at the Hotel La 
Salle. On Wednesday evening, April 7, she will sing at 
the Fine Arts Theatre in conjunction with the Brahms 
Trio. - On Saturday, April 10, she will be the soloist be- 
fore the New England Club luncheon at the Blackstone 
Theatre. She will give a French program on Saturday 
afternoon, April 17, at the Caxton Club. Mrs. Butler is 
also very busy with her pupils, two of whom sang on pro- 
grams last week. Louise Drybourgh, soprano, appeared at 
Orchestra Hall on March 26, and Mary Harris will sing 
at the opening of the new hotel in Muscatine, Ia., on 
April 8. 

BENEFIT RECITAL. 


A recital of chamber music for the benefit of the 
Archer Road Day Nursery, of which Mrs. Lorado Taft is 
the president, will be given by the Brahms Trio, of which 
Mrs. Bert Leston Taylor is the pianist, Leon Marx the 
violonist, and Hans Hess the cellist, on Wednesday even- 
ing, April 7. The trio will be assisted by Hanna Butler, 
soprano, and John Alden Carpenter. Mrs. Butler will sing 
five songs by Mr. Carpenter, with the composer at the 
piano. 

OrcHESTRA PENSION AND INVALID Funp BENEFIT. 

The extra concert given by the Chicago Symphony Or- 
chestra, under the direction of Frederick Stock, on Tues- 
day evening, March 30, for the pension and invalid fund 
benefit netted $4,000 for the fund, which now has reached 
the amount of $151,000. Julia Claussen, the Wagnerian 
mezzo-soprano, was the soloist, and sang gloriously Senta’s 
ballad from the “Flying Dutchman”; three songs, “Der 
Engel,” “Traume” and “Schmerzen,” and she was also 
heard in the finale from “Gétterdammerung.” The orches- 
tral numbers consisted of the overture to the “Flying 
Dutchman,” the “Bacchanale” from “Tannhauser,” prelude 
to “Lohengrin,” “Voices of the Forest” from “Siegfried” 
and prelude, love scene and Brangaene’s warning from 
“Tristan und Isolde,” arranged for concert performance 
by Frederick Stock. 

Recitat py VipA LLEWELLYN. 

Vida Llewellyn, the talented American pianist, who 
made a very favorable impression at the time of her 
American debut in New York and Chicago last fall, was 


heard at a private recital Tuesday afternoon, March 30. 
Miss Llewellyn’s program consisted of two Brahms in- 
termezzi, Hugo Kaun’s “Love Duet” from “Pierrot and 
Columbine,” Chopin’s waltz in C sharp minor and the same 
composer’s ballade in F minor, op. 52. In this varied pro- 
gram the recitalist gave entire satisfaction, and upon a 
second hearing her pianistic ability stood out even better 
than on first acquaintance. Her readings of the Brahms 
numbers were scholarly, while in the Kaun number she 
brought out gracefully the full melody of the composition, 
and her reading of the number was exceptionally inter- 
esting and diversified, while in the Chopin numbers the 
poetic insight of the pianist was revealed and delighted her 
audience. 

IrMA SeEypeEL’s Busy Tour. 


Irma Seydel, the violinist, has just returned to Chicago 
on her way to Canton, Ohio, where she is to play next 
Tuesday, April 6, with the symphony orchestra. Miss Sey- 
del will play the Bruch concerto and a group of violin selec- 
tions. She appeared with great success at Burlington on 
March 22; Salina, Kan., March 24; Freemont, Neb., on 
March 27, and Lincoln, Neb., March 29, under the auspices 
of the university, being reengaged after her recital. Miss 
Seydel while in Freemont appeared in competition to a 
moving picture show, which was advertised to be “The 
best show in town tonight, barring none.” It is said that 
Miss Seydel came out of the ordeal with flying colors, and 
the moving picture theatre advertisement proved of no 
avail in keeping the people from hearing Miss Seydel. 


Marte Kryt in RECITAL, 


Marie Kryl, the young and talented pianist from the 
class of Heniot Levy of the American Conservatory, was 
heard at the regular weekly Saturday afternoon concert 
given under this conservatory’s auspices at. Kimball Re- 
cital Hall. Last Saturday the capacity of the hall again 
was taxed to its limit, the programs this year being ren- 
dered exceptionally well by young talent. Miss Kryl has 
been heard on many occasions, and upon each new ap- 
pearance she increases the respect and enthusiasm of her 
many admirers by her musicianly interpretation and splen- 
did pianistic ability. Her program consisted of the Bee- 
thoven sonata, op. 31, No. 3, a Chopin group, and numbers 
by D’Albert, Moszkowski, Poldini, Liszt, and a romance 
from the pen of her instructor, Heniot Levy, The compo- 
sition proved to be an exceedingly pleasing bit and was 
well given by the recitalist. Miss Kryl showed throughout 
her program marked improvement, and Heniot Levy is to 
be congratulated upon the results obtained by his distin- 
guished student. 

Sol Heller, baritone, sang a group of German Lieder and 
some songs by Tschaikowsky, beside the “Drinking Song” 
from Thomas’ “Hamlet” and a pleasing selection by Adolf 
Weidig, another eminent teacher at the American Conser- 
vatory. 


Marion Green Leaves For Tour. 


Marion Green left this week for a two months’ tour with 
the Minneapolis Symphony Orchestra. Last week Mr. 
Green gave a recital in Boston before the Harvard Musi- 
cal Association, presenting an all American program and 
winning the full approval of a large and critical audience. 
(See Boston letter on another page.) Mr. Green’s other 
endeavors in the East, which covered five more engage- 
ments, were likewise very successful. 


MacBurney Stupios C.us. 


Once a month the MacBurney Studios Club meets at an 
informal dinner followed by a recital. This month the 
program was even more interesting than those given here- 
tofore under the same auspices inasmuch as Maude King- 
Clark, mezzo-soprano, and Helen Stanley, soprano, guests 
of honor of the club, were heard in a well arranged pro- 
gram. Miss Stanley sang the aria “De Lia,” from De- 
bussy’s “L’enfant Prodigue,” the aria “Depuis le jour,” 
from Charpentier’s “Louise,” and a group of songs by 
Campbell-Tipton, Lester, Smith and Cadman and at ‘the 
close of the program she was heard in “Down in the For- 
est,” by Reynaldo Hahn. Mme. King-Clark gave a fine 
interpretation of songs by Strozzi, Schumann, Hermann, 
Grainger, an old English song and a group by Hahn, 
Tschaikowsky, Moussorgsky and Greldcheninow, and as a 
final encore she was heard in Leoni’s “Leaves in the Wind.” 
Both artists were applauded to the echo by the members 











RICHMOND 
CHOOSES 
PHILADELPHIA 
ORCHESTRA 


@ Richmond has chosen the Philadelphia 
Orchestra to play at its annual Musical Fes- 
tival on April 12 and 13. 





@ This engagement is another indication of 
the unusual demand from out of town for the 


services of the Philadelphia Orchestra. 


@ Following its usual custom the entire Or- 
chestra, under the direction of Leopold 
Stokowski, will be heard in Richmond. 


@ The fact that the Orchestra always appears 


as a unit is responsible for the great impression 
it has made everywhere on tour. 
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of. the club, which numbers about seventy-five, and all 
those present were royally entertained. The evening was 
pronounced a huge success by all in attendance. 


RacGna LINNeE’s SuccessFuL Pup. 


Maud Helney, pupil of Mme. Ragna Linne, the well 
known vocal instructor of the American Conservatory, has 
been engaged to direct the vocal department of the Lu- 
theran Normal Schooi, of Sioux Falls, S. Dak., next sea- 
sou. “Miss Helney has been well taught and she should 
prove to be a capable instructor after the careful training 
obtained under the direction of so distinguished an instruc- 
tor as Mme, Linne. 

CHAMBER Music CoNceERT. 

The final concert of the Chicago Chamber Music Society 
series took place in Orchestra Hall foyer last Thursday 
afternoon, April 1. The program was presented by the 
Chicago String Quartet and included the Haydn quartet 
in C major and the Beethoven quartet, op. 59, No, 1, F 
major. 

Cuicaco SyMPHONY ORCHESTRA CONCERTS 


A program befitting the season was arranged by Conduc- 
tor Frederick Stock for the concerts of the Chicago Sym 
phony Orchestra in Orchestra Hall on Friday afternoon, 
April 2 and Saturday evening, April 3. The first half of 
the program was devoted entirely to selections from Wag- 
The visiting artist was Ferruccio Busoni. 
Review of this concert was written for this office by Glenn 
Dillard Gunn. 


Busu Conservatory Notes. 


Friday evening, April 9, a recital will be given by Earl 
Victor Prahl, pianist, and Rowland E. 
Edgar A. Nelson will be the accompanist. Friday evening 
April 16, a benefit recital will be given for Mary Thomas, 


Leach, violinist. 
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30 
child violinist, assisted by Violet Bourne, the child 
Mary Thomas is a pupil of Guy Herbert Wood- 
d Violet Bourne is a pupil of Julie Rive-King. Fri- 
April 23, a recital will be given by Robert 
St pianist, and Justine Wagener, soprano. Fri- 
ng, April 30, a recital will be given by Guy Her- 
W ird, violinist, and David Baxter, the Scotch 
Srurkow-Ryper awp Pupits Busy. 
i | Mme. Sturkow-Ryder were heard at the 
Club of the Chicago Artists’ Association, March 
ld its programs at the Art Institute. Ernau 
Smith played the F major etude, op, 10, of Chopin, and 
| Mathews played the “March Grotesque,” by Sind- 
concert of the Illinois Athletic Club will be 
Easter Sunday, April 4. Mme. Sturkow-Ryder 
It y a group of Russian compositions by Arensky- 
Glinka, Balakirew and Rachmaninoff, and a 
i group by Rhene-Baton and Saint-Saéns. Mignonne 
vill sing “I Thought of You,” the latest song by 
i Sturkow-Ryder, and two groups, beginning with an 
1 “Aida,” and Wally Heymar, violinist, will play 
itions by Hubay, Wagner, Wilhelmj and Rehfeld. 
S 1 be accompanied by Ernau Smith. 
Notes. 
Ca ell Park Presbyterian Church, at its vesper 
last week, gave James Rogers’ “The New Life,” 
hoir of thirty voices, double quartet and soloists, 
direction of Justine Wegener, of the Bush Con- 
t ! nd Eugene Musser, of the same institution, 
Louise Wottring and Edith Rowe, pupils of Lucille 
St were heard at a pupils’ recital given at the 
\uditorium Recital Hall last Saturday afternoon. 
\lbert Spalding, violinist, comes to the Illinois Theatre 
xt Sunday afternoon, April 11, for his second and last 
ital this season, under the direction of F. Wight Neu- 
Leo Sowerby and Herman Felber, Jr., will give a piano 
and violin recital in Central Music Hall, Monday evening, 
April 19 
Ebba Noer will give a piano recital in the Little Theatre, 
e Arts Building, on Monday evening, April 19. 
Rudolph Ganz, pianist, will give a recital at the Illinois 
Thea Sunday afternoon, April 18, under the direction 
f F. Wight Neumann. 
Ruth Kaufmann will give a piano recital in the Little 
heatre, Monday evening, April 109. 
Che annual public recital by members of Adolf Weidig’s 
: class will take place at Kimball Hall, Saturday 
April 10. Compositions by Phyllis Fergus, 
McFarland, Adelaide Heron, Edith Lobdell, 
He! Sears, Gladys Parvis, Marjorie Lane, William 
B ler, Herbert Hyde, Clara Ruby and Nellie Poor- 
vill performed. 
Cadman’s New Trio. 
ollefsen Trio is announced as the feature of the 
Symphony Club concert Saturday evening, April 
he auditorium of the Washington Irving High 
S , New York. Special interest attends this concert, as - 


t public hearing of Cadman’s new trio, for 
The work is in three movements, 
The last movement, 
has a delightful suggestion of rag 
in its syncopated rhythm, skillfully handled. 

Other 1 the program include Beethoven’s son- 

piano and cello, in A major, op. 69, played by Mme. 
el-Tollefsen and William Durieux. There will also 
oup The sixth 
t lecture on “The Development of Musical Form,” 
Franz X. Arens, will consist of an exposition of the 


1 piano. 
idante and vivace energico. 


j ‘A os ” 
<ed imerican, 


umbers on 


f piano solos by Mme. Tollefsen. 


Two American Institute Events. 





ensemble cx advanced pupils of the Amer- 
Applied Music, Kate S. Chittenden, dean, 
March 31, has been deferred until today, 
April 7, 3 o’clock, at Chickering Hall, New 
ickets are required. 
ing, April 12, a piano recital by pupils of 
at the Institute will be given at 


yneert by 


¢ tor 


lgson studying 
en eight numbers will comprise the pro- 


iano pieces. 


ZATELLA MARTIN’S GENUINE SUCCESS IN 
“RIGOLETTO” AT FANO, ITALY. 


Her Training Exclusively American Under Mme. Valeri. 








Zatella Martin, who created such an excellent impres- 
sion as a soprano of exceptional talent while on tour as 
assisting artist with Alessandro Bonci during his last tour 
of the United States, is achieving fresh triumphs in the 
operatic field in Italy. Notwithstanding the belief, preva- 
lent among many musicians and music lovers that Ameri- 
can singers find it impossible to make their debut in Italy 
without being confronted by tremendous obstacles, Miss 
Martin is steadily and surely rising to the front solely on 
her own merits. There may have been cases which gave 
rise to such a belief, but in all probability such singers 
have been insufficiently prepared and have gone to Italy 
determined to secure a debut at any cost. But when the 
foreign singer has the ability, as has Miss Martin, the case 
is entirely different, and these difficulties do not hamper 
a really gifted artist who is sufficiently prepared for an 
appearance in that country. 

Miss Martin has studied exclusively in America under 
Delia M. Valeri, the noted. New York vocal teacher. She 





ZATELLA MARTIN AS THE PAGE JN “THE MASKED BALL” 
(ACT I). 


has been living in Italy the life that so many great artists 
have lived there in their eagly struggles for fame; that is, 
on a modest allowance, just adequate to provide the neces- 
sities of life. But as Miss Martin has the voice, talent and 
will power, she has finally won the recognition to which 
she is entitled. She has successfully appeared in Genoa, 
Piacenza, Gallorate and Fano in such operas as’ “Masked 
Ball,” “Don Pasquale,” “Elixir” and “Rigoletto,” winning 
the: favor of exceedingly conservative audiences, whosedis- 
crimination is especially marked in the case of American 
singers against whom there is a certain amount of preju- 
dice, a natural result of some unfortunate failures, un- 
doubtedly due to non-preparedness. 

Fano is a city not far from either Bologna or Pesaro, 
the birthplace of Rossini, and the seat of the famous con- 
servatory of that name. It belongs to a musical region, 
the opinion of whose critics and musical public in general 
carries a remarkable degree of importance. Therefore, 
the performance of “Rigoletto” given at the Teatro For- 
tuna of that city attracted the attention of the correspond- 
ents of some of the Bolognese and Roman newspapers, in 


addition to that of the local press, and all the writers 
joined in praising the voice, the musicianship and interpre- 
tation of this young American singer as follows: 

“First among the elements of success was Zatella Martin, 
a fine artist whose soprano voice is ringing and delicious 
in quality. Her tone production is secure, very smooth, 
easy and sweet to the most remarkable extent. Miss Mar- 
tin’s beautiful voice is capable of great flexibility; it can 
weep, sob, laugh and trill according to the many and va- 
rious requirements of the Verdian song, Such gifts are 
admirably combined with her elegant and charming imper- 
sonation of Gilda and contribute to make of her one of 
those privileged singers who are bound to make themselves 
felt in the lyric field on account of that natural virtuosity, 
which cannot fail to make a profound impression.—Cor- 
riere di Fano. 

“Zatella Martin is indeed a very admirable Gilda. Her 
voice is youthful and delicious, while its faithfulness to the 
key is constantly perfect. This explains how she conquered 
immediately the favor of the audience which applauded her 
frequently and liberally during her performance. The en- 
thusiastic approval of.the audience represents a very happy 
prophecy rather than a wish for this very young artist. 
Even when she will have reached the climax of her career, 
Miss Martin will some day remember with great satisfac- 
tion the warm welcome that she has received at Fano.”— 
From a correspondent to the Roman Giornale d'Italia. 

“Miss Martin was in voice and action an excellent inter- 
preter of the role of Gilda.”—La Tribuna, of Bologna. 

“Zatella Martin was admired and applauded above all 
the other interpreters. By her beautiful and really exquisite 
voice as well as her personal beauty and elegance, she re- 
vealed herself a truly incomparable Gilda well worthy to 
appear on the stages of great importance.”—L’Ouvenire 
d'Italia, Bologna. 

“Unreserved praise should be given to the soprano, Za- 
tella Martin, whose rendition of the role of Gilda was 
marked by a great purity of line and nobility of style; thus 
achieving the most important aim of a real artist—the char- 
acter. In addition she displays a beautiful voice, finely de- 
veloped and capable of the most delicate nuances. She 
proved to know how to obtain magnificent and contrasting 
effects and succeeded in winning and dominating her audi- 
ence.”—I1 Giornale del Matin, Bologna. 





George Harris, Jr., to Give Recital. 
George Harris, Jr., tenor, will give a song recital at the 
Bandbox Theatre, New York, on Tuesday afternoon, April 
13, when he will sing the following interesting program: 





Recitative, Quel language accablant..............sseeeessceccees Gluck 
Aria, Unis de la plus tendre enfance............cseseeeceeeeees Gluck 
Aria, Divinités des grandes @mes...............secececeeseceeecs Gluck 
NEGUS OE WAND ak vedceccinsctescdilesovvesdubivcpend Beethoven 
Mitel. omen locke: awehGeh: MEAP. oi aes ook da wick van cececvescas Bach 
SOE ON UR RE ANC ist ncasetoaressscteks secksadcavepsenen Bach 
Michael Banner, violinist, 
WUE TORII oii cdudiwatinaad cdadstetistese ci ddocdste Moussorgsky 
(First time in America.) 

Interior. 

Your eyes did not know me, 

The time of feasting now is done, 

Despair. 

Elegy. 

On the water. 
Dans la prison d’Avranches..............seeeeeuee French folksong 
Rg: Mn IID es a 5 ie ntineis oN ae ot ead seas wobw ken Bruneau 
Ed GAVE: cdnice ved bcdcccccddaaviedccvanenecdesctdenncertssaeun Bruneau 
ECG  VOOE aon Kn dbh nd nees tiseostcenaes cen ovtcccecses Bruneau 
La Bonde des Potites Belles. vc'.o..5 cc vtcotecswescseccseceess Bruneau 
Abate: eek "Ee Bh eo ic cdivn ce ctvcctitecccaces covasavene Lalo 
IT, ET a inka 0ae bas Setdee scdagnacneadisnd Percy Grainger 
Dedication Percy Grainger 
RI OO GG. 5 oc vive Soibiepcunkdenlba tenis dedavenssts Percy Grainger 
Pd Brrr ys PrerreeT TTT itt rye Percy Grainger 





Schelling Arranges Benefit Music. 





Ernest Schelling, the pianist, is in charge of the music 
for the pageant to be presented at the Hotel Biltmore, in 
New York, on April 8, for the benefit of the Polish-Amer- 
ican Relief Fund. The spectacle is being produced by 
Richard Ordynski, stage manager of Max Reinhardt’s 
theatre, in Berlin, who is staging several plays for the 
students at Harvard College. One hundred people prom- 
inent in musical and social life are to take part. Adamo 
Didur is to appear in a representation of a Polish wed- 
ding, one of the episodes on the program. Choruses and 
tableaux are to be plentiful and the costuming and scenic 
investiture in keeping with the places and periods pictured. 
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PHILADELPHIA ORCHESTRA 
IN WAGNER PROGRAM. 


Selections Entirely from “Ring” Cycle Proved 
Highly Interesting—Orchestra in 
Excellent Shape. 


Philadelphia, Pa., April 4, 1915. 

Leopold Stokowski gave his second all Wagner pro- 
gram of this season at the twenty-third pair of concerts 
of the Philadelphia Orchestra in the Academy of Music 
on Saturday evening and Monday afternoon. Composed 
of selections entirely from the “Nibelungen Ring,” the 
program proved to be one of the most interesting Wagner 
concerts ever given in this city, and fixes Stokowski still 
more clearly in the estinfation of the patrons of the orches- 
tra as one of the really masterly interpreters of the Bard 
of Bayreuth. 

The program opened with the “Entrance of the Gods 
Into Walhalla,” from “Das Rheingold.” With the inevi- 
table “Ride of the Valkyries” and “Wotan’s Farewell” and 
the “Fire Music,” this completed the first half of the high- 
ly interesting program. ‘“Waldweben,” from “Siegfried,” 
and “Siegfried’s Rhine Journey,” the “Trauermarsch” and 
the closing scene of “Gétterdammerung” were the final 
numbers. Every member of the orchestra was in excellent 
shape and played with intelligence and enthusiasm. 





Notes. 

No surprise was occasioned by the announcement here 
last week that John Thompson was the winner of the first 
prize for piano in the State contest of the National Fed- 
eration of Music Clubs. Thompson is easily one of 
the most finished pianists ever produced by the music 
schools of this city. Practically his entire training has 
been under Maurits Leefson, director of the Leefson-Hille 
Conservatory of Music, and he is typical of the high stand- 
ards of that institution. Of interpretative genius, Thomp- 
son has a large share. From the time of his earliest ap- 
pearances in this city his graphic projection of the thoughts 
of the masters of all schools has been a matter of marvel. 
Similar in effect upon critics and audiences were his ap- 
pearances in New York in recent years and more recently 
his visit to Europe. Mrs. C. C. Collins, vice-president of 
the State association, announces Kathryn Meisle, vocalist, 
as another prize winner. 

The concert season of the Matinee Musical Club will 
come to a close with a program under the direction of 
Mary Walker Nichols on April 13. The program will be de- 
voted to songs of Shakespeare. At the concert on Tues- 
day, March 30, there was a large attendance. Mrs. Wil- 
liam B. Mount was in charge, and one of the features was 
the playing of piano duos by her and Mrs. L. Howard 
Weatherly. Edna Hoppe Rosenthal gave several songs 
and scenes from “Carmen” offered by Mrs. John Dunn, 
Jr., and William Dowdell were admirably presented in 
costume. Piano solos were contributed by Lavinia Ger- 
trude King, Mrs. Joseph H. Stopp, Elizabeth Gest and 
Marie Belt. H. P. QuicKsALt. 





Columbia and Amherst Concert. 


A rather unique departure from the usual was the joint 
concert of the musical clubs of Columbia University and 
Amherst College, which was held at the Hotel Plaza, New 
York, Tuesday evening, March 30, the patronesses includ- 
ing the wife of Governor Charles S. Whitman, the wife 
of Mayor John Purroy Mitchel, and others of similar dis- 
tinction, 

This was the program: “Lord Jeffrey Amherst” (Hamil- 
ton, ’05), “Cheer for Old Amherst” (Pierce, ’02), Amherst 
Combined Clubs; “Come Where My Love Lies Dreaming” 
(Foster-Spicker), Columbia Glee Club; “Cecile Waltz” 
(McKee), Amherst Mandolin Club; solo, James L. Camp, 
Jr., Columbia; “Rocking in de Win’” (Neidlinger), Am- 
herst Glee Club; “Good-bye” (Tosti), Amherst Quartet; 
overture, “King Midas,” Columbia Mandolin Club; “The 
Grasshopper,” a tragic cantata, Columbia Glee Club; banjo 
solo, R. J. Brinkerhoff, Amherst; “The Band Master” 
(Staufer), Columbia Mandolin Club; Columbia Quartet, 
Dobie, Norek, Los-Kamp, Eckels; “The Bubble,” from 
“High Jinks” (Friml), Amherst Mandolin Club; “Mrs. 
Winslow’s Soothing Syrup” (Harrington), Amherst Glee 
Club; “Drinking Song,” “Sans Souci” (Friedenberg, ’84), 
Columbia Glee Club. 

There was just sufficient rivalry to give zest to the affair 
and compel each and every member of the clubs to put 





forth his best effort. That such concerts are gaining in 
popularity is shown by the large and representative audi- 
ence, which enthusiastically applauded the work of the rival 
clubs. 





Franklin Cannon to Give Recitals. 


Franklin Cannon, pianist, has placed himself under the 
management of G. Dexter Richardson, with the intention 
of devoting a large part of next season to extensive recital 
work instead of giving so much time to teaching. 

Throughout Mr. Cannon’s transcontinental tour in 1913 
he proved himself to be one of the best exponents of the 
Leschetizky school who had been heard here and his play- 
ing aroused great interest and brought unusual commenda- 
tion from critics wherever he appeared. 

Excerpts from the Boston criticisms of the recital given 
by Mr. Cannon last November are appended: 

“Mr. Cannon has. many excellent qualities. He has 
strength that is easily exerted without turning sound into 








FRANKLIN CANNON 


noise, a sympathetic singing tone; his technic was amply 
sufficient; and his. phrasing was clear and _ intelligently 
thought out.”—Philip Hale, in the Herald. 

taste, 


“Mr. Cannon’s playing displayed commendable 


clean technic, and revealed his individuality.. Feeling is 
well guarded by intelligence against exaggeration. There 
is evidently a’ sane nervous balance which protects the 
player from some untoward act. 

“This basic principle of repose is an estimable thing in 
Mr. Cannon as a pianist. He does not abuse his strength, 
but keeps his hearer’s ear alert with more subtlety of shad- 
ing.”—Globe. 

“First impressions were most favorable. He shows an 
appreciation of the piano and of his composers that is alto- 
gether too rare.”—Traveler. 


“There are strength and control in his fingers, his stac- 
cato being even and uniform and his legato smooth and 
well sustained. His thoughtful regard of a piece as a 
whole, his balance of phrasing, and his excellent pedalling 
marked each number on the program.”—Monitor. 


“Mr. Cannon has acquired the technical skill that the 
public of the pianists takes for granted nowadays. He 
plays with intelligence as one who has seriously consid- 
ered his music and his instrument and who would hold 
himself well in hand in his relation to both. His ear is 
sensitive to the quality of his tone and the significant shad- 
ings of it. His presence was ingratiating, and recalled for 
an instant the romantic youth of the sixties.”—Transcript. 

Mr. Richardson is arranging some late spring appearances 
for Mr. Cannon and in the early fall New York music 
lovers will have an opportunity to hear him in an Aeolian 
Hall recital. 





For Dates Apply to 
DAVID BISPHAM 
44 West 44th St 

New York City 


BISPHAM'S 
CONCERTS 


Pittsburgh Quartet Sings Excellent Program. 


May Marshall Cobb, Lucille Miller Werner, Mabel King 
and Ida Heatley Claudy, members of the Giles Ladies 
Quartet, gave an unusually delightful concert in Carnegie 
Music Hall, Pittsburgh, recently. They were assisted by 
Mrs. E. Ellsworth Giles, accompanist; men from the Solo 
Choral Club of Pittsburgh; Victor Saudek and Frohman 
Foster, flutists ; 
Derdeyn, cellist. 

Numbers by the quartet were 
“Three Fishers” (James H. Rogers), “The Sun Goes 
Down” (old Hebrew melody), arranged by Max Spicker, 
“Stabat Mater” (George W. Chadwick), “Hymn to Night” 


(Beethoven), “Song from Ossian’s ‘Fingal’” (Johannes 











Theodore Rentz, violinist, and Joseph 


“Land Sighting” (Grieg), 


Brahms), and two numbers by Charles Wakefield Cad- 
man, “Indian Mountain Song” and “Chinese Flower Fete.” 
In addition there was a trio, “Doris” (pastorale), by Ethel- 
bert Nevin, sung by Mrs. Cobb, Mrs. Werner and Mrs. 
Claudy; and two duets, “’Tis Evening,” from the opera 
“Pique Dame” of Tschaikowsky, sung by Mrs. Werner 
and Mrs. Claudy, and the duet from the opera “Lakme,” 
sung by Mrs. Cobb and Mrs. Claudy. In the last 
the voices blended with exceptional beauty, and this num- 


named 


ber was so enthusiastically received that it was necessary 
to repeat it. 

Mabel King was heard in Liszt’s “The Three Gypsies” 
and a group in English, “Spring” Hildach), 
“Wind Song” (James H. Rogers), and “Slumber Song” 
(Gerrit Smith). Her beautiful contralto voice was par- 
ticularly well suited to the first of these, 
a delightful interpretation. 


(Eugen 


of which she gave 


Unusually good was the aria from “Madame Butterfly,” 
as sung by Mrs. Werner, who invested it with all the 
pathetic tragedy which enfolds this dainty little heroine 
of Puccini. Mrs. Werner sang 
Smile, Slumber,” with the flute obligato by Victor Saudek 


also Gounod’s “Sing, 
scoring a decided success. 

Mrs. Claudy sang the familiar aria from “Samson and 
Delilah” (Saint-Saéns), “Mon 
with much beauty of tone and interpretation. An un- 


ceeur s’ouvre a ta voix” 


usual feature of this unique program was the singing by 
Mrs. Claudy of Hanscom’s “Lullaby,” in which she 
assisted by the members of the Solo Choral Club under 
the direction of E. Ellsworth Giles and Mr. Rentz, violin- 
ist. The members of the club are, as the name implies, 
solo artists, and their ensemble work with Mrs. Claudy 


was 


was splendid. 
An aria from “Der Nordstern” (Meyerbeer), with flute 
obligato by Mr. Saudek and Mr. Foster, was sung by Mrs. 


yoice an 


Cobb, whose exceptionally beautifully soprano 

thorough musicianship served to make this a number long 

to be remembered. Her numbers 

“Damon” (Stange), “Lullabye” (Gretchaninoff), and “Ele- 
? ] 


gie” (Massenet), and in each she further displayed her 
innate artistic talent. 


consisted of 


other 


Special mention should be made of the accompaniments 
of Mrs. Giles, who proved of valuable aid at the piano. 


That these concerts by such thorough artists are appre- 


ciated by music lovers of Pittsburgh was easily shown by 
the size of the audience and the enthusiasm which pre- 
vailed throughout the evening, many of the being 


numbers 
repeated or encores given before the audience was satis- 


fied. 





Studios and Concert Halls Available. 


Esther R. Schultz, Studio Hall, 64 
Thirty-fourth street, New York, announces that fall book- 
that attractive 





director of East 


ings are now being arranged. Studios in 
building are much in demand, for not only is the location 
convenient to the music halls, the theatres, the shops and 
various means of transportation, but its unique object is to 
provide musicians and their pupils more private and home- 
like surroundings than the large studio buildings can at 
tempt to give. During the season many delightful musi- 
cales and students’ recitals are given in the various desir- 
able concert halls in the building. 











SCHUMANN-HEINK 


Available for Chautauqua Engagements Summer 1915 
Tour Season 1914-15 Now Booking 


Direction: Wolfsohn Musical Bureau, 1 West 34th Street, New York 
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NOTED ARTISTS ENLIVEN 
BOSTON’S SPRING SEASON. 





Vocalists and Pianists Have Held Boards in Week’s Musical Events. 


1111 Boylston Street, 
Boston, Mass., April 2, 1915. 


concert on Sunday afternoon, March 28, given 

S Hall, the last in the regular series of Sunday 
attractions under L. H. Mudgett’s management, 

ete Matzenauer and Ossip Gabrilowitsch were the 
heard to the entire satisfaction of a good sized 


( It was Mme. Matzenauer’s only appearance of 
ason here, and her work was followed throughout 
rogram with increasing interest. The rare beauty of 
er gorgeous voice was displayed with splendid effect in 
: Wolf, Schumann, Brahms and Strauss group 

he pieces themselves, “Weyla’s Gesang,” “Mond- 
“Immer leiser wird mein Schlummer” and “Be- 
were given interpretations which were finished in 
detail. Her second group, selected from works by 
esi, Caccini, Giordani and Massenet, made rigid de- 
her interpretive ability, but her delivery of these 
tended only to show more definitely her marked re- 
Iness; and she continued to charm her hearers 
save as her final group four English songs by 

h, Scott, Spross and Colburn. 

ice of Mme. Matzenauer is one that is strongly 
ling. It is even in scale and possesses rare béauties. 
‘ir. Gabrilowitsch, who has been heard various times in 
his season, again impressed local music lovers 
his masterful pianistic accomplishments. It is in- 
t serve the changing effect on the audience 


1 concert to concert in such a case as this, where the 
me artist plays before practically the same audience four 
five times in a season. Of course the simple fact that 
rtist has been fortunate enough to win his reengage- 

é this unusual number of times in a season is ample 
his merit and popularity. With each successive 

earal here the puvlic has waxed more enthusiastic 


ng, and on this last occasion his work was 
With a brilliant Chopin 
p to open his part of the program, he next brought 

1 the Schumann “Carnaval.” Percy Grainger’s “Irish 

m County Derry” and “Shepherd’s Hey” received 

lively performance at the hands of Mr. Gabrilowitsch. 
His final numbers were Fauré’s “Romance,” “Dance of the 
l by Sapellnikoff, and an etude de concert by Mosz- 





ympelling than before. 


“Litre House” Funp Concert. 


uer appeared on Monday afternoon of this 
ek with Pablo Cassals, the cellist, in a joint concert at 


Symphony Hall, in aid of the maintenance fund for the 
Little House.” 

\ssocrATION Greets MippLte West Basso. 
rion Green, the American basso cantante, appeared at 
ital given by the Harvard Musical Association on 

vening, March 26. This prominent basso from 
Middle West was received with enthusiasm by the 
f the association, and it goes without saying 


uccess he created will be a lasting one. In the 

m of songs by American composers which he gave 
discriminating taste was shown in the selection of 
nd interesting numbers. They were as follows: 
Maiden,” “The Day Is No More,” “Come Dance 

lig,” “Go, Lovely Rose,” “The Cock Shall Crow,” 


oking Glass River,” “Come” (written for Mr. Green— 
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manuscript), “Cradle Song,” “Don’t Ceare,” John Alden 
Carpenter; “Mystery,” Louis Adolph Coerne; “Argosy,” 
Alexander Hull; “The Eagle,” Edward F. Schneider; “I 
Know a Hill,” Benjamin Whelpley; “Flower Rain,” Edwin 
Schneider; “Requiem,” “Uncle Rome,” “A Banjo Song,” 





MARION GREEN, 
Basso cantante. 


Sidney Homer. The accompaniments for Mr. Green were 
played by Harris Shaw. 


CoPpELAND AN INDIVIDUAL PIANIST. 


On the evening of March 26 George Copeland appeared 
as soloist in a concert given under the auspices of the 
Harvard Musical Review in the Knowles Paine Concert 
Hall, Cambridge. This highly individual pianist, in this 
recital, as at his previous ones in Boston this season, suc- 
ceeded in a most astonishing way in winning over his audi- 
ence. There is that attractive something in Mr. Cope- 
land’s pianistic interpretations that is highly refreshing, a 
quality that arouses one’s keenest interest; in short, some- 
thing that makes the man, the program and the music al- 
together different from all that one generally experiences 
at a piano recital. The demanded repetitions and encores 
heard on this evening were numerous. The program, in 
Mr. Copeland’s usual two part construction, was the same 
as that heard at one of his previous Jordan Hall recitals, 
and with its modernists, Debussy, Albeniz and Jongren, 
together with its Scarlatti, Schumann, Chopin and Mac- 
Dowell, was thoroughly enjoyed at the second hearing. Of 
interest to New Yorkers will be the two Chopin programs 
in which Mr. Copeland, assisted by Isadora Duncan, the 
dancer, as interpreters, will be heard soon at the Century 
Opera House. Another New York appearance will be 
made at Aeolian Hall on April 15, when Mr. Copeland 
will play an all Debussy program. 


Durret-Pattison GivE Sonata EveNING. 


Josephine Durrel, violinist, and Lee Pattison, pianist, 
both local artists, gave a sonata evening at Steinert Hall 
on Thursday of this week. The works that figured on 
their program were the Brahms G major, first and second 
movements of Korngold’s G major, and the Beethoven D 
major. Miss Durrel and Mr. Pattison are both very capa- 
ble players, and their dual efforts with the three sonatas 
showed them to be serious and sincere in their musicianly 
capabilities. The first two movements of the youthful 
Korngold’s sonata were heard here for the first time, and 
as has often happened wherever any of this present 
eighteen year old Viennese composer’s works have been 
performed, the critics had real cause to marvel over his 
extraordinary talent. That this work progresses along 
Strauss lines, as most of his compositions have a tendency 
to do, is natural, for Richard Strauss has always had an is- 


terest in the boy and at one time is known to have coached 
young Korngold in composition. 


Buonamict Pup Gives REcITAL. 


Ruth Lavers, an eighteen year old pianist, pupil of Mr. 
Buonamici, of the Fox-Buonamici School of Pianoforte 
Playing, gave a recital in the school’s concert hall in the 
Wesleyan Building on Tuesday evening, March 23. Miss 
Lavers is one of Mr. Buonamici’s most promising pupils, 
and in this recital surpassed even the expectations of her 
successful teacher. She played a group of etudes, pre- 
ludes and the C sharp minor scherzo by Chopin; a Bach 
prelude and fugue; Schumann’s “Papillons,” op.'2; Liszt’s 
arrangement of Paganini’s “La Campanella,” his twelfth 
Hungarian rhapsodie, and the “Au lac de Wallenstadt,” 
from “Annees de Pelerinage”; and as a slight change one 
Debussy number, “Soirée dans Granade.” 

On Tuesday evening, April 13, Alice McDowell, a pres- 
ent member of the faculty of the school, will be heard in 
recital at the school. She will be assisted by George Boyn- 
ton, the tenor. 


BertHa Barnes Is Benerirt Society Sovotst. 


Bertha Barnes, one of Boston’s leading contraltos and 
very successful teachers, was heard on Monday afternoon 
of this week as soloist at a Benefit Society concert given 
in the ballroom of the Copley Plaza Hotel. Miss Barnes 
possesses a voice of marked beauty and wide resourceful- 
ness. She has won her splendid reputation in this vicinity 
by dint of real merit, and undoubtedly the future holds 
a career of still greater brilliancy for such a sincere artist. 
She won unanimous praise from her auditors. The voice 
is in itself of a good timbre, is manipulated with rare good 
taste, and the singer’s musicianly delineation of the vari- 
ous selections she gave added distinction to an enjoyable 
program. 

SymMpHONY CONCERTS. 


Liszt’s “Faust” symphony again figured on the program 
of the pair of concerts given by the Boston Symphony Or- 
chestra on Friday afternoon and Saturday night of this 
week. The other performance of this work was heard 
early in January of the present season and the impression 
created at that time with it fully warranted this second 
hearing in the same season. The male chorus from the 
Apollo Club and Paul Draper, the tenor, as soloist, as- 
sisted in the production. It is not necessary to remark 
again about the gloriousness of the work, nor to enter into 
detailed descriptions of the masterful interpretation Dr. 
Muck gave it. The symphony lends itself ideally to the 
fine virtuosity of this organization, and the players gave 
of their best. Mr. Draper now is well known to the sym- 
phony audiences through his various appearances through- 
out the season with the orchestra, and he has won fine 
respect for his singing. His rare musicianship and depend- 
able voice serve him well in interpreting solo parts in 
such works, and the fact that he has invariably been 
chosen by Dr. Muck when a tenor was needed during the 
current season, remains in itself a valuable tribute to this 
worthy artist. The single other number on these programs 
was an organ “Prelude and Double Fugue” (with a choral 
at the end with trumpets and trombones), by Friedrich 
Klose. The performance of this number made an unusual 
spectacle for Symphony Hall with only fifteen or sixteen 
players seated on the vast stage. The work was not very 
interesting to the public, although it is written in scholarly 
fashion. 

The program for next week’s concerts will include Korn- 
gold’s “Sinfonietta”; Beethoven’s concerto for piano, E 
flat major (Leonard Borwick, pianist), and the overture 
to “Le Baruffe Chiozzote,” by Sinigaglia. 


Morcan KIncstTon IN . Boston. 


Morgan Kingston, the Welsh tenor, former principal 
tenor of the Century Opera Company of New York, is at 
present in Boston. Mr. Kingston, whose splendid success 
at the Century made him one of the best known tenors 
who has appeared in our country in recent years, has been 
engaged by Messrs. Aborn for a limited number of guest 
performances with the Aborn Opera Company, that opens 
its season in Boston on Monday night, April 5, at the Bos- 
ton Theatre. Mr. Kingston will be welcomed with enthu- 
siasm here for word of his rare accomplishments has pre- 
ceded him and it is hoped that he may remain at the Hub 
throughout the entire run of the English Opera Company. 
He will make his initial appearance on the opening night 
as Radames in “Aida.” Victor WINTON. 








If you are interested in developing native music, 
drama, or fine arts in your city, town, county, 
state, or region, or your school or club, send five 
cents in stamps to Samuel E. Asbu — 
Station, Texas, for sample copies of he T exas 
Nativist. Volume I, for 1914, now complete in 
12 numbers, for fifty cents. Subscription for the 
year 1915, one dollar. : 
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Mark Hambourg’s Activities. 





Since the announcement in the Musicat Courter last 
week that the Russian pianist, Mark Hambourg, intends 
to hold a master course in piano playing at Camp Quisi- 
sana, Maine, this summer (from July 1 until September 1), 
the applications for membership in the classes have poured 
in upon Mr. Hambourg’s secretary, C. A. Murray, 46 East 
Seventy-fifth street, New York. The requests came from 
points as widely separated as Vancouver,-B. C., and South 
Carolina, U. S. A., and included those of teachers, ad- 
vanced amateurs and several well known concert players. 

The success of the Hambourg venture already is as- 
sured, and as the bookings for the course will be com- 
pleted very shortly, the pianist has decided to accept sev- 
eral engagements offered him in England during the month 
of May, the chief one being on Sunday, May 2, at Albert 
Hall, London, with Eugen Ysaye, the two artists to appear 
in joint recital. Hambourg will sait from New York 
April 17 and return in time for the opening of his summer 
semesters in Maine. 

The artist’s latest New York recital, at Aeolian Hall, 
was an unequivocal success, the metropolitan critics vying 
with one another to do him honor. The New York Press 
remarks that “before a large and demonstrative audience, 
Mark Hambourg gave one of the most astonishing ex- 
hibitions of piano playing New Yorkers have experienced 
in recent years.” The same paper calls him a “mighty 
manipulator of the keyboard,” and adds: “No one who 
heard MarkeHambourg yesterday will be likely to doubt 
that he is one of the greatest virtuosos among living pian- 
ists. What he accomplished on this occasion, from a tech- 
nical point of view, was nothing short of appalling.” 

“He possesses qualities absolutely unique,” asserts the 
American: “his technic remarkably brilliant.” The 
Globe says that Hambourg is “one of the few well known 
pianists to whom the gift of ‘temperament’ is given, hence 
we love those few all the more and worship at their 
shrine. ... At his second Aeolian Hall recital he fully 
sustained his claim to the front bench of great pianists, 
nay, he even enhanced his reputation.” Other Globe 
praises are these: “Not only unimpeachable technic, but a 
very beautiful and mellow tone, and he sends out at times 
electric sparks which his listeners quiver, . . . he has the 
virility of the prime of life, thus he comes to us full of 
artistic vigor and with an equipment which establishes 
his claim as one of the chosen few. ... What he did 
with the Brahms variations and the polonaise in A flat 
by Chopin was simply marvelous and withal there was 
marked intellectual and convincing interpretation. The 
speed in which he took the left hand passages of the pol- 
onaise would beat any pianola record.” 

The Sun praises Hambourg’s Beethoven playing particu- 
larly; the Times speaks of his emotional powers as well as 
his softness of touch and delicacy of tone; the Herald 
gives unstinted praise for his performance of the Chopin 
music; the Evening Telegram sounds the cymbal to do 
Hambourg honor for his admirable reading of an eclectic 
program, etc. All the papers unite in the chronicling of 
the success achieved by the artist and the applause show- 
ered on him by the listeners. 
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Soder-Hueck Studio Notes. 





Caroline MacCausland, the possessor of an unusually 
sweet soprano voice, sang before an appreciative audience 
at the Friday Afternoon Club, South Norwalk, Conn., on 
March 26. Among her numbers were “Elegy,” Massenet, 
and “Solveigs Lied,” Grieg. 

Bessie Russell, dramatic soprano, sang at an afternoon 
tea of the Bankers’ Club, East Orange, N. J., on March 
27. Her beautiful voice scored a gratifying success in a 
varied program. 

Walter Heckman, tenor, who at present is with a grand 
opera quartet, due to his many out of town engagements, 
has found it necessary to cancel his appearance with the 
Chaminade Club, Brooklyn, on April 22. On account of 
his satisfactory singing, practically all his time is booked, 
leaving few open dates for the remainder of the season. 

Mary Ellerbrook, the contralto, who, with Mr. Skov- 
gaard, the Danish violinist, has been touring the United 
States and Canada since October, filling concert engage- 
ments nearly every night, and whose many press com- 
ments have appeared in these pages from time to time, 
has won many admirers through her beautiful singing. 
She informs New York friends that one of the big Chau- 
tauqua bureaus offers her individual work for next year. 
Mr. Skovgaard wishes also to reengage her. 

A number of song recitals by the artist pupils of Mme. 
Soder-Hueck, who have appeared before the public during 
previous seasons, will be given in Chickering Hall, Lord 
& Taylor’s, New York. - The first will be given on April 
16, when Mme. Soder-Hueck will present Josephine Shep- 
herd, dramatic soprano, and Elsie Lovell, contralto. The 
second one will be on April 26, the. singers being Eda B. 
Tepel, lyric soprano, and Walter S. Wagstaff, baritone. 
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possesses an exceptional voice. 





HARDY WILLIAMSON, 
Tenor and pupil of Yeatman Griffith, who has been engaged as soloist at the Collegiate 
Church of St. Nicholas, New York, for the coming year. 
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Music at Franklin, Pa. 


On Monday, April 5, the Cadman Choral Club of Frank- 
lin, Pa., was present at a reception of the Schubert Club 
of Oil City, Pa., where the former sang “Spring Song” 
(Weil), “The Night Has a Thousand Eyes” (Symnes) and 
“Little Orphant Annie” (Thomas). This excellent choral 
society of Franklin is one of the leading organizations of 
its kind. 

The officers are: President and director, Mfrs. 
John Irwin Zerbe; vice-president, Josephine H. Miller; 
secretary and treasurer, Mildred E. Ross; librarian, Sylva 
Palmer; pianist, Mildred B. Floyd; assistant pianist, 
Frances Flower. In addition to two non-resident mem- 





bers, Jane Mackee, who resides in New Jersey, and Lena 
Adams, who makes her home in Boston, the members of 
the club are as follows: First sopranos, Annabel Shorts, 
Josephine Miller, Hazel Bowen, Emma Kiskaddon, Bess 
Cutshall, Irene Daubenspeck, Mildred Ross, Blanche 
Rowe, Almena Bunce, Ruth Strance, Edythe Flower, 
Wilda Palmer, Ella Higgins and Margaret Shaffer ; second 
sopranos, Ruth Brown, Frances Flower; Sylva Palmer, 
Helen Brown, Edwinna Rhodes, Vivian Brown, Gertrude 
Waugh, Catharine Henninger, Gladys Beatty, Martha 
Bredin, Beth Mawhumey and Josephine Rial; altos, Anna 
Kiskaddon, Celia Bradley, Dorothy Shaffer, Clara Alex- 
ander, Dorothy Campbell, Frances Nicklin, Anna Foster, 
Anna McMasters and Azalene Hebur. 











RODERICK WHITE’S AMERICAN DEBUT 








Thomson, 


Roderick White, a brother of Stewart Edward White, well known as author 
of such novels as ‘“The Blazed Trail’’ and ‘““The Silent Places’’ ; 
White, the artist, whose portraiture and murals for the Kentucky State Capitol and 
New Haven Court House have made him famous, made his American début in 
New York on Tuesday afternoon, March 23rd. Pupil of Leopold Auer and César 
Mr. White’s Berlin début in November, 1913, with the Philharmonic 
Orchestra, and ensuing tour of the large musical centers of Germany and Austria 
was a decided success both as regards public and the press. 
with the same enthusiasm on this side of the water as on the other was made evi- 
dent to those who were present on the occasion of his first appearance before a 
metropolitan audience in this country. An estimate of his work by some of the 
leading musical critics of New York is herewith presented in excerpts from the papers 


and of Gilbert 


That he was received 





Herman Ziegler, in New York Herald— 
is playing entitles him to earnest consideration. 


intonation. 
He is a serious musician, 
He played the Tartini-Kreisler variations admirably. 
He acquitted himself with much credit. 


W._J. Henderson, in New York Sun— 

Mr. White made a favorable impression. 

His most important number displayed probably the best quali- 
ties of his art. 

His tone was large and good. 

is tinger board work showed admirable dexterity and cer- 

tainty. 

His intonation was rarely at 
double stops was facile. 

His bow arm is free. 


undertaking. ‘ 
Tis earnestness may be expected to carry him far. 


W. B. Chase, in New York Evening Sun— 
Mr. White has no handicap but his nativity and his short hair. 
Tall, slim, a very sapling of energy, his best display of tone 
was in the Kreisler-Tartini variations, 
Mr. White is easily among the most promising Americans. 


M. Halperson, in New York Staats-Zeitung— 

Roderick White proved to be of great promise. 

He draws a large well modeled tone. 

He is an artist whose work is the result of intelligence and 
most serious efforts. He played with great brilliance. 





He has a good technic, a brilliant tone and plays with excellent 


—r 


fault and his performance of | 


He showed a fine sincerity in his attitude toward his whole | 


| 


me FIRST AMERICAN TOUR BEGINS OCT. 1915. MANAGEMENT, CHAS. L. WAGNER, 1451 BROADWAY, NEW YORK cece! 


a difficult work that calls for high artistry. 





New York Evening Globe— 
A decided success. 


Mr. White comes back to his home with all the equipment 
of a great violinist. 

Perfect technic, and absolutely true intonation and interpreta- 
tive talent of highest violinistic quality. 


fe has temperament and “soul,” that which in fact is mere 


“tone color.” 


New York Evening Post—_ | 
He certainly made a good impression. 
He was at his best in the familiar Tartini-Kreisler variations, 


H. E. Krehbiel, in New York Tribune— 

Mr. White played upon a superb violin obviously capable of 
giving out a large and opulent tone . with a dash, energy, 
even brilliance at times. 


Brooklyn Times— 
Roderick White, a new American violinist, made his debut. 
This young musician made a very good impression, having good 
technic, a very broad and pleasing tone and much taste. 
New York Evening Mail— 
Roderick White, an American pupil of Leopold Auer, playing 
upon the famous Bott Stradivarius, made a successful debut. 
The outstanding feature of his playing is his technical facility. 


Brooklyn Eagle— 

Roderick hite gave a delightful 
seriousness of purpose. 

Played with great freedom and poise. | 

Brings out a good tone and, as a pupil of Auer, shows that 
master’s method. 


recital indicating 
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Sterner Pupils at the Gamut Club. 


rhree vocal pupils of Ralfe Leech Sterner, director of 


cal department of the New York School of Music 
Arts, scored an emphatic success at a reception and 
ale on Sunday afternoon, March 28. The three sing- 


7) 
vere aimee 


lyric soprano, who sang “Dream 
by Homer; 
rguerite Zacharias, coloratura soprano, who sang “The 
Your Heart,” by Dorel, and “Slumber Boat,” 


and Florence Brusche, dramatic soprano, who 


Rivas 


Marshall, and “Dearest,” 


| 1 
(haries 


Gaynor 
y sang “Until,” by Sanderson. 

Lois Fields, sixteen year old pianist, also a 
New York School of Music and Arts, played a 
of piano selections, and was enthusiastically re- 
Miss Fields is considered one of the finest pianists 
he country of her age. 

New York School of Music and Arts has removed 

superb new quarters, north corner of Ninety-fifth 
et and. Central Park West. 
lhe school will give its usual summer courses of six and 

eeks from May 1 to September 15. 





» of location gives out-of-town students to 
1 tudy during the summer, a splendid opportunity to com- 
t f door recreation with study. 


Klibansky Pupils Engaged. 


artist-pupils of Sergei Klibansky 
audiences, public and private, in and 

ir New York City, so often that they are constantly 

ird, Marie Wagner, soprano, was engaged to 
er ng the principal part in “The Atonement,” given at Car- 
Hall, March 26, by the Catholic Oratorio Society. 
la B. Cannon and John W. Sternhagen sang with suc- 


activities of the 


them beiore 


Louise 


at a concert March 17 under the auspices of the 
New York. Jean Vincent Cooper had 
“aid e success last week in three concerts at Chickering Hall, 


eople’s It 


stitute 


New York. Other pupils have this season been heard in 


Cincinnati, ete. 


\iaine 





Illuminato Miserendino’s Program. 





Iluminato Miserendino, the Italian American violinist, 


reated so favorable an impression at the private con- 


at the Hotel Astor, New York, in Feb- 
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ILLUMINATO MISERENDINO. 


Mme. Heineman Sings to Rubinstein Children. 





Sara Heineman sang songs in costume at the children’s 
Easter Holiday matinee of the New York Rubinstein Club, 














SARA HEINEMAN. 


Mrs. William Rogers Chapman, president, Saturday af- 
ternoon, April 3, Waldorf-Astoria, New York. Her songs 
were those of the “Sunny South,” and she was gowned 
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accordingly. Her voice adapts itself well to this style of 
song, and her numbers were as usual well received. Sev- 
eral engagements of this sort have been filled by this 
young singer during the season. 





Rudolph Ganz’s Pianism. 

At the Princess Theatre, New York, Rudolph Ganz, on 
Tuesday afternoon, March 30, again demonstrated the fact 
that he is one of the most remarkable pianists who has 
visited the United States of recent years. To begin with, 
his technic is infallible. He is a piano player who is as 
perfect as a player piano. Whatever his emotional tension 
may be, he never finds himself at a technical loss to carry 
out his intentions at a breakneck speed or with overwhelm- 
ing power or feathery lightness. This unusual technical 
case soon begets confidence on the part of his hearers. 
They know that Alkan’s etude, “The Railroad,” for in- 
stance, will not meet with disaster or a breakdown with 
an engineer like Rudolph Ganz to rush it along at seventy 
miles an hour. Whether the musical value of the work is 
worth while or not is, of course, another matter. But as 
these much neglected studies of Alkan represent the ex- 
treme point to which the technic of piano writing has de- 
veloped, it may be as well to hear them occasionally, and 
especially when the pianist has the skill to dash through 
them as easily as an ordinary pianist plays Bertini. 

The most poetic of Rudolph Ganz’s work on Tuesday 
afternoon was in “Pavane,” by Ravel, “The Girl With 
Flaxen Hair” and “Prelude,” by Debussy. Nothing could 
have been more perfectly adjusted than the technic, tone 
and temperament between the composers and the pianist 
Needless to say, the applause 


which followed was loud and long, compelling an addi- 
tional number. 

The program began with a set of variations by Liszt on 
a theme by Bach, and ended with the fantasie sonata, 
“Dante,” also by Liszt. Both of these pieces are com- 
paratively rarely heard. But they were in keeping with 
the remainder of the program. Seldom, in fact, is so 
unconventional a program presented by a recitalist. 

Rudolph Ganz was heard also as a superb accompanist 
in twelve songs composed by himself. It is a delight to 
hear such lovely tone doing duty in accompaniments. The 
songs themselves show a great range of sentiment from 
jest to earnest and from caprice to solemn dignity. The 
composer. was fortunate in-having so accomplished a vo- 
calist and intelligent an interpreter as the soprano, Elsa 
Alves, to lend the charm of her appealing and captivating 
voice to his melodies. Time and again the delighted audi- 
ehce interrupted the program with applause and compelled 
a repetition of several songs. 

Both singer and composer must be congratulated on the 
decided success of the Rudolph Ganz songs as sung by 
Elsa Alves. 





Hazel Peck’s Pittsburgh Recital. 


Hazel Peck, pianist, who recently returned to her home 
in Pittsburgh after having studied for the past two years 
in Berlin with Leopold, who is now in Cleveland and with 
whom she is still studying, gave a recital before the Penn- 
wood Club of Pittsburgh on March 25. She was assisted 
by Elinor Davis, soprano. 

Beethoven’s sonata in D minor was the work with which 
Miss Peck opened the program. The other composers on 
her program were Liszt and Chopin. Miss Peck possesses 
a fluent technic and a conception of the text which is 














HAZEL LUCILLE PECK. 


masterly. Her playing of the Chopin nocturne in D flat 
displayed her ability as an interpreter of this master. 

Miss Davis was heard in songs by Beethoven, Scarlatti, 
Zandonai, Handel, Moussorgsky, Sinding, Schumann, 
Korsakow, Grieg, Carpenter and Eden, arousing much en- 
thusiasm for the beauty of her voice and the clarity of 
her enunciation. 

Both artists were warmly applauded and a number of 
encores were necessary before the audience, which was 
very appreciative, was satisfied. 








i ruary, will appear in recital at Aeolian Hall, New York, 
Thursday evening, April 15, when he will play the fol- 
ing program: 
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“a Epstein will be at the piano. in these three compositions. 
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A Cadman Group. 


An interesting photograph is shown herewith of Charles 
Wakefield Cadman (on the reader’s right), Princess 
Tsianina Redfeather and William Conrad Mills. As read- 
ers of the Musicat Courier know, Mr. Cadman has been 








“SNAPPED” AT PHOENIX, ARIZONA. 


Tsianina Redfeather and 


Mills. 


Charles Wakefield Cadman, Princess 
William Conrad 


giving very successful lecture recitals all over the country 
this season, assisted by Princess Redfeather, the Indian 
mezzo-soprano, who sings in illustration the primitive folk 
tunes of her nation as well as the highly modernized art 
songs of Mr. Cadman. Mr. Mills was the local manager 
of the Cadman-Redfeather concert recently at Phoenix, 
Ariz. 





Gurle Corey Takes Ladies “by Storm.” 


At a recent meeting of the Athenia Club, of Washing- 
tonville, N. Y., Gurle Luise Corey was the soloist and guest 
of honor at the luncheon which preceded the concert. In 
the Newburgh (N. Y.) Daily News on the day following 
the concert there appeared this notice regarding Miss Corey 
and her work upon that occasion: 

“The entertainment was made memorable by the singing 
of Gurle Luise Corey, a charming coloratura soprano and 
American exponent of ‘bel canto.’ Miss Corey took her 
auditors by storm. Although one of the youngest 
vocalists on the American concert stage, Miss Corey has 
already achieved a success that many older singers might 
envy. She has a voice fresh and pure, full of rare sweet- 
ness and phenomenally high in range. She made a decided 
hit with her audience. The remarkable flexibility 
of Miss Corey’s voice enables her to execute the most in- 
tricate run, staccato, trill, with brilliancy, united with the 
rare qualities of warmth and color so much sought after 
and so seldom found in a voice of the coloratura type. 
Miss Corey was given an ovation throughout.” 








Mittell’s Studio Recital. 

Saturday afternoon, March 27, a students’ recital took 
place at Mr. Mittell’s studio, New York. The participants 
were Helen Eick, George Agins, Oscar Wasserberger and 
Kenneth Cree. The following interesting program was 
performed: Sonata for two violins, by Handel; adagio 
for two violins, by Beethoven; “Concertino,” Huber; “Aus 
der Heimath,” Smetana; “Zigeunerweisen,” Sarasate; 
“Schon Rosmarin” and “Caprice Chinois,” Kreisler, and 
“Hungarian Fantasie,” by M. Hauser. Special mention 
must be made of Master Kenneth Cree’s playing of the 
Huber “Concertino” and “La Cinquantaine,” by Gabriel- 
Marie. Master Cree is but eleven years of age and has 
studied with Mr. Mittell (his only teacher) about nine 


months. He possesses great talent. 





Festivals Engage Althouse. 





Paul Althouse, tenor of the Metropolitan Opera Com- 
pany, who created the role of Count Neipperg in Umberto 
Giordano’s new grand opera, “Madame Sans-Gene,” which 


had its world premier at the Metropolitan this season, 
has been engaged as soloist with the Handel and Haydn 
Society, Boston, the Detroit Music Festival Association, 
the Newark and Paterson festivals, and also the May fes- 
tivals of Buffalo, Evanston, Kalamazoo and Norfolk. He 
will be also the tenor soloist with the Apollo Club Chorus 
of Chicago, which will visit the Panama-Pacific Exposition 
in July. 





Cincinnati Acclaims Macmillen. 





Francis Macmillen, the violinist, was the soloist at the 
recent pair of Cincinnati Symphony Orchestra concerts 
(March 26 and 27) and as the attached newspaper excerpts 
prove achieved an impressive triumph. After speaking 
proudly of the fact that Macmillen is a native of Ohio, the 
Commercial-Tribune declares that he scored a brilliant suc- 
cess, possesses a technic which arouses admiration and is 
developed to the last degree, is a musical personality to be 
reckoned with, conveys a real musical message, has a tone 
of good volume and of warm and luscious quality which 
lent to the emotional and highly colored Russian music 
(Tschaikowsky concerto) compelling power and intensity. 
His phrasing is at the same time clean cut and decisive and 
his intonation, firm and true. Refinement of feeling and 
artistic perception, continues the Commercial-Tribune, were 
in evidence throughout the work; the lovely canzonetta 
was delivered with great beauty of tone and with a poetic 
emphasis that invested it with a particular charm. 

“Macmillen, whose skill and devotion to his art have 
long been admired, came into his own,” says the Cincinnati 
Times-Star, and after expressing pride in the achievemen 
of its countryman, the paper adds that he was overwhelmed 
with well deserved applause which was inspired by critical 
comparison. “Mr, Macmillen has his own interpretation 
of the Tschaikgwsky concerto,” asserts the Times-Star, 
“and refines its entrancing beauties and seizes on its emo- 
tional qualities to display a broad singing tone. The artist 
varies his tone at will, and chose to play his gpening 
phrases with ethereal delicacy. The little masterpiece of 
Mr. Macmillen’s reading of the concerto was the small 
canzonetta of the second movement, a little thing which 
wept until one’s own heart ached. Mr. Macmillen refined the 
romping finale which Dr. Kunwald signaled the orchestra 
to follow at a breakneck pace. Technically, Mr. Macmil- 
len’s equipment is excedingly good, He is a highly ac- 
complished player with a beautiful tone and one which he 
commands to his desired interpretation. This young playe- 
made the Tschaikowsky concerto interesting, and through 
his own personality exhibited the well known phrases un- 
der new lights.” 





Studio Club Applauds Seagle. 

Monday evening, March 20, at the Studio Club, a larg: 
and friendly audience listened attentively to a song recital 
by Oscar Seagle, the eminent baritone. A group in old 
French opened the program, although the second number 
was changed to an old Italian aria, Mr. Seagle’s French 
diction is a “thing of beauty and a joy forever” and his 
singing of this group must have been a revelation to those 
of his auditors who had never before listened to the ex- 
cellence and beauty of this singer’s art. Especially was 
this true of the first number, “L’Amour de Moi.” “Tam- 
bourin” was dainty, while “Musette” gave Mr. Seagle op- 
portunity to display his unusual interpretative powers. 
The “Chanson 4 Manger,” which closed this group, was 
so successful with his audience that it had to be repeated. 

For his second group Mr. Seagle chose Chausson’s 
“Calibri,” Fauré’s “Rencontre,” Paladihle’s “Psyche,” and 
Cui’s “Enfant si j’etais roi.’ As an encore he gave the 
popular “Mandolin” (Debussy). Songs in English com- 
prised his last group. These were “Silhouette” (Carpen- 
ter), “When I Bring to You Colored Toys” (Carpenter). 
“Ballynure” (Old Irish), “Now Sleeps the Crimson Petal” 
(Quilter), and “The Bird of the Wilderness” (Horsman). 
After persistent applause Mr. Seagle was persuaded to 





give an encore, this being a charming spring song by his 
accompanist, Frank Bibb. 

To speak of the clarity of Mr. Seagle’s tone, of the 
beauty of his enunciation, his thorough musicianship, his 
splendid breath control, all those qualities which go to 
make him the unusual and popular artist, would be to 
speak of that which is known to music lovers everywhere. 


Suffice to say, these characteristics were in evidence and, 
together with his personal magnetism, made of the even- 
ing a musical treat long to be remembered. 

‘Frank Bibb, his capable accompanist, was heard in a solo 
piano group consisting of three of his own compositions, 
prelude, minuetto and scherzo, played without a break; 
“Jeux d’eau,” by Rauel, and an overture by Bach. As a 
composer, Mr. Bibb displayed his genuine gift in the 
melodic vein. In response to enthusiastic applause he gave 
a charming Debussy number. His 
paniments to the Seagle songs were noteworthy. 


sympathetic accom- 





Mary Carson’s Recital. 


Mary Carson, for two years a member of the Century 
Opera Company, sang in Italian, 
English at Aeolian Hall, New York, Tuesday afternoon, 
March 30. 


German, French and 


Beauty of tonal quality impressed this reviewer's first 
hearing of the singer. Her voice fitted well the “Voi che 
Sapete,” from Mozart’s “Le Nozze di Figaro,” the “Plaisir 
d’Amour,” Martini, also the Debussy 


songs. Lovely in 


quality, flexible and sure, Miss Carson’s voice offers much 


of enjoyment to the admirer of the light coloratura style 
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of singing. Good taste and judgment accompany the use 
of her voice. 

The audience applauded with spirit and floral tributes 
were showered upon the young singer. 

Prominent members of the New York social world were 
present and joined in the demonstrations of approval of 
the young Southern girl. 

André Benoist accompanied with his usual reliability and 
the singer the 
d’ Autre- 
group of the program. 


was obliged to acknowledge with warm 


welcome of his own charming “Chanson 


song, 


fois,” which concluded the second 
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Eva Gauthier’s Unique Experience. 


Living as a princess in the seraglio of a sultan, with all 
the honors accorded a ‘foreign visitor of royal blood, has 
been the exciting privilege of Eva Gauthier, the French- 
Canadian mezzo-soprano, who is now in this country sing- 
ing her repertoire of Javanese folksongs in the native 
idiom and costume. 

Abandoning a promising operatic career in Europe about 
five years ago, Miss Gauthier, who is a niece of the former 
Premier of Canada, Sir Wilfrid Laurier, went to the 
Orient on a concert tour. In Java she was strongly im- 
pressed with the exotic qualities of the native court music, 
and immediately set out to study it, with a view to intro- 
ducing these melodies to Western civilization. To accom- 
plish this Miss Gauthier was obliged to enlist the coopera- 
tion of the Dutch Government, for, it is said, no white 
woman before her had ever dared undertake a similar 
mission, which meant being domiciled for years in the sul- 
tan’s palace in the midst of the three hundred members 
of his harem. 

But being there under the protection of the Dutch Gov- 
ernment was another matter. Miss Gauthier was received 
in a manner becoming one of noble birth, without restric- 
tions, free to do as she chose. It was all strange to her 
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EVA GAUTHIER. 


at first, and it took time to gain the confidence of the 
native court musicians, players and singers. But no sooner 
had she won them over than Miss Gauthier began to mas- 
ter the weird and fascinating melodies she had heard. 

Miss Gauthier brought back with her the native court 
costumes she wore during her residence in the palace of 
Java’s potentate. In these she appears professionally and 
prefaces her singing by appropriate descriptive remarks. 
Her voice, a soprano of rich mezzo quality, lends itself 
admirably to the plaintive and compelling charm of this 
Oriental music. 

Miss Gauthier has sung in grand opera abroad, and her 
appearances in New York this season have called forth 
praise of a high quality. For next season her personal 
n anager, Maximilian Elser, Jr., announces a _ transcon- 
tinental tour, with fifty dates already booked. 

Miss Gauthier counts as one of her most novel experi- 
ences a performance of grand opera which she attended 
in Siam. The opera presented was “Carmen.” It was in- 
terpreted by natives, the text having been translated into 
Siamese, and the cast was comprised wholly of women, 
whose voices ranged from soprano to bass, Mlle. Gauthier 
states. In costuming, native festal garb was adhered to. 





Lucy Gates Continues to Receive Praise. 


Regarding the success of Lucy Gates, soprano, in a re- 
cital with the Schubert Male Chorus of Springfield, Mass., 
the papers of that city said: 


Miss Gates loosed her remarkable voice at will, with great clear- 
ness and unhampered enunciation. Miss Gates, who came to 








this city with a high reputation as a coloratura artist, . . . more 
than justified all advance comments. She attained . . . the high 
final E of Delibes’ “Bell Song,” from “Lakme,” with an attack and 
perfectness described as remarkable by A. H. Turner, of the choir, 
sweeping up to the lofty pitch with astounding gracefulness and 
flexible ability. With an attractive personality, . . . a wonderful 
voice and a delightful manner of rendition, Miss Gates was warmly 
accepted as a true artist by her audience. . . . 

Miss Gates swept through this prologue with exquisite ease, hurt- 
ling every note to the furthest corner of the hall with utmost clarity 
and expression, to then answer each strain with a still more beautiful 
echo.—Springfield (Mass.) Morning Union. 





Miss Gates, recently returned from European opera, won most 
enthusiastic applause and roses with her first number, the “Bell Song” 
from “Lakme.” The song offered wonderful opportunities for her 
to display the colorature and range of her voice, and she made use 
of them with such success that she was brought back.—Springfield 
(Mass.) Local Intelligence. (Advertisement. ) 





More Indorsements of Gertrude Auld’s Singing. 


Gertrude Auld, soprano, sang the leading role in opera 
as a member of the San Carlo Opera Company. Under 
the name of Marie Durand, she sang the title part ir 
Donizetti’s “Lucia di Lammermoor” at Springfield, Mass. 
where the daily papers commented upon her work thus: 

“The duo for Lucia and her lover at the end of the 
first act was beautifully done. Bucklaw and th« 
alto were not equal in power to their colleagues, the splen- 
did baritone and bass, the adequate tenor, and the vibran 
and brilliant soprano. The dagger and mad scene: 
were superbly given by Marie Durand, and in the duo fos 
soprano and the flute a height seldom attained by an; 
singers of opera resulted.”—Springfield Evening Union. 








“Marie Durand, the Lucia, has a high, brilliant soprano 
voice quite adequate to the exacting title role. ... Of 
course, the claim of ‘Lucia di Lammermoor’ to immortal- 
ity is the famous ‘mad scene’ for soprano, with its effective 
flute obligato and the ever favorite sextet. Both of these 
show pieces were very well done, indeed. . . . The 
audience would have been very much pleased to have had 
Miss Durand repeat the mad scene, but had to content 
themselves with showing their hearty appreciation of her 
delightfully sure and brilliant singing of this difficult aria ” 
—Springfield Daily Republican. 





Another Western Tour for Charles Harrison. 





One of the popular tenors whose seasom has not been 
handicapped by business depression is Charles Harrison, of 
the Fifth Avenue Brick Presbyterian Church, New York. 
His engagements this season have included the Boston 
Choral Society, Pittsburgh Mozart Club, Worcester Ora- 
torio Society, Jersey City Women’s Club, Montclair Choral 
Society, Trenton Oratorio Society, ete. 

Mr. Harrison’s Western tour for next season will cover 
the entire month of November and extends through Mis- 
souri, Illinois, lowa, Minnesota and Kansas, and includes 
an appearance with the Wichita Symphony Orchestra. 

Many reengagements have added to his successes this 
year, and the outlook for next season, under the manage- 
ment of the Anderson Bureau, is very encouraging. 





“Von Ende Night” at the Pleiades. 


Sunday evening, March 28, Herwegh von Ende was 
toastmaster at the Pleiades Club and had as his guests at 
dinner David Bispham, Hanz Heinz Evers, Rita Fornia, 
Mr. and Mrs. William Wade Hinshaw, Alberto Jonas, Mr. 
and Mrs. Burr McIntosh, Baroness Rottenthal, Mr. and 
Mrs, Johannes Sembach, Dr. and Mrs. George J. Smith, 
Colonel and Mrs. Edwin Emerson, Beverly Sitgreaves, 
Arthur Hartmann, Minnie Tracey, M. H. Hanson, Harry 
Gilbert, Ottilie Schillig, Rosamund Young, Lawrence Good- 
man, Sergei Kotlarsky. After dinner a program of ex- 
ceptional merit entertained the guests until the clock struck 
“stop.” 
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Helen Ware Draws Record Breaking House. 





Indianapolis, March 15, 1915. 

Helen Ware’s appearance with the Indianapolis Sym- 
phony Orchestra, under the baton of Mr. Ernestinoff, 
opened up her spring tour in a most auspicious manner. 
If Miss Ware continues her splendid work throughout the 
rest of this tour, which will take her over half of the 
United States, she will undoubtedly bring to a close a 
record breaking season in her interesting career. 

It is praiseworthy of this serious artist, who won her 
laurels as an eminent interpreter of Hungarian and Slav 
music, to strike out into new fields in the domain of Mo- 
zart, and convince her critics that she can rise to the same 
heights in the interpretation of the classics, such as Mo- 
zart’s D major concerto, as she does in the works of Hun- 
garian and Slav masters. 

From the opening measure of the beautiful concerto to 
the joyful last movement one was impressed with the keen 
sense of artistic phrasing, with the high ideals and thor- 
ough musicianship of this young artist. Her tone was a 
most ideal one, for in its endless variety of color and de- 
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cided singing quality it gave Mozart’s work that esthetic 
interpretation which one hears so seldom nowadays. 

The andante movement was a beautiful prayer from be- 
ginning to end, and one cannot pass over this fine rendi- 
tion without giving the orchestra and its conductor praise 
for the sympathetic accompaniment with which they sup- 
ported Miss Ware’s playing. 

The announcement of this soloist’s coming brought a 
record breaking house to the symphony concert and the 
reception given to the orchestra, as well as the soloist, 
helped them to reach the high water mark in the playing 
of their respective numbers. After the brilliant interpre- 
tation of the “Carmen” fantasie, Miss Ware was forced 
to respond with three encores, some Hungarian dances by 
Brahms-Joachim, Scotch “Pastorale” by Saenger, as well 
as the “Canzonetta” by Yost, the Indianapolis composer, 
who dedicated this splendid work to Miss Ware. 

The following extracts from the Indianapolis press will 
serve the purpose of portraying the great ovation ren- 
dered to Miss Ware on this eventful occasion: 

“Miss Ware has personal charm and grace that are win- 
ning even before she plays. Her art is delicate, yet sure; 
her tone is true; her violin has a rich quality of tone and 
her program was pleasing and consequently enjoyable, also 
of such variety as to show her versatility.” 
News. 


—Indianapolis 


“The orchestra management is to be congratulated for 
bringing Helen Ware here. She wields a versatile bow, 
and in addition to her unusual talent she possesses a most 





HELEN 


Ernestinoff, 
elen Ware, Mr. 


WARE AND ASSOCIATES. 


conducter of Indianapolis Orchestra (right), 


Frazer, her accompanist (left). 


winning personality. The applause that- greeted her regu- 
lar program numbers was so insistent that she graciously 
responded to three encores.”—Indianapolis Star. 





“The sixth concert of the Indianapolis Symphony Or- 
chestra at the Murat yesterday was featured by the pres- 
ence of Helen Ware, one of the most noted violinists on 
the concert stage today. Her tone is pure and vibrant and 
her technic equal to the demand made upon it by her artis- 
tic program. In the first number, the concerto in D ma- 
jor by Mozart, she displayed wonderful sympathy of in- 
interpretation, and in the collection of gipsy melodies and 
the ‘Carmen’ fantasie, by Hubay, her lightness of execution 
gave to the weird strains fascinating interpretation.”—In- 
diana Daily Times. 

After this successful concert Miss Ware was guest of 
honor at a banquet given by one of the prominent musical 
clubs of Indianapolis, where she won many new friends 
with her brilliant stories that have given her “Funny Scrap 
Book” considerable fame in musical circles. 





Mme. Sundelius for “Joan of Arc.” 





Following her successful appearance with the New York 
Oratorio Society, Louis Koemmenich, director, March 24, 
Marie Sundelius has been selected to create the soprano 
role in Bossi’s “Joan of Arc,” to be given its first hearing 
at the opening concert of this organization, December 7 
next. 
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Leading Musical Centers Praise Friedberg. 
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was clear, yet 
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to the essential character of the music, in short, so thoroughly satis- 
fying as Carl Friedberg offered with the assistance of Josef Stransky 
and his orchestra of the Philharmonic Society yesterday.—Press. 


His performance of Schumann’s splendid work contained 
features of interest and first of all delicacy of touch and much 
technical fluency.—Sun. 


He succeeded in finding new beauties in the much-played 
compositions, and made his interpretation distinctly an individual 
one.—Evening Mail. 


Carl Friedberg has been called the “poet of the keyboard.” 
The description fits him well, for no other adjective than “poetic” 
can convey an idea of what he accomplished yesterday in a program 
that embraced Beethoven’s thirty-two variations in C minor and 
sonata in E flat 81a; “Kinderscenen,” a 
group of unfamiliar and exquisitely played pieces by Brahms, com- 
prising two ballads, from op, 10, two intermezzi, and the capriccio, 
in D minor, op. 116, and selections by Chopin.—Press. 


major, op. Schumann’s 


but rather one 
This he ac- 


Mr, Friedberg is not a player of moods, 
whose readings are definitely planned and carried out. 
complished with a discerning clearness as to their content, and he is 
well aided by the qualities of an able technic, tonal beauty and 
poetic feeling.—Sun, 
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the outcome 
that way. 
Times. 


Mr. Friedberg’s style 

Ww hat he does is always musical, sincere and unaffected; 
of a definite personality that feels what he 
His fine spun delicacy produced charming results.— 


plays in 





His interpretative powers were further revealed by a bril¢ 
liant and spirited reading of Brahms’ D minor capriccio, besides 
other numbers by the same writer, and the program was brought 
to a delightful climax with a varied collection of Chopin pieces.— 
American, 





The happiness and dreaminess which enmesh the days of 
childhood reflected by Friedberg’s pure art in Schumann's 
“‘Kinderscenen,” which he invested with new undreamed of signifi- 
Staats-Zeitung. 


were 


cance, 





a fine technic, which he uses for 
-~Evening Telegram. 


Mr, Friedberg possesses 
expressing his high ideals and not for disp'ay. 





His presentation of Beethoven's thirty-two variations in C 
and the E. flat admirable.—Evening 
(Advertisement.) 


minor sonata in major was 


World. 





Julia Heinrich to Sing Again. 





Owing to the: success of her first song recital which was 
held at the Little Theatre, New York, March 12, Julia 
Heinrich has decided to give a second recital on the after- 
noon of April 12, this time at a larger auditorium, Aeolian 


Hall. Miss Heinrich with the assistance of Ernest Knoch, 
accompanist, will be heard in the following program; 

Die Sobdatembeaws 26. fio eak ik vi ccpvaiagohsseds ae 50 bd4spanas Schumann 
Mondmheht oo. cis ces Sue adenie cs hens .Schumann 
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New Soprano with Walter Anderson. 





With a dramatic soprano voice of high range and quality 
of rare beauty, Elizabeth Spencer, whose talking machine 





ELIZABETH SPENCER. 


records have tremendous sale throughout the United States, 
is, by her experience, musical equipment and knowledge of 
foreign languages, fitted for engagements with important 
organizations. 

Miss Spencer remained abroad for several years and 
for the most part studied with Bouhy in Paris. 

A letter from Thomas A, Edison dated March 23, 1915, 
reads: “I am glad to know that Miss Spencer is making 
a concert tour. It is my opinion that she has the best dra- 
matic soprano voice in the United States.” 


New Part Song Published by Schirmer. 


A new part song for women’s voices composed by Mar- 
shall Kernochan has recently been published by G. Schir- 
mer. It is called “The Sleep of Summer,” and the poem 
is by George Harris, Jr. There is a great deal of poetic 
imagery in the lyric, which the composer has happily re- 
flected in his rich harmonies, “The Sleep of Summer” 
contains some excellent part writing, but the piano accom- 
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LOS ANGELES TEACHERS PROTEST. 





Protest Against Assembly Bill, No. 543, from the Los Angeles Music Teachers’ Association. 





Los Angeles, Cal., March 16, 1915. 

Gentlemen of the Legislature of the State of California, 
referring to Assembly Bill No. 543 regarding the registra- 
tion and licensing of music teachers throughout this State, 
I am herewith sending you the unanimous opinion of the 
executive board of the Los Angeles Music Teachers’ As- 
sociation, as expressed by that body at their meeting Feb- 
ruary 24, 1915, as follows: 

1. That Bill No. 543 which is supposed to safeguard the 
public in the matter of music teaching is entirely inadequate 
to that end. 

2. That no bill that could possibly be devised or passed 
by you, could safeguard the public without being so strin- 
gently framed as to come into direct conflict with the con- 
stitution of the United States, if we understand that con- 
stitution rightly. 

3. That the remedy for existing evils is not to be found 
at last in restriction or in prohibition, but in public educa- 
tion. 


4. That Bill No. 343 or any bill possible to frame to- 


ward its avowed end, would be discriminatory legislation 
and would contain the germs of musical death for our com- 
munity. 

5. That Bill No. 543, apparently innocent and good, 
while doubtless intended by its framers to save purely, in- 
nocent and good purposes, would, if passed by the Legis- 
lature, serve as an entering wedge for the most deadly and 
degenerative influence in the artistic world—that is, an ex- 
amining board, with powers of judgment that could not 
be scientifically disproven, however venal or wrong they 
might be. 

6. That the name of a teacher’s teacher, the size or age 
of his diploma, the length of time spent in study, or any 
other stipulation whatsoever, being ever so explicitly stated, 
do not constitute proof of teaching ability in any degree 
whatsoever. 

7. That the existing statutes governing fraud and ob- 
taining money under false pretenses are entirely sufficient 


to the ends toward which this Bill, No. 543, professes to 
aim. 

8. That the teaching of music is not a restricted science 
as is mathematics, languages, historiography, jurispru- 
dence, medicine ; but is still entirely in the nebulous domain 
of practical and wholly empirical psychology. 

9g. That the restrictions upon initiative and original 
thought, that would inevitably result if Bill No. 543 became 
a law, would be logically certain to cause harm to the fast 
developing art of music teaching—harm that would far 
outweigh all the good that could be achieved by any con- 
ceivable legislation. 

10. That the healthy development of any fine art is 
primarily dependent upon perfect freedom of thought and 
the speedy propagation of new ideas, and. that Bill No. 
543 or any other bill ‘possible to devise, would eventually 
lead to blighting effect upon new theories and new ideas. 

11. That Bill No. 543 or any similar Bill, might, by ways 
very imaginable to us, work to the benefit of the pocket- 
books of its supporters, but in no way imaginable to us, 
can it work any benefit to the public sufficient to compen- 
sate the Legislature for the time spent in deliberation 
upon it. 

12. That it would be well for the gentlemen who repre- 
sent us in the Legislature to be suspicious of all efforts 
to secure legislation, looking to a duplication in music of 
the state of affairs, which has long obtained among us, to 
the deep discredit of the professions of medicine and law. 

And lastly, gentlemen, we respectfully petition you as 
members of the State Legislature, to vote against the pro- 
posed statute, namely Bill No. 543, in its present form or in 
any other form in which it is presented to the Legislature 
of the State of California for action, thus preventing the 
State of California from suffering under legislative meas- 
ures, which the State of Oregon, as per following clip- 
ping), and other progressive States repudiate and reject. 

By order of executive board, 
VERNON SPENCER, President. 





The Crowning of Pierrot and 
Pierrette—A Masque of Spring. 





Romualdo Sapio, formerly conductor of the Metropoli- 
tan Opera Company, is writing the musical score for “The 
Masque of Spring” and will conduct the orchestra on the 
evening of April 9 at the Plaza Hotel, New York, when 
the masque will be given for the benefit of the Manhat- 
tanville Nursery Association. 

The story develops the fact that Pierrot and Pierrette 
have had laid upon them the task of keeping alive laughter 
in men, and when it is all but gone from the world, a little 
lost child is the means of restoring merriment and world 
laughter. 

It is a lovely fairy story and it goes without saying that 
Mr. Sapio will write a setting of much beauty and attrac- 
tiveness. The principals in the cast are: Pierrot, Katherine 
Harrower; Pierrette, Helen Hartley Jenkins, and Harle- 
quin, Gerald Onativia. 

“A Ballet of the Seasons,” arranged and coached by 
Dorothy Norman Cropper, will form the second part of a 
program of unusual attractiveness. Five of Miss Crop- 
per’s special pupils will dance as “Spring,” to Mendels- 
shon’s “Spring Song”; they are Ida Acheson, Carol Mae 
Burney, Hazel Souder, Audrey Loder and Nancy Worten- 
dyke. “Summer,” danced to “In Roseland,” by Max E. 
Eugene, includes Sarah de Lamater, Marie Dickinson, 
Nanine Pond, Catherine Viele, Eleanor Taylor, Mary Bat- 
ten and Helen Lamdeer. “Autumn,” danced to “Autumn 
Voices,” by Lincke, is composed of Miss Quackenbush, 
Miss Bernhardt, Mildred Ingersoll and Adelaide Kees. 
“Winter,” danced to Dvorak’s “Humoresque,” includes the 
dance of Jack Frost and Slowflake, by Dorothy W. Crop- 
per and Albert L. Quinn. Miss Cropper is a graceful and 
intelligent dancer of classic, interpretative and folk danc- 
ing and is fast coming into prominence in the metropolis. 

The music for the dancing will be played by Franko’s 
Orchestra and the masque will be given under the distin- 
guished patronage of Mr. and Mrs. John Purroy Mitchel, 
Mr. and Mrs. George McAneny, Mr. and Mrs. A. P. W. 
Kinnan, Mr. and Mrs. Bertram G. Goodhue, Mrs. John C. 
Kerr, Mr. and Mrs. George H. Gaston, Dr. and Mrs. Sam- 
uel T, Dutton, Mr. and Mrs. Hugh Wilson, Dr. and Mrs. 
Harold B. Keyes, Howard E. Cole, Mr. and Mrs, Louis 
Bertschmann, Mr. and Mrs, Richard Muser, Dr. and Mrs. 
J. Clark Curtin, Mr. and Mrs. Maurice-G. Gennert, Miss 
Lockwood, Dr. and Mrs. Charles W. Cropper, Mr.. and 
Mrs. David M. Holmes, Mr. and Mrs. Arthur C. Stratford, 
Mrs. O. Wettlaufer, Mrs. R. Livingston Schuyler, Mrs. 
Elmer E. Black, Mr. and Mrs. Henry Carr Pearson, Dr. 
and Mrs. James E., Russell, Mr. and Mrs. A. Creasy Moris- 


son, Nathaniel Meyers and Dr. and Mrs. George L. Brod- 
head. 





“Seven Songs from Out-of-Doors.” 


Oliver Ditson Company, of Boston, has just issued a vol- 
ume of songs by Alberta N. Burton called “Seven Songs 
from Out-of-Doors,” for children big and little. The first 
song is: “What Is Behind the Hills?” It is simple alike in 
tune and accompaniment, and it has a rollicking 6-8 lilt 
that is altogether pleasing. The second song is called “The 
Burro,” and is a description of some animal that makes an 
amusing vocal sound. “The Old Mission” has a little 
touch of Gregorian harmony in it, which is very appro- 
priate. 

Number four is “The Sandpiper.” It is a pleasing little 
song with an easy melody and plenty of vitality. Alberta 











1915-1916 


For Dates Still} Available Address 


MAXIMILIAN ELSER, JR. 


(Allan Cahill Aeolian Hall 
Assistant Mgr.) New York 


N. Burton has succeeded in putting considerable character 
in “The Indian Dance.” It has some very good effects and 
ought to give the singer a good deal of scope. 

in “The Hop Toad” the composer has cleverly suggested 
the hop of the toad in the piano accompaniment, which is 
nevertheless quite simple. “The Other Side of the Hill” 
has just enough of reflective sadness or meditation in it to 
make it earnest and sincere. The entire album is melodious 
and attractive without any difficulties. 





Mr. and Mrs. Francis Rogers at Sing Sing. 





On Tuesday, March 30, Francis Rogers, baritone, and 
Mrs. Rogers, reader, with Bruno Huhn at the piano, ren- 
dered a program of songs and recitations before the in- 
mates of the State prison at Ossining. They arrived at 
the prison early in the afternoon in order to inspect the 
institution, with Warden Osborne as their guide. The 
chapel, in which the entertainment was given, is not 
large enough to hold all the prisoners at one time, so there 
had to be two performances of the program, the first be- 
ginning at 7 o’clock and the second at 8. The audiences 
were genuinely appreciative and applauded heartily. “In- 
deed, no audiences could have been more inspiring to the 
performers,” declared Mr. Rogers. 

At the conclusion of the second program, the party was 
entertained at supper by Mr. Osborne and it returned to 
New York by a late train. 





Gilberte Songs at Carnegie Hall. 


March 28 Charlotte Lund, Mme. Vernon 
Archibald and Mr. Gilberté himself collaborated in a pro- 
gram of songs by this popular American composer, invita- 


Kaufmann, 


tions having been issued by Mme. Kaufmann, of Carnegie 
Hall, New York. 


appearing on the programs of leading singers, excepting 


All the songs are well known, constantly 


the last, the new Gilberté song cycle, entitled “Song of the 
Seasons,” which is still in manuscript. The singers sang 
con amore, the following especially making a hit: “Minuet, 
La Phyllis,” “For Ever and a Day,” “Song of the Canoe,” 
“Spring Serenade,” “Moonlight and Sunlight,” waltz song; 
“In Reverie,” “An Evening Song.” Mme. Gilberté added 
variety by reciting her original monologue, “Musical Clubs.” 
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NEW YORK BREVITIES. 


Third Manuscript Society Concert—Meyn Sings 
~ Belasco Recommends Parson Price— Thursby 
Reception to Reddisch—Geraldine Holland 
Sings—Jacobs Plays—Nichols for Kansas 
City—Tetedoux Program—Notes. 





| private meeting of the Manuscript Society of 
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with fine feeling for the text, but Mr. Rupprecht was per- 
haps best enjoyed in “Waiting” (Japanese Sword Song), 
and “The Voice,” in both of which his beautiful voice and 
refined style of singing earned him a round of applause. 
It is said these two songs have been accepted by a leading 
New York publishing house, and will soon appear in print. 

Addison F. Andrews, vice-president of the society, 
opened the meeting with a short address in his usual happy 
vein, and President Franz Arens gave a laudatory speech 
at the close, highly commending the efficient and hard- 
working secretary, F. W. Riesberg, A motion was made 
and seconded to extend to Mr. Riesberg the sincere thanks 
of all the members for his splendid services. Another vital 
point is that new members are wanted. Should not 


this society boast a large membership and enthusiastic fol- © 


lowing? It should! Is not this one of the several ways 
to help uphold the creative instinct among New York com- 
posers and keep the fire burning? It is! Let each member 
be on the look out for another member—and let us have 
an institution worthy of the name. 


MeEyn SINGs. 


Heinrich Meyn, the “bel canto baritone,” was vocal solo- 
ist at the People’s Institute concert March 28, when he 
sang the aria, “Behiit’ Dich Gott,” songs by Grieg and 
Tschaikowsky, and four Indian songs by Cadman. A very 
enthusiastic audience enjoyed his singing. 


BeLasco RECOMMENDS PARSON PRICE. 


David Belasco, in a letter to Parson Price, writes: 


March 25, 1915. 
Dear Mr. Price: I recommended a little lady from Boston, Miss 
Reed, to you some time ago, and she tells me how delighted she is 
with the instrucfidn you are giving, and how much interest you take. 
Some time soon I will call and ask your opinion concerning her 
ability and progress. It is always a great pleasure to me to recom- 
mend pupils to you for voice instruction, as I know that they are 
always going to be more than satisfied with the results. 
: Faithfully, 
(Signed) Davin Bexasco. 


Tuurssy Reception To MetA ReEppIscH. 


Tuesday, March 30, Emma Thursby gave a reception of 
welcome (at her home in Gramercy Park) to her pupil, 
Meta Reddisch, who has just returned from her triumphs 
in South America, Spain and Italy, and to Eleanor Alt- 
man, who has completed her studies with Paderewski. 

Contributing artists for the afternoon were Alice Evers- 
man, who sang “Good Night Sweet Dreams” (Bishoff) ; 
Grace Kerns, who sang “Swaying” (Bush); Miss Carl 
(pupil of Miss Thursby) and Heinrich Meyn, who sang 
“Schlupfwinkel,” by La Forge, gaining general recognition 
for his beautiful method and distinct enunciation. Among 
those present were Prince Sarath Ghose, Bavanta Koomer 
Roy, of India; Lady Duff Gordon, Cynthia Westover Al- 
den, Fisher Andrews, Edward Brigham, Mrs, Sturgis Cof- 
fin, Mrs. Samuel McKinney, Margaret McKinney, Mr. Tor- 
rey, Viola Rogers, Mrs. Heinrich Meyn, Claude Reddisch, 
Mrs. Emery was at the tea table. 


GERALDINE HOLLAND SINGs. 


Geraidine Holland, artist-pupil of Elizabeth K. Patter- 
son, was vocal soloist at an Easter entertainment at Hotel 
McAlpin, March 30. She sang an aria and songs, and was 
very successful, being encored after each appearance. Her 
voice, method and singing were greatly admired. 


Jacogs Piays. 


Max Jacobs, the well known violinist and head of the 
string quartet of that name, appeared at Manual Training 
School March 28. The quartet played works by Sammar- 
tine, Walter Kramer, Grainger and Dvorak, and Mr. Jacobs 
played Correlli’s “La Folia.” March 18, his pupil, Henry 
Renner, appeared as soloist at Tenafly, N: J., playing well 
known works with success. Engagements for the imme- 
diate future include April 14, string quartet concert, New 
York; April 10, soloist, Caronia, L. I.; April 16, soloist, 
Brooklyn; April 19, soloist, Paterson, N. J.; April 7, 8, 11, 
17, New York; May 1, Far Rockaway, L. I. 


NicHots For Kansas City. 

John W. Nichols has been engaged as tenor for Elgar’s 
“Light of Life,” which will be given in Kansas City, May 
6, by the Oratorio and Choral Society. The singing of 
this tenor is sure to please the musical folk of that city, 
for he has a voice of both strength and sweetness, well 
suited to this work. The booking of the combined Mr. and 
Mrs. Nichols’ piano and vocal recitals for their spring 
tour continues, promising excellent appearances in many 
Eastern, Southern and Western cities, towns and educa- 
tional institutions. 


TeTeEpoUX’s PROGRAMS. 

Clementine Tetedoux-Lusk, chairman of the Women’s 
Philharmonic Society, Amy Fay, president, continues pre- 
senting unusually interesting programs at the monthly mu- 
sicales of the society. March 27 Grace Elliott, pianist, 
played a program of works by standard composers, closing 
with the Liszt polonaise in E, Joseffy highly recommends 
her, both as pianist and teacher. She has also studied with 
Goldmark, and more recently with Bartlett. At this ap- 
pearance she made a decided hit. Belle S. Schneelock, vio- 





linist, played with the facile dexterity of the Musin pupil, 
and Mr. Bartlett made a few remarks, several of his com- 
positions having been performed. The sixth musicale will 
occur April 24, Amy Fay giving a piano recital, assisted 
by Karl Formes, baritone. 


Notes. 


Mabelle M. Sniften, artist-pupil of Gustav L. Becker, 
assisted by Louise Van Wagenen, soprano, shared a pro- 
gram at Chickering Hall, April 2. Mrs. Robert Goldbeck, 
who is coaching with Mr. Becker, will give a recital April 
28 at the Becker studio. 

The Choral Art Club of Brooklyn, Alfred Y. Cornell, 
conductor, gave a concert March 29 at the Opera House, 
Academy of Music. Various choral works by Lotti, de 
Pres, Haydn, Bruckner, Elgar, Stanford, Cornelius and 
Garrett were sung. There was also instrumental music. A 
large audience applauded. 

Mattie Sheridan, president of the Hungry Club, presented 
the following artists at Bustanoby’s at the dinner and con- 
cert of April 3: Anita Owen; composer; Ann Hughes, so- 
prano; Mr. Saranoff, violinist. All the music of the even- 
ing was composed by Miss Owen, 

Lionel! Hayes-Robsarte, tenor and voice specialist, has 
issued an interesting eight-page circular. In it he says some 
altogether unusual things, for instance: + “Self-deception ; 
the specious flattery of friends; the hardly disinterested 
estimate of instructors, all are pitfalls besetting every vocal 
student.” There follows a sketch of Mr. Robsarte’s career, 
terms, list of pupils who are in grand opera, light opera, 
singing in church, concerts, vaudeville, teachers, etc. The 
picture of Mr. Robsarte shows the typically wide awake 
American, thoroughly in earnest, and bound to accomplish 
results. 

Dr. Minor C. Baldwin, concert organist, gave two recitals 
in Shelby, N. C., March 25 and 26, the president of the Ce- 
cilia Music Club, Mrs. J. L. Suttle, engaging him. He 
played important works by Bach, Schutz, Bossi, Wagner, 
Rossini, Grieg and his own symphonic poem, “Storm on the 
Mountains,” etc. 





“Salt City” Will Hear Goodson. 


Katharine Goodson, the English pianist, has been en- 
gaged as one of the soloists to appear at the Syracuse, 
N. Y., May festival. On May 11, she will play the Tschai- 
kowsky B flat minor concerto with the Chicago Symphony 
Orchestra under the direction of Frederick Stock. 


VIVIAN GOSNELL, 


BASS BARITONE 


Among the few Ragtee qentine singers who really understand the 
art of Lieder singing, Mr. Vivian Gosnell deserves to take a hi 4 a 
obe. 
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NEWS reo VARIOUS CITIES 


St. Paul. 





St. Paul, Minn., March 31, 1915. 
The last concert of the series given here by the Minneapolis 
Symphony Orchestra this season occurred Thursday evening, 
March 25, when George Klass, second concertmaster of the orches- 


tra, was the soloist supplying the place of Richard Czerwonky, 
first concertmaster, who was to have appeared as soloist, but who 
was prevented by illness. Mr. Klass, who has numerous friends in 
St. Paul, where he was second concertmaster of the former St. 
Paul Symphony Orchestra, played in musicianly style and with 
admirable finish Beethoven’s concerto for violin and or@hestra in 
D major. Brahms’ many voiced and glorious first symphony was 
the chief orchestral offering and received at the hands of Emil 
Oberhoffer and his men a reading that befitted its broad dignity 
to the utmost, The melodic adagio of the finale was triumphantly 


played. This concert for finish took rank with the excellent 
Tschaikowsky program of two weeks previous when the latter’s 
“‘Pathetique” and concerto for piano and orchestra in B flat minor 


Rudolph Ganz was the soloist at the latter concert. 


ooo 
Katharine Goodson some few nights ago appeared in recital be- 
fore the Schubert Club, Her program was varied and most ef- 
fective. The pianist was in excellent form and delighted a very 
large audience. 


were played. 


©O® 


The Minnesota College Oratorio Society, consisting of three hun- 
dred voices under the direction of Walter Hawkinson, assisted by 
an orchestra, and Albert Lindquist, tenor; Gustav Holmquist, basso; 
Esther Osborn, soprano, and Ada Dahlgren, contralto, gave Han- 
del’s “‘Messiah” at the local auditorium, March 28, before a capacity 
house. The choral parts were admirably sung, and of the soloists 
the Lindquist and the carried off first honors. Mr. 
Lindquist possesses a voice of rare beauty and which he 
His knowledge of the traditions of ora- 


Messrs. bass 
power, 
uses with considerable art, 
torio proved adequate and his reading of the fine old arias that fall 
to the tenor role were correctly The oratorio 
society is an amateur affair of great promise and under the able 
baton of Mr. Hawkinson already has given several concerts of high 
merit, 

The appearance of Mildred Potter in Minneapolis with the Phil- 
in a full performance of Saint- 


sensed and executed. 


harmonic Club of that city recently 
Saéns’ “Samson and Delilah,” given in concert form, brought many 
St. Paulites to the Mill City Auditorium to hear her. Never be- 
fore have we heard the ravishing music of the principal role sung 
It was original in its power of appeal, vocally opu- 
One could not help wishing that Miss 


as she sang it. 
lent and artistic to a finish, 
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The Philharmonic Society of New York announces for the 
season of 1915-16 the following series of Concerts 
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Two Concerts for Young People—Saturday Afternoons 
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The performance of the Bach “Magnificat” and the Bee- 
thoven “Ninth’ Symphony will also be included in the 


SUNDAY AFTERNOON SERIES 


The Subscribers to the Concerts of The Philharmonic 
Society are requested to sign and return the postcards 
attached to their subscription ticket books, thereby signify- 
ing their intention to retain their seats for next season. 






























Many advance orders for subscription seats have been 
received and to fill these applications without interfering 
with the privileges of present subscribers, who may wish 
additional seats or changes of location, the Management 
requests the co-operation of the Philharmonic patrons by 
an early response to this notice. 


Fevrx F. Lerrers, Manager, Carnegie Hall, N. Y. 



















Potter would appear in opera. Miss Potter is essentially dramatic 
and doubtless would prove a singing actress of fine calibre. 


©oOoO 

Florence Macbeth, after a series of highly successful recitals 
throughout the State, is resting here at her hotel. Her concert at 
the local auditorium a few nights ago was a brilliant success both 
artistically and from the box office standpoint. Carrie Zumbach 
Bliss, her accompanist, and one of the best known musicians in the 
Twin Cities, will probably accompany Miss Macbeth to the Pacific 
Coast. J. McC.iure Bettows, 





Portland, Oregon. 


445 Sherlock Building, 
Portland, Ore., April 1, 1915. 

With the baton in the able hands of Mose Christensen, the Port- 
land Symphony Orchestra gave its fifth concert of its fourth sea- 
son on March 14, presenting Massenet’s “Phedre” overture, 
Haydn’s symphony No. 2 in D major, Wagner’s “Siegfried Idyll,” 
Eduard Lalo’s rhapsodie and other works, It was a musicianly 
performance and the fifty-seven men deserve the warmest praise. 
Recently the orchestra journeyed to Salem, the capital of Oregon, 
where it played before a large and enthusiastic audience, 


©@Oe¢ 

At her soiree musicale on March 22, Rose Coursen-Reed, vocal 
instructor, presented Mrs. A. L. Richardson, Mrs, Sanderson 
Reed, Margaret Gray, Christine Denholm, Maude C. Ross, so- 
pranos; Rose Friedle-Gianelli, contralto; Madeline Stone, mezzo- 
contralto, and Oscar Laurence Woodfin and Raymond Graham, 
baritones. They made a fine showing, doing both themselves and 
their teacher much credit. The Treble Clef Club (twenty women 
singers) assisted, and gave evidence of having received careful 
training. Mrs, Reed makes a very attractive director. Commenda- 
tion is due Geraldine Coursen and Edgar E. Coursen, the ac- 
companists, This classical musicale, which took place in the Heilig 
Theatre, was heard by 





2,000 persons. 


eee 

Gratifyingly good a capella singing was heard at the second con- 
cert of the Orpheum Male Chorus. The program included “The 
Huntsman’s Farewell” by Mendelssohn;, Bond’s “Memory,” Lau- 
rent de Rille’s “Destruction of Gaza,” Abt’s “Vineta,” Buck’s “Ab- 
and other choral selections, William Mansell Wilder con- 
ducted admirably. Hook’s “Little Farm,” which was sung by T. 
L. Thomas, D. R. Mathews and R. H. Bond, gave much pleasure. 
The soloists were Katheryn Ensey, Marion C. Atwater, Ruth M. 
Johns and Maude C. Ross, Both soloists and chorus ac- 
quitted themselves in a creditable manner, J. R. Hutchison was an 
able accompanist. 


sence,” 


sopranos. 


eo 
Felice Lyne, the grand opera singer, 
city. She is on her way to Honolulu, 
number of engagements during the month of April. 
Lyne sang at La Grande, Ore. 
oOo 
Beginning April 8 the Lombardi Grand Opera Company, which 
has been reorganized by Mario Lambardi, will give a season of 
four weeks in the Baker Theatre. The prices will range from one 
dollar to twenty-five cents. After the local engagement the com- 
pany will return to San Francisco, 
ooo 
of New York, president of the American Fed- 
He is being entertained by 
Jeffery, president; H. 
Joun R. Oatman. 


is visiting relatives in this 
where she is booked 
Recently Miss 


for a 


Frank Garothers, 
eration of Musicians, is in Portland. 
the Musicians’ Mutual Association, George E. 
C, Banzer, secretary. 





Hartford. 


Hartford, Conn., April 3, 191s. 
The first part of March was not crowded with events of interest 
to music lovers, but there have been two concerts at Unity Hall 
which deserve special attention. These were given by piano stu- 
dents of the Hartford School of Music, assisted by members of 
the Hartford Philharmonic Orchestra, under the leadership of its 





. conductor, Robt. H, Prutting. The first program included the 
Liszt concerto in E flat, played by Florence A, Atkins; theme 
and variations by Chevillard, played by Lucy Burgess; and the 


Saint-Saéns concerto in G minor, played by Elliot S. Foote. The 
second program consisted of the Chopin concerto in E minor 
played by Catherine Glen; the Bach prelude and fugue in C sharp 
minor, and the Liszt etude in D flat major, played without accom- 
paniment, by Ruth Rimington; and the Grieg concerto in A minor, 
played by Frank Benson. It is not necessary to dwell very long 
on the discussion of the work of the It need only be 
said that in every case the pianists gave very creditable perform- 
ances which showed evidence of much hard work in preparation. 
The important fact to note is, that following this precedent, local 
pianists will be able, in the future, to present some of the larger 
works for piano with adequate orchestral support. This is a great 
step forward in a splendid work. Again, it was evident that the 
Philharmonic Orchestra was greatly in need of just such practice 
as these performances afforded, and the second concert found the 
work much smoother and under better control. 


‘ eo 

On March 25 the Hartford Philharmonic 
last concert of the There may have been some 
criticism of the performances earlier in the season, and this writer 
will not say they were unwarranted, but what an improvement 
was this final concert! It is perhaps better to judge work of 
this kind by the rate of improvement rather than by comparing 
this orchestra with the larger ones, and by this method the stand- 
ard of performance of the Hartford Philharmonic can be seen to 
have reached a high level. The strings have improved most 
noticeably and this fact alone is worth much consideration, It 
was evident that the extra practice has accomplished wonders. If 
all the choirs in the orchestra can equal the strings in their im- 
provement, there is much to be hoped for in the finer work to 
be done next season. The program opened with the “Pastoral” 
symphony of Beethoven and a praiseworthy rendition it was. 
Each individual seemed to feel the responsibility and fairly outdid 
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remember when this orchestra has played with beautiful voice made her ‘part of the program highly enjoyable, Mary 
[he next number by the orchestra was by M. Howard. gave most capable assistance as accompanist for Miss February, 1915. 
r se Wm. H. Humiston, and the title was Miller. Though until now, all the winter’s concerts have been 
Fant A characteristic dance by Grieg, Brahms and ooO® “ * A 
; Sal : A ‘ ; me given rather in a social way, and have become the rendez- 
! group followed, and the final number was The Rubinstein Club of women’s voices, under the direction of s % r 
Rienz Wagner. Katharine Goodson, the emi- Mary M. Howard, presented the program at the last meeting of the VOUS of the fashionable Viennese circles, there was a good 
I ‘ and she made an excellent National Society D. A. R. In addition to the choral numbers, Arthur deal of serious music we could enjoy. 
e af on evening performances. The King Barnes, baritone, contributed several numbers, much to the We had the pleasure of hearing at one of the “Bundes- 
nGrt I gave the artist a ine -eppervenny pleasure of the audience. The work of the club is growing in ex- concerts,” on February 27, Jan Kubelik’s fine art. 
nts and she responded splendidly. The en- cellence, as was remarked in the performance at this concert. Buf- . ‘ s,i8 
ght a delightful added number. falo composers were represented on the program by John Lund and played Mozart’s concerto in D, and played it in the clas- 
H. D. Prentice. Mary Howard, who arranged some of the numbers sung. sical manner due to the composer. Kubelik performed 
ee ee oe Cora J. Taytor. also the “Legende” by Wieniawski and “Campanella” by 
Houston. Paganini, and received a great ovation. 
; N Orl There have been many musical events in Vienna this 
Houston, Texas, April 1, 1915. ew rieans. * " ‘ ‘ 
art Lecgus. endiil. te aes ee season, and, if we have missed the foreign artists, at least 
given by Cecil Penning, bastions, and 4. B. New Orleans, La., March 30, 1915. we had the pleasure of hearing our own beloved Austrian 
I mpanist. Mr, Fanning gave a most interesting pro- Che fourth Philharmonic Concert presented Pablo Casals, cellist, musicians who, for the sake of charity, performed a good 
k being d ved in such numbers as “Der "4d Harold Bauer, pianist, in joint recital. Both artists were warmly deal of fine music which was very well attended 
“Edwarde.” by Loewe. “The Sands of Dee,” by @pplauded by the immense audience present. . 3 
Rw. pean 4 Site Fee All our popular opera singers, among them Leo Slezak, 
( I ficu lescriptive songs Mr. Fanning seems to © ® © 1 id ith i sy 
ele Mr, Turpin understands his work thor- The New Orleans Music Teachers’ Convention will take place gave severe sold out concerts wit interesting Progr Eas. 
ry interesting way of varying the pro- on April 22, 23 and 24, when the plan of standardieation will be one Weingartner and Marcel do not miss any opportunity to 
rks regarding compositions and their com- of the leading subjects for discussion, There will be addresses on entertain people with their art. 
eee ra Mam AN eens con tee SvTaretic! We bad the other day a very good performance of “Lie 
-aboratory), susiness o Mus : - 4 
Disane Chats’ of Rieeiniied ten, Uaee iis tenes aioe: lee * og eee ; von der Erde,” by the late Gustav Mahler, the conductor 
jumont, » 8 1 ' munity Music,” as well as conferences in piano and theory, voice 2 Resign eats : 
i Emmet Lennon sang again this year. _Mr. and public school music. The president of the association is Leon being Bruno Walter, Mahler’s disciple. The public cheered 
ye the International Delegate, Chairman Professional =. Maxwell, head of Newcomb School of Music, and one of the the performance, which really was a remarkable one. 
Rotary Convention, to be held in San Francisco in most ardent workers for the musical advancement of this city. At the last concert of the Philharmonic Society Wein- 
© oo gartner honored the memory of the late Carl Goldmark 
Choral Club provided Houston with a wonder- , he Cercle Lyrique, Mrs. Ml. O. Bisset. president. gave a charm by playing three pieces by this composer. The programs 
“4 sica on Ma 5 y 7 . : 
[he audience was the most enthusiastic I have ever '"S Musicate on Maren 14 Sipe haart et Os ‘88 were bordered with black. Tutt. 
. ner and included a lied composed in 1839, in addition to selections 
I Kreis was the attraction who made the people pS om aa “pes : Biss Piet seasons 
; - id wpocity of the sieee.. Stes from “The Flying Dutchman,” ‘Taanhauser, Lohengrin, Tris- 
t n also testec 1€ Capacity o > § . ” «evar at ” e0ae . » “ns x ” “ . ” ene 
~ e president of the club, is to be congratu- _ Walkire, Siegfried, ar scien t ee Challenge to Critics. 
finest concert of the season. Mr, Kreisler : = er ; iat : 
nanner, and to those who heard him for It is a shame that Arturo Toscanini, who brings out the 
he treat of their lives. Mr, Lamson was a San Antonio. lyrical beauties of the “Meistersinger” score so eloquently 
st and in perfect sympathy with Mr. Kreis- should be accused by an unthinking commentator or two 
ee eee rea Pe ne ee ; San Antonio, Texas, March 31, 1915. on the daily press of failing to understand the “typically 
nM ‘ ¢ director of the club, was at his best, The San Antonio Symphony Orchestra gave the fifth in the series T ie h ” in th k 3 T Topi The 
btained were quite amazing, especially in The of six concerts, March 12, The two soloists were Mme. Colombati : eutonic 5 iensael In . e work, Says own opics. nat 
| Are, b Bemberg, in which the pianist for the D’Acugna, contralto, and John Martin Steinfeldt, pianist. Mme. journal continues : If the buffoonery of the brawling 
Hor . Moreland Whaling, also he caennge8= ap agi D’Acugna sang an aria from “Gioconda,” by Ponchiello, which was scene and the clownish antics of Beckmesser are meant, 
( s sang ffecti obligate ith the club. - sinatt s * = re : : om - 2 A ne 
. re ae : ae ee ~ be - “p04 most enthusiastically received. She was in splendid voice, and the it is not quite clear to intelligent persons why Toscanini 
a praise of Mr, Areisier s Work, also number selected showed the richness of quality and the clearness should not grasp their sienifi th lees Sar hel 
[r. ] _— kewise Hu T, Huffmaster’s fine showing as di- and beauty of her high tones. She was obliged to sing an encore. bes - 8g asp nvath igni nearest as cy require for their 
Club Emmet Lennon. John M. Steinfeldt gave a Grieg concerto, which showed to advan- Understanding the brain capacity of a child. Street fights 
tage his fine technic and ringing tone. He was obliged to play an and clowns are no different in Italy than anywhere else, 
B ffalo encore. Both soloists were accompanied by orchestra. The latter and no doubt Toscanini has seen both there. Besides. an 
u “ performed a symphony by Tschaikowsky, “Marche Slave,” by : : ‘ P ° .e 
- Paitieiiaiethe: il 1H : wie th Shan. excellent Italian translation of the ‘Meistersinger’ libretto 
Teleshoos, North 1405 3, schaikowsky, and second ungarian rhapsodie, by Liszt. he or- sane ‘ ili 
819 Richmond Avenue, t chestra played with its usual splendid style, under the able direc- 15 avaliable, Quite en passant, I am willing to wager that 
Buffalo, N. Y., March 31, 1915. tion of Arthur Claassen. The public rehearsals on the afternoon of Toscanini is better acquainted with the ‘Meistersinger’ 
Buff etter mention of the Elgar Choir’s appearance the concert, are proving very popular, These rehearsals are very in- ook, is able to quote more of it offhand, and can give a 
rtently omitted lhe organization is one of the best structive for ambitious students of music as Alois Braun gives a : ‘ . . ° ° 
; Hamil : : Spe ‘ more thorough impromptu résumé of its history and sig- 
( s me city being amilton, Ontario. It is descriptive lecture preceding each number. . ee ° 
rection of Bruce Carey, and through his skill as a 606 nificance than the critics who accuse him of not under- 
I t ccupy a prominent place in the musical = ‘ Yi s i i ” 
a a : = <j “ fie ance the satiate The next concert of the symphony orchestra will be entirely Wag- tanding the Wagner peta completely. 
ee ae Be pee wie ket 4g aoe wa nerian in its nature. The San Antonio Mozart Society, a chorus of 
work which hed peestdel Se-dugeainast. 100 women’s voices, will sing two numbers. WARN q ‘ED 
f balan« interpretations of artistic value and many ©o9d 
singing were abundantly evident. Rehearsals of the big chorus are well under way for the Spring WANTED by an opera company that is being formed to 
sing without or - as — va Festival to be held here during May. - _ ~ give opera in English; a tenor, a soprano, a contralto and 
ble SO nuch was th ork oO Pe cho: oyed, a Ss. OTAN LY ERS. ; 2 4 
wes ae we pease. Mle ma ee ee oy eee a baritone. Singers who are able to take the leading 
give several extra yers to satis >. ‘ 3 
ee parts in some of the standard Italian operas. Address 
© Cole Writes Music for Henry. “Opera,” care Musicat Courier, 437 Fifth avenue, New 
I Or Society has demonstrated that it is York. 
ng ‘and stre foundation upon which a Harold Henry, pianist, is adding to his repertoire a new 
; dle a nan eration giao: work, which has been written for and dedicated to him by WANT TO BUY—Conservatory or charter of Musical 
estra inaer r. sunds ¢ ctic » & 4 . ~ ~ . . . . 
ndeed, The fine. firm tone and excellent Rossiter G. Cole, composer of the music of “King Institution, New York or Boston. Address “X, Y. Z.,” 
racted particular attention. Assisting the or- Robert of Sicily.” care Musicat Courter, 437 Fifth avenue, New York. 
Cincinnati, Ohio, Greenwood Building 
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